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KomyHikaTBHE MOBYAHHS B APreHTHHCHKOMY TAHTO
(Ha MaTepiaJii TAHI0-CErMeHTYy aMePUKAHCBLKOI 0J10r0Cc(hepn)

Excnancis aprenturcekoro Tanro (AT) 3a ocranni 30 pokiB oXormuia
HaWBIIANEHII KYTOYKH 3€MHOi KyJi, MPUBAOIIOIOYM CYYacHY JIIOJAUHY CBOIMH
NICUX0-EMOIIIHHUMH, 1HTEJIEKTyaIbHUMH i COLlIaIbHUMHU acriekTamu. JIjist JiHrBicTa
AT sgKx KOMyHIKaTMBHA CHUCT€Ma CTAaHOBUThH OCOOJIMBUH 1HTEpEC, 30KpeEMa B TAKOMY
pakypci: sik BiJOYBa€eThCs OOMIH BEJIMYE3HUMH MacuBaMu 1HQoOpMaIlii Ipu 3HAUHIN
MapriHaiizaiii BepOoaJbHOro KOMIIOHEHTY CIUJIKYBaHHS Ha KOPUCTh HEBEPOAILHOTO
B OCOOMMBUX JIOKAJIbHO-TEMIIOPATBHUX MEXaX COIIATbHOTO  TAHIIOBAHHS.
CxianHicTh OonaHyBaHHA MpaBuil ¢yHKIioHyBaHHS AT moyaTkiBIeM 1 MOJAIbIIOTO
BUKOPHUCTAHHS iX y TUCKYPCUBHIM TKAaHWUHI TAaHI[IOBAJIBHOI I COIIaIbHOT KOMYHIKAITIi
3HAYHOIO MIPOIO 3yMOBJIEHA CaMe BIJICYTHICTIO BepOaIbHUX CUTHAIIB.

[Tay3y, BiICYTHICTb MOBJICHHS, HE 3aBXIAM MOXXHA KBamMi(iKyBaTu SK
MOBYAHHS 1 BIANOBIJIHO MOBYaHHA HE KOHYE IMIUTIKYE BIJICYTHICTH MOBJICHHEBOI
nisibHOCTI. BoHO HaOyBae CeHCy B KOHTEKCTI KOMYHIKATHBHOI CHUTYyaIlll 3aBISKA
pEriiaMeHTOBaHOCTI corianbHoi moBeainku: "[I[oO6 BiACYTHICTH 3BYKIB CTajia
3HAUyIIO, MOTPiIOHI OCOOJMBI YMOBH, a IHOJl HAaBITh ONOpa Ha CYMNPOBIIHI
MOBYAHHIO Mii YM TMApaJTIHTBICTUYHI CUTHAJIM — BUpa3 OOJHYYS, JKECT, MIMIYHHMA
pyx" [2, c. 418]. B3aemonis mapTHepiB Ha mapkeTi ¥ mo3a HUM (IIPUBITAHHA,
3alpOIICHHS J0 TaHIF0 TOIIO0) MOXE OOMEXyBaTHUCS OOMIHOM HeEBEepOaTbHUMHU
3aco0aMu CHUIKYBaHHS. 3-TIOMIK HUX JI0 MAJITPU TPAAUIIINHO BUKOPUCTOBYBAHUX
HaJIeXKaTh. BI3yaIbHUH KOHTAKT, YCMIIIKa, KUBOK TOJIOBOIO, PI3HOMAHITHI KECTH,
pyxu 1 1103w, aptedakty (creriaabHe B3YTTS, OJIAT, akcecyapH, nmapdyMu TOIIIO).

VY dokyci nHamoi yBaru mnepeOyBae AHCKypCUBHHI HeBepOanbHUN 3aci0
MOBYaHHS, BUJIUICHUN 3a TakKUMU Kputepiamu: "MoBuaHHS OyJle KOMYHIKaTUBHO
3HAYYIIUM, SKIIO 3a JOMOMOIOI0 Horo Moxke OyTH mepeaaHa neBHa iHQopMarlis Bij

BIJIMPaBHUKA 7O OTpUMYyBada 1 po3mmdpoBaHa IIMM OCTaHHIM Ha OCHOB1 3HAHHS



KOHTEKCTY, CUTYallll, IPECYMO3UIlii Ta BCIX 1HIINX OOCTaBHH, 32 SIKUX BiI0OYBA€THCS
MpoIleC CIUJIKYBaHHs. Take MOBYaHHA MOKe 30epiraTd I1HTEHIWHUNA 3MiCT
MOBJICHHEBOTO aKTy, IMIUIIKYBaTH IICUXOJIOTIYHUN CTaH Cy0’€KTa, COIliajdbHI YMOBHU
cuinkyBanus" [3, C. 93]. Sk cemioTHUHUI HeBepOAIbHUN 3HAK KOMYHIKATHBHE
MOBYAHHSI HE MAa€ CJOBECHOIO IIO3HAYEHHS, BOJHOYAC HOMY BJACTHBA 3HAYHA
iHpopMaTHBHICT. MOBUYaHHS HaJIeKUTh 10 JOMEHY HeBepOallbHOI KOMYHIKaIIii,
NpUpOJa EJIEMEHTIB SIKOTO OUIbIN TMparMaTWyHa, HiXK cemaHtudHa [1, C. 6-7].
CeManTuuHa iHTeprpeTaniss MoBuaHHs, 3a ['. I'. IlodenioBum, 3aKpimuitoeTbes y
CBIJIOMOCTI MOBIIIB 3aB/SIKH IIOBTOPIOBAHOCTI LIbOI'O HEBEPOATBHOIO 3HAKA B MIEBHUX
CUTYyallisiX, TaK BIJOYBA€ThCSA COLIAI3alllsl MOBYAHHS SIK 3HaKa. Y pe3yibTaTi
3HAKOBICTb ~MOBYAHHS BHU3HAUAEThCS TaKUMU  OOCTaBUHAaMU:  BiJNPaBHUK
MOBIJOMJICHHSI BUKOPUCTOBY€E MOro CBIJOMO M 1HTEHUIWHO, OTPUMYyBay CB1IOMUI
YMHCHOTO XapakTepy MOBYaHHs, OOWJBAa KOMYHIKaHTH BOJIOIIOTH CHUIBHUM
3HaHHSAM TMpo 3HaYeHHS MoBuaHHsA [4, C. 90]. Bigrak y xoHtekcti AT
KOMYHIKaTUBHE MOBYAHHS K 3Hauylla BIJACYTHICTb MOBJIEHHS HaOyBae
crienupiuHOTO 3HAYEHHS: 1€ CBIJJOMa BIJIMOBA BiJi BUKOPWCTAaHHS HEBEPOAIBHHUX
3aco01B, BUpoOieHnx cuctemoro AT, 3aaia nepegadi iHpopMmaliii.

CrinkyBaHHsI mapTHEpiB B KOHTEKCTI AT iHOA1 mpobOieMaTtuyHe, agke BCS
TaHIIOBaJIbHA U KyJIbTYpHA TPAIUIlis, TIOKJIA/ICHa B HOTO OCHOBY, MEPEKUBAETHCS i
aJanTyeTbCs MPEJCTaBHUKAMHU IHIIUX KyJIbTYp Ha TJI MICIEBOI 3BUYAEBOCTI,
MOBEJIHKOBUX MOJIEJICH, BIATaK JENIO0 CYTO apreHTHHChKE 3HUKAE, CTUPAETHCS a00
MoaudikyeTbcsi. HoBUM HallOHadbHUM BapiaHT, CUMOI03 aApPreHTUHCBKOTO 1
MICIICBOTO, HAI[IOHAIBHO 3a0apBJICHOTO0, BUKOPUCTOBYETHCS JJIsl CIUIKYBaHHS 3
MpeICTaBHUKAMU 1HIINX KYJIbTYp, SIK1 MO-CBOEMY ajnanTtyBaiu cuctemy AT.

KomMyHikaTBHE MOBYaHHS B IUCKYpPCUBHIN TKaHuHI AT MU mpocTexunu Ha
Marepiaial aMepruKaHChbKOTO TaHTO-cerMeHTa Ojorocdepu. Y mpoleci TOCTiKeHHS
3’CyBad, WIO0 AaMEPUKAHCBbKIA TaHrO-KyJbTypl NpUTaMaHHI Takl BUSBU
KOMYHIKaTUBHOTO MOBYaHHSI, KHEBEPOAIBHOI THIII» B TaHII:

®[IPOCTOTa W JIAKOHIYHICTb NAPTHEPCHKOTO BEJACHHS, HAaBITh CBOEPIIHE

«3aBHUCAHHS», 3HAUYYyNIA BIJICYTHICTh BEIEHHS 1, BIAMOBITHO, pyxy. Hampukman:



«Everyone needs to dance their own tango. | call mine, an "Intensely silent tango."

A tango that to the casual observer, is not much to watch. However, to my partner at

the time, the lead is LOUD, clear, and vibrant. This, regardless of how simple the

motion being led» [5]; «You are totally correct. But don't forget the pauses...dancing

the silences. You don't have to keep up perpetual motion. Women love to pause» [6];

® BIJCYTHICTb OYIKYBaHMX / CHUTYaTHBHO JOPEYHHMX KOMYHIKaTUBHUX
HeBepOaTbHMX  3acOo0IB —  YHUKAHHS  BI3yaJbHOTO KOHTaKTy, 3HAUYIIEe
MaHIIMyJIIOBaHHS 3 apTedakTtaMu (Hacammepen B3yTTSIM, HANpUKIAZ, y Hay3l MK
TaHIIMH TapTHEpKa 3HIMAaE TyQuii, 00 YHHUKHYTH HACTYIHOTO 3allpOIICHHS /
BIJIMMOYMTH), BIAMOBA BIJ TPaAAWLIAHOT 3MIHH TAPTHEPIB IICIAS  KOXHOTO
TaHIFOBaJIbHOTO OJI0KY (mawnou) tomro: «l can recognize a Tanguera by the shoes
she wears to a Milonga»; «It has not been hard to conclude that the 'standard
number' of tandas danced successively by a single couple varies tremendously from
community to community, even within the U.S. We already know that in Buenos
Aires the rule is that of ‘One'. In my U.S. community, the one tanda rule generally
tends to apply as well, though not without exceptions here and there. In other U.S.
cities, I've come to notice that local dancers sometimes feel bad if they don't dance
at least two or three... In Europe, couples often stick together for long chunks of the
night» [7].

OTxe, OIHIEIO 3 OCHOBHUX OCOONMBOCTEM KOMyHIKaTuBHOiI cucteMu AT e
NepeBaKaHHs  HEBEpOAJIbHOTO KOMIIOHEHTa Haja  BepOajJbHUM, BIiAMOBIIHO
KOMYHIKQTUBHE MOBYAHHS CTOCYETHhCS 3/€0LIbIIIOr0 HeBepOaTbHUX 3aco0iB
cniikyBaHHda. [lopsig 13 TPOMOBHUCTOIO BIACYTHICTIO BepOalibHOI KOMYHIKAII Y
nuckypcel GyHKIioHye HeBepOajabHA TUIA / CTPUMAHICTh, JIAKOHIYHICTh Y TKaHWHI
TAaHIIO W yMHCHE YHUKAHHS T[EBHUX HeBepOajlbHUX 3aco0iB; Jlara3oH
«MOBYA3HOT0» MOTEHIIATY OCTaHHIX I1[€ HAJIEXKUTh 3’ SICYBaTH.
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