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OYHKHIOHYBAHHSA HEBEPBAJIBHOI'O 3ACOBY "T'OJIOC”
Y IMCKYPCI AHI'VIOMOBHOI'O OBMAHHHUKA

This article focuses on nonverbal aspects of the liar’s discourse behaviour in
modern English fiction. It elucidates pragmatic and emotive peculiarities of
producing a communicative influence on the interlocutor in order to deceive
him/her. The nonverbal discourse behavioural component of voice used by the
English-speaking liar has been viewed with regard to the emotive factor, and its
pragmatic features have also been established.
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XapakTepuCTUKU TOJOCYy, M0 € 3aco00M  TpaHCHsii  BepOaIbHOTO
MOBIJIOMJICHHS, Y CUTYyallli 0OMaHy MOXYTh HaOyBaTH OUIBINOT 3HAYYIIOCTI 32 caMi
cioBa. 1. I. CepsikoBa BU3Hauae HeBepOaIbHUI 3aCci0 KOMYHIKaIlii "Tojioc” sIK SKICTh
3By4aHHS TOJIOCY, TOJIOCOBI ~MOAYJSAMIi, 10 BUCTYNAOTh 3HAYYIIMMU B
KOHKPETHOMY KOMYHIKaTUBHOMY akTi. "[HdopmaTuBHA 3HAYyIIICTh TMOJSTAE HE
TUIbKM B TMepeaayl ToJIOCOM 1HAWMBIAYalbHMX 1 COLIAJIbHO-1HACKCATbHUX
XapaKTepUCTHK JIFOJAWHU, a ¢ IUJISCHPSIMOBAaHHUX €MOIIMHUX, OIIHHUX 1
nparMatTuyHux BupaxkeHb 1 BIUMBIB" [CepsikoBa 1987, c. 38]. ¥V crarri mu He
00ME)XyBaTUMEMOCS JIMIIIE HOMIHAIIEI MapaliHTBICTUYHOTO 3acol0y 'rojsoc", a
PO3MIMPUMO 00’ €KT 3a PaxXyHOK PI3HWX HOMIHAIlIN TOJOCOBOI MOAYJISAII 1 MPOIIECY
MOBJIEHHSI, TOOTO peanmi3alii HeBepOaTbHOrO 3aco0y B JHUCKYPCUBHIM TKaHHHI.
[IpeameTom mocmipkeHHS OOpaHO TparMaTWyHI Ta EMOTHBHI OCOOJHMBOCTI
JUCKYPCUBHOI TOBEIIHKM HEIUPOro aHTJIOMOBHOTO MOBIS. Mera myOmikaitii
noJisirae y BUsIBJICHH1 cnienidiku GyHKIIIOHYBaHHS HeBepOaibHOTO 3aco0y '"rosoc"
y IUCKypci oOMaHHMKa. BiamoBiHO 10 TOCTABICHOI METH yBary Oy/e 30CepeKeHo

Ha BUKOHAHHI TaKUX 3aBJIaHb: BCTAHOBUTH POJIb T'OJIOCY B aKTyanisaui'l' MOKJINBOTO



CBITY c(aJbIIOBaHOI PeaTbHOCTI Ta 3’ACYyBaTH CIHEKTP TOJIOCOBUX MOIYJSALIN, A0
SKUX YIAETHCS HEMTUPUA MOBEIIb.

[TopiBHSHO CTajl TOJIOCOBI XapaKTEPUCTUKH TOB’S3YIOTh 13 perioHaJIbHUMH 1
BHYTPIIIHBO PETIOHAJIBHUMHU CTaTYCHUMH JialektamMu. Bik, cTaTh, coIliaJibHO-
€KOHOMIYHHMH CTaTyC MOBII BIJJA3EPKANTIOIOTBCA Yy Tojoci, 1o HaOyBae
KOMYHIKQTHUBHOI 3HAYyIIOCTi, HaBITh KOJW 3MICT TMOBIJOMJICHHS caM II0 coOi
HeinpopmatuBamii [Krauss]. Ckakimo, I1HTOHAIlisi 1 MaHEpa MOBJIEHHS MAalOTh
3HAYHUN 1H(POPMALIMHUM MOTEHIlIal, 30KpeMa MOXXYTh YKa3yBaTH Ha COIIaJIbHHUMA
cratryc MoBus Tomo [Koctermkas 1999, c. 118]. T'onocoBi XapakTepuCTUKH
MO3HAYAIOThCSl TAKOXK HA PIBHI MPUBAOIMBOCTI MOBUSA ISl KOMYHIKAHTIB
npoTriexHoi crati [Feinberg 2005, ¢. 561-568].

HeepOanbuuii 3aci0 koMyHikamii '"rosnoc" € crneuu@iyHUM CUTHAJIOM
€MOLIIMHOTO CTaHy JIIOAMHU. 3a JIOIOMOI0I0 OCOOJMBOCTEW TOJIOCOBUX MOIYJISIIN
MOXKYTb TI€peIaBaTUCS €MOlIli Ta ouyTTs JtoauHu mpu MoBJieHH1 [CepskoBa 1989,
c. 84] ta cmigi [Scherer 1995, c. 90]. ¥V nomanux aajigi MpHKIagax roJIOCOBHMH Ta
IHIMUMKA ~ HEBEpOAIbBHUMHU  3aco0aMM  3IMCHIOETBCS pedepeHIiss Ha CBIIOMO
eKCIUTIKOBaHI OOMaHHUKOM €MOIlii 1 MacKyIOThCsl HeOakaH1 nepexuBanHs: She was
not going to betray him now. She sat up and spoke with downcast eyes but in a
steady voice (Hearn 2003, c. 46); — cTpax i HEBIIEBHEHICTb OOMAHHHMIIS MPUXOBYE,
VHUKAIOYM MPSIMOr0 KOHTAKTy OYE€H 31 CIIBPO3MOBHUKOM, MEPEKOHIMBOCTI ii
CJIOBaM JI0JIa€ YJaBaHO CIOKIMHUY royoc; /...] she could not possibly know that his
insides were suddenly dancing the conga: keeping his face as immobile and his
voice as indifferent as he could, he asked, ‘How come?’ (Rowling 2005, c. 481) —
OOMaHHHK CBIJIOMO KOHTPOJIOE€ BHpa3 OOJHMYYS 1 TOBOPUTH HIOM-TO Oailmyxe,
abu MPUXOBATH BIAUYTTS OYypXJIMBOI PafOCTi, IO OXOIMUIIO HOTO.

Ponp HeBepbasbHOTO 3ac00y '"rosoc" monsirae B eKCIUTIKAlLii OLIHHOTO W
EMOIIITHOTO CTaBJIEHHS MOBIII JI0 TIpPEeAMETa TMOBiAoMIIeHHA. HacTymHi mpukiaau
UTIOCTPYIOTh 3B’SI30K MIK TOJIOCOBUMH 3aCO0aMH, BUKOPUCTAHUMH OOMaHHHMKOM, 1
3aralbHUM BPaXEHHSM BIJ] HWOTO JTUCKYPCHBHOI TOBEIIHKA B KOHTEKCTI

KomyHikaTiBHOI cutyariii: (1) It was, thought Dalgliesh, almost suspiciously pat as



iIf the whole speech had been rehearsed (James 1989, c. 128); (2) The words
sounded kindly, but I knew they were spoken by the second tongue (Hearn 2003, c.
110); Here, again, she spoke quietly but with unemphatic certainty. /.../ Her tone
suggested that no reasonable person could have done otherwise (James, MR, 2002,
c. 91); (3) A4 schoolgirl [...] was bundled out of the room with a hasty injunction to
‘Fetch a glass of water, dear’ spoken in the falsely bright tone often used by
parents in the presence of strangers (James, CHF, 2002, c. 137). 3araibHa OIliHKa
XapaKTEPUCTUK TOJOCY CIHOHYKAIOTh YYaCHHUKIB KOMYHIKATUBHUX CHUTYalllid 0
BHCHOBKIB TIPO 3pEXHCOBAHICTh, BIANPALbOBAHICTh JUCKYPCHUBHOI IOBEIIHKH
oOmanHMKa (1), HOro HEWUPICTh, MONPH BAABaHY MNPH3HICTH (2), CBAYATH PO
HaIpy>KeHI CTOCYHKH MDK OaTbKaMHU 1 JOYKOI, HEBUMYIICHHN TOH CIIJIKYBaHHS
AKUX MOSCHIOETHCS MPUCYTHICTIO CTOPOHHIX (3).

OnTuManabHl KOMYHIKATUBHI XapaKTEPUCTUKUA MOBJICHHS BKJIIOYAIOTh YITKICTh,
CTHUCIICTh, JIOTIUHY MOCIIIOBHICTh BUkiIany iHpopmarlii [CepsakoBa 1987, c. 35]. ¥V
BY)KYOMY, EMOIIHHOMY acleKkTl e(peKTUBHA KOMYHIKallld nepeadadyae eKCIpecuBHy
mepefady eMmoIi 1 MOYyTTiB, WO BIUIMBAIOTh Ha ciyxada. [Iparmaruka
ONTHMAJIIBHOCTI ~ MOBJICHHS  BHU3HAUA€ThCA  MPAarMaTUYHUMH  YCTaHOBKAMHU
KOMYHIKaTHBHOTO aKTy, MOTHMBAaMH, IIJIIMH W TaKTUKOI MOBLS. Y MOJAIBIIOMY
(dbparMeHTi OOMaHHUKH Yepe3 BUOIp MOBHU CIIUJIKYBaHHS M aKIIEHT, OTIOCEPEKOBAHUN
3ac00aMu TOJIOCY, MOPYIIYIOTh TIOCTYJIATH, IO 3aKJIUKAIOTh YHUKATH HE3PO3YMIINX
BHCJIOBIB 1 HEOJHO3HAYHOCTI. YHACHIJIOK I[HOTO IXHIM KOMYHIKATUBHUU TapTHEP
PO3TyOITFOETHCS 1 3MIHIOETHCS 3araJIbHUN HampsiM po3BUTKY cutyarii: On the way
down a policeman pulled her over for speeding. /.../ ‘Pardonnez-moi; je ne parle
pas langlais donc je ne comprends pas ce que vous dites...” He looked completely
thrown. /...]The bewildered officer looked at me and said, ‘Do you speak English?’
and 1 felt forced to say, ‘Er — non!’ in an appalling French accent. I lacked the
chutzpah to chat away to the policeman like Catherine; my French was far more
limited /.../he didn’t even notice anything unusual when she added ‘Auf
Wiedersehen’ as she drove away (O’Farrell 2001, c. 35-36). [Toapy»xoks, 3ynuHeHe

Ha JI0OpO31 3a TMEpPEeBUINEHHS IMBUAKOCTI, YAAlOTh 1HO3EMIIIB-(QpaHIly3iB, a



OpOUIAIOThCS  HIMEIbKOI. Bulip MOBH CHUIKYBaHHA XO04 1 HE HaJEXKUTb
6e3nocepeHbO 10 HEBEpOATbHOIO KOMIIOHEHTY KOMYHIKallii, MPOTe peaizyeThes B
JTUCKYPCUBHIA TKaHWHI 3aco0amu rojocy. Ha ixHIN Hempsmuii 3B'A30K yKazye
aKIICHT, IIBUJKUN TEMIT 1HO3EMHOTO MOBJICHHS, YIEBHEHICTb MOBIIIB — yC€ IIe
cnpusie 3MIHCHEHHI0 0oOMmaHy. BepOanbHuli KOMIOHEHT, 30KpeMa MOro 3MiCTOBa
HAMOBHEHICTh, HE MAa€ OJIHOTO 3HAYEHHS, OCKUIbKA 00 ’€KT MaHIMyJIIOBaHHS HE
BOJIOJII€ Hi (paHIly3bKOI, HI HIMEIBKOIO, 1 HaBITh HE TMOMITHUB HECIOIBAHOTO
nepexoay OOMaHHUIN 3 OJIHIE] MOBH HA IHIITY.

OnTuMaabHUM MOBJICHHS OOMaHHUKA, SK 1 LUIICHUM HMOro AMCKYpPC, MOKHA
BB@)KATH 32 YMOBH JIOCATHCHHS HUM NPAarMaTHIHOT METH BBEJCHHS KOMYHIKATHBHUX
naptHepiB B omany. Lle BimOyBaeTbcs cepell 1HIIOrO 1 4epe3 peai3allifd TaKTHK
€MOTUBHOTO BIUIMBY. TpaHchsmito 1 / abo eBOKallilo eMOlllii OOMaHHUK MOXKe
3MIMCHIOBATH 3a JOTIOMOTOI0 BepOabHUX UM HEBEepOaJbHUX 3aC00iB JUCKYpCy abo
noexHanHs ix: Shizuka went to the kitchens for a while to ask for some food to be
brought, joining in the guards’ jokes with apparent heartlessness as she went past.
When she returned the mask fell away. Her face was drawn with grief. ‘Lady,’ she
said, her bright voice belying her true feelings, /... (Hearn 2003, c. 260).
HeepOanbHO neMOHCTpoBaHa O€3KypHICTh 1 caM (pakT BepOaJbHOI ydacTi y
KOMYHIKaTHUBHIA B3a€MOJIi — jKapTax — JIONMOMAararoTh OOMaHHUIIl TPUXOBATH,
,»3aMacKyBaTH Tope, 10 ii CIITKago0. ¥ Po3MOBI 31 CHUJIBHUIICIO, TIEPE] IKOI HEeMa
MOTpeOr MPUKUIATHUCS, BUPA3 OOJUYYS 1 TOJIOC BUKA3YIOTh CIIPABXKHI MEPEKUBAHHS.

VY Hamomy JOCHII)KEHHI €MOTHMBHOIO AaCMEKTy MparMaTUKU HEBEpOATbHUX
3aco0iB nucKypcy oomanHuka mu, 3a [. I. CepsikoBoro, 3BepHEMOCS 10 Kareropii
crnoco0y. Lls xarteropis HaiOuIblIe BIAMOBIAA€ HE 3MICTOBOMY IUIAHY AHMCKYpPCY,
a TUlaHy BHUpaXEHHs, peadizaiii, a0 fAKOro ¥ HajexaTb HeBepOalbHI
3acobu cniukyBaHHs. Kareropis cnocoOy Ta ii mocTynaTH, 1o 3aKJIMKal0Th YHUKATH
HE3PO3YMIJIUX 1 HEOJHO3HAYHUX BHCIIOBIIOBaHb, BEJIEMOBHOCTI, HEOPTaHI30BaHOCTI
y cninkyBaHH1 [['paiic 1985, c. 223], xopentoTh Hacammepesa 13 MOAYIAIISIMU
roJIoCy, SIKI KOHKPETU3YIOTh, YTOYHIOIOTH 3MICT cKa3zaHoro. "HemoTpumaHHS 1uX

MOCTYJIaTIB TOJOCOBOi MISJIBHOCTI 3aKpIIIFOE B ii CEMaHTHIN JOJATKOBI PUCH



COIIAJILHOTO, eMOoLiiHOTO 1 mparmaTraHoro riany" [CepskoBa 1987, c. 33]. Tox
CBIIOME€ MAaHIMYyJIIOBaHHA 3aco0aMH TOJIOCY MOXHA BBaXAaTH 1HCTPYMEHTOM
EMOI[IfHOrO BIUIMBY, SIKMM Ja€ 3MOTy, 3aJjisl JOCATHEHHS NparMaTUyHOI METH,
MOJICITIOBATH W pealli3oByBaTH JOJATKOBI neTaii / 0oOCTaBMHM KOMYHIKaTUBHOI
cutyaiii oOMany. BojgHodac Ti XapaKTepUCTHUKU T0JIOCY Ta HOro JUCKYpPCHUBHOI
peanizalii, 0 HE BUCTYMNAIOTh O0’€KTaMU YMHUCHOTO KOHTPOJIO MOBIIS, TaKOX
MOXYTh CIPaBJISATH 3HAYHUN BIUIMB HAa MpParMaTHYHUA TOTEHINAT TUCKYPCY
oOMaHHHKA, HAJATO B HOr0 €MOTHMBHOMY acCIeKTi. Y HACTymHOMY NpPHKJIaal caMme
HEBJAJIa  aKTyadi3aimis HEBepOAJIbHOTO KOMIIOHEHTa AUCKYpPCYy  3aBajuia
0OMaHHUKOBI peallizyBaTu cBoo nparmMatndny Mety: | hold my temper and give him
the wallet. But the words don’t come out right. I rush it and mumble, which I do
when I’'m nervous. His eyes light up as he takes his wallet and ... I'm waiting for it

but it never happens (Adebayo 2003, c. 163). YagaBaHiCTb HEBHMYIICHOT
MOBEJIHKM OOMaHHUKA 3paHKYIOTh MOCHIIIHICTh 1 HEBUPA3HICTh WOrO MOBIICHHS,
BHUKA3YyIOUM HEJOPEYHE Yy L1 KOMYHIKATUBHINA CUTYaIlli XBUIIOBAHHS.

"MoxxHa BHpPI3HUTH Taki OCHOBHI TIparMaTW4yHl 3HAYEHHS, $KI MOXKYTb
MepeaaBaTUC MOBHUMH  OJIMHUIISIMHM, 1[0  ONMHUCYIOTh  JIFOJACBKHNA  TOJIOC:
imentudikamiss  ocobm, Tepemaya eMOIIMHOTO  CTaHy, OIIIHHE 3HAYCHHS,
METaKOMYyHIKaTHBHE 3HaueHHs, UToKyTuBHEe 3HaueHHs" [CepsikoBa 1987, c. 121].
Inentudikamis 3acobamMu TroJIoCy MOXKE BIIOYBATHCS 3a YMOBH BIJICYTHOCTI
BI3yaJIbHOTO  KaHaly Tmiepedadi iHdopMmalii, a TaKoX TMpU  CHUIBHOMY
(yHKILIOHYBaHHI aKyCTUYHOTO Ta BI3yallbHOTO KaHaliB. Hampuknaz, ineHTudikais
CHIBPO3MOBHHUKA 32 XapaKTePOM 3ByUYaHHS TOJIOCY THUTIOBA JJIsl TeIe(OHHUX PO3MOB.
OOMaHHUK MOXE CKOPUCTATHCS UM Y PO3MOBI 3 MAJIO3HAOMUMU YU HE3HAWOMUMU
J07BMH, 100 mpuxoBaTu cBoto ocoOy: | called the post office and pretended to be
my father. | spoke in a very deep voice and told a lot of lies (Townsend 1992, c.
150) — mkoysgp A3BOHHMTH Ha MOINTY 1 BHIae ceOe 3a CBOro OaThKa, BAAIOYUCH 0
HeBepOaJIbHOTO 3ac00y: BIH 3MIHIOE TOH TOJIOCY Ha HWKYUK, 1 WOTO0 MOBJICHHS
CIIPUIMAETHCS K MOBJIEHHS nopocioro; ‘Did you speak to the person who rang?

Was it a man or a woman?’ ‘It sounded like a man. I thought at the time that it



was a man, although I couln’t swear to it’ (James, DHO, 2002, c. 311-312) —
OOMaHHUK YHHUKAa€ TMPSIMOro, 30KpeMa Bi3yallbHOTO KOHTaKTy 3 00’€KTOM
MaHIMyJIOBaHHSI 1 oO0upae TeilneoHHY PpPO3MOBY, IO OOMEXKye Jiana3oH
HeBepOanbHOTO BIUTUBY 10 3aco0iB rosnocy. Taka oprasizamiss KOMYHIKaTHBHOI
B3a€MO/IIi 3HAYHO YTPYAHIOE BII3HABAHHS MOBISI-OOMaHHMKA, 3 SKUM 00’ €KT
MaHIMyJIIOBaHHS OCOOMCTO HE 3HaloMui. Y pe3ynbTari 00’€KT MaHINMyJSTHBHOIO
BIUTMBY HE Ma€ TMEBHOCTI HaBiTh MIOJO CTaTl CBOrO CHIBPO3MOBHHKa, 1 0c00a
0OMaHHHKA 3aJTUIIAETHCS HEBIIOMOIO.

"3aco0u eMOLIHHOCTI MOBJIEHHS TUM €(EKTHBHINI, YAM BOHH OPHUTIHAJIBHIIIL,
HOBIIII, 1 II€ 3MYIIIy€ MOBIISI HE 0OMEXYBAaTUCS €MOILIIMHUMHU CIOBAaMHU, 10 BBIMAIILIN
B JICKCUYHY CHCTEMY MOBH, 1 CTIMKHMMH, 3arajibHOBXMBAaHMMU MeTadopamu Ta
MOPiBHSHHSAMHU. MOBEIb HaJa€ €MOIIIITHOCTI 1HIITUM CJIOBaM 3a PaXxyHOK OCOOJIMBUX
MO€AHAHb Ta I1HTOHAIIN, <...» IIMPOKO BHKOPHUCTOBYE MOJIYJIAIII CBOro rosocy"
[CaBuenko 1986, c. 64]. OpuriHaabHUN, IHIUBIAyaIbHUN XapakTep MOXYTh MaTH
JTUCKYPCHBHI TMO€THAHHS YCTAJICHUX, HOPMATUBHUX OJWHHIIL MOBHOI CHCTEMH Ta
HEBEpOATbHIX KOMYHIKATMBHUX 3ac001B, NMPUTAMaHHUX OKpeMoMy MoBIeBi. lle
TBEPIUKCHHS LmtocTpye monanuii pani ¢gparment: She began speaking loudly and
very fast, desperate to drown any question, any response. ‘Alan? It’s Kate.
Tonight’s off. Look I'm tired [...].” She banged down the receiver. She found that
she was holding her breath, and let it out gently and silently, afraid that he would
notice the release of tention. Had her words sounded even remotely credible? The
message seemed to her so obviously false. Could he possibly have been deceived?
But after all, he didn’t known Alan, he didn’t know her. That might be typical of
the way they spoke to each other (James 1989, c. 488). 3apyunuiis, 3a JOIIOMOTOFO
(dpa3 TpUBIATBLHOTO 3MICTYy HAMara€eThcsl TeJe(OHOM MOBIIOMUTH NPO HEIIACTS, 10
il cmiTkamo. OOMaHHUIT BUKOPHCTOBYE TITBKH 3aCO0M TOJIOCY, BOJHOYAC BOHA
HaMara€eThCs TIOJI0JIaTH XBUJTIOBaHHS, 11100 11 BUKpaad HE 3amio3puB OOMaHy.

[Ipocomnunuii KOHTPOJb peai3aiii MOBHOI CHCTEMU TMIANOPSIKOBAHUN
BEreTATUBHOMY KEpPYBaHHIO, SIKOMY BJIAaCTHBAa JOBUIBHICTh. Y pe3yabTaTl wi€i

B3aEMOJIT y TIPOIEC IKMBOMOBHOTO CIUJIKYBAHHS BKJIFOYAETHCS EMOIIAHUIMA



KOMITOHEHT, 1110 HE IMiIJa€Thes CBimoMoMy KoHTpoito [XKuukuu 1998, c. 40-50].
Cepen mpocoauyHUX O3HAK OOMaHy 10 HAaWYaCTOTHINIMX HAJIEKATh Tay3u, SKi
HEepIKO TMOETHYIOThCS 3 BHUTYKaMH, TaK 3BaHUMHU 3allOBHIOBaYaMH Tay3, 1
MMOBTOPAMH OKPEMHX CJIiB 4u ckiafiB: "[lay3n MOXyTh OyTH 3aHAATO TPUBAIMMH YH
3aHAJTO YaCTUMU. 3alMHKH TIEPEe]] CIOBAaMH, OCOOIUBO SKIIO 1€ TPAIUISAETHCS, KOJIH
BIJIMOBIAAIOTh HA THUTAHHS, 3aBXIW IMOPOKYIOTH migo3pu. Ilimo3pial # KopoTki
nay3H y MpoIeci caMoro MOBJICHHS, SIKIIIO BOHM 3aHaATo dacTi" [Dxman 2001, c. 67],
Harip.: ‘What?’ he said confusedly. ‘Oh ... er ...” The honest answer was ‘yes’, but
he did not want to give it (Rowling 2005, c. 270). IlepenutyBaHHs, BiACYTHICTh
OJIHO3HAYHOT BIAMOBI/I, COPUUYUHEH] 30€HTEKEHHIM OOMaHHUKA, KPACHOMOBHIIII 3a
CJIOBa. YHHKaHHS BepOaIbHOTO KOMIIOHEHTY HE PSTY€ BiJI KOMYHIKATUBHOTO
MpoBajly, a HaBMaKW, NPUIIBUIIIYE Horo. ‘And your wife didn'’t tell you before or
after the marriage?’ Again the slight hesitation, the flicker of the eyes. Then he
decided to take a risk. ‘No, she didnt. (James, DHO, 2002, c. 508-509). I1ay3a, 110
il BKOTpEe BHUMYIIEHO y31B OOMaHHUK, Ha0yjla KOMYHIKAaTMBHOIO Xapakrepy — ii
3HAYEHHS JIETKO PO3ITI3HAB 00’ €KT MaHIIMYJIIOBAHHS SIK BaraHHs Mepe]] pu3nKOBAHUM
KOMYHIKQaTHBHUM KPOKOM.

Cepen 1HIIMX TIPOCOAUYHUX 3ac00IB OOMaHHHMKA TaKOXX MOXKE BHIATH
MIJIBUIIICHHS TOHY TOJIOCY, SKWM BBAXKAETHCS O3HAKOK EMOIIMHOrO 30Y/KEHHS,
CTpaxy, THIBY, a TaKOXX MPUIIBUIIICHHS TeMiry MoBieHHS [Dkman 2001, c. 68—69]:
[...]1 Did you go either to the college or to the church after Compline on Saturday?’
[...] His voice sounded unnaturally high. ‘No, of course not. [...]  (James 2002, c.
458); ‘Ow dare you!’ shrieked Madame Maxime. Her voice exploded through the
peaceful night air_[...] ‘I have never been more insulted in my life! [...] (Rowling
2000, c. 373); ‘What’s wrong with your key?’ ‘Nothing,’ she replied too quickly
(Thorne 2001, c. 62); ‘But how did you find out? We are not supposed to know ...’
‘Never mind,’ said Harry quickly — he knew Hagrid would be in trouble if he told
the truth (Rowling 2000, c. 298). HenpupoaHo BHCOKHH TOH TroJIOCY, BEPECK,
MOPIBHIOBaHWI 13 BUOYXOM Yy HIYHIA THII, 3aHAATO TIOCHINIHA BIAMOBIIb

IMIUTIKYIOTh HEIIMPY AUCKYPCHBHY IOBEAIHKY MOBIiB. Ha muceMi mpocoauyHi



3aco0u, sIKi BXKMBa€ OOMaHHUK, MMO3HAYAIOTHCS TpadidHO 3a JOMOMOTOI0 IHIIOTO
mpudTy, po30MBKHU, KYpCHBY 1 Uepe3 pO3/LI0BI 3HAKU — TPU KPAIKH, 3HAK OKIHUKY,
tupe: ‘Have you discussed this matter with the Dark Lord?’ asked Snape. ‘He ...
lately, we ... I am asking you, Snape!’ (Rowling 2005, c. 9); ‘Who taught you that
spell?” ‘I — read about it somewhere.” ‘Where?’ ‘It was — a library book,” Harry
invented wildly. ‘I can’t remember what it was call- ’° ‘Liar,” said Snape (Rowling
2005, c. 490).

Otxe, rpyna HeBepOadbHHUX 3aCcO0IB, 10 OXOIUIIOITH TOJIOCOBI MOAYJIALIL, Y
JUCKYPCHUBHINA peaini3alli KOMyHIKaTUBHOTO aKTy OOMaHy HacaMIiepes KOpEJIo€e 3
KaTeropiero crnocody. OOMaHHUK TOJIOCOM TPAHCIIOE 1 / a0 €BOKYye MEBHI €MOllii,
aKTyali3ylouu 3MOJIEThOBAHUNA HUM MOXJIUBHM CBIT. [Ipu 11bOMy MOBEIb BILIUBAE
Ha CIIBPO3MOBHHMKAa W CBIIOMO, 3aIllJJAaHOBAaHO, MparHyyd [0 ONTHUMI3alli
€MOIIIOT€HHOTO YMHHUKA, 1 HECB1JIOMO, Y€pe3 HEKOHTPOJIbOBAHI INCKYPCUBHI BUSIBU.
BoHU MOXYTh CTAaHOBUTH CEPHO3HY MEPEIIKOY B pealizallli mparMaTuyHOi METH,
ajpke WIeThCs 31e0UIBIIOr0 MPO BHSBU CIPABXKHIX NEPEKUBaHb Ta €MOLIN
0oOMaHHHMKA, 10 3’ SIBJSIOTHCS] BHACTIOK PeakKilii MOBIIS HA peajbHUI CTaH peuei uu
pO3rOpTaHHS KOMYHIKATHBHOTO aKTy OOMaHy #W TIOTaHO Y3TOJDKYIOTBCS 3
o0cTaBHHAMHU MO>KJIMBOTO CBITYy. Tak, BUKa3aTW HEIIMPOTO MOBIIS W MPU3BECTH O
imeHTrdIKaIi MOXIMBOTO CBITY K Cc()anbcu(iKOBaHOTO MOXKYTh IMPOCOIUYHI
O3HAaKM — HEJOpEeYHa may3allis, 3MIHA TOHY, TYYHOCTI TOJIOCY, TEMIy MOBJIEHHS,
HE3BUYHHUM 1HTOHAIIMHUN MamoHOK. OOMaHHHMK YHA€ThCS 1O MAaHIMyJAMin 3
XapaKkTepoM 3BYYaHHS TOJOCY OCOOJMBO 3a yMOB, KOJM Bi3yaJlbHUH KOHTAaKT
YTPYJIHEHUHN a0 X HOro 30BCIM HEMa€, a TAKOXK y B3aEMOJIl 3 MaJ03HAMOMHUM YU
HE3HAOMHM CIIBPO3MOBHUKOM 3aJJ1s1 MOACITIOBAHHS CBOIX OCOOMCTHX 1 COIIaTbHUX
XapaKTEPUCTHK.

OCKIJTbKM MaHIMyJIALil 3 METOI YBENEHHS B OMaHy 3IHCHIOIOTBCA B YCIX
chepax CHOUIKYBaHHS 13 3aCTOCYBaHHSIM  y3yaJbHMX Ta  OKa3iOHaJbHHUX
KOMYHIKaTUBHUX TIPAKTHK, TOJl CKJIACTH TMOBHUU TEPENIK EMOINHUX peakIlin
MOBIISI-OOMaHHMKA ¥ BIAMOBIZHO IXHBOI TOJOCOBOI CBIZIOMOI 4YM HECBIAOMOI

peamizamii B JUCKypci. 3a OCHOBHY O3HaKy IIMX HEBepOaJIbHUX 3aco0iB,



Ha Hall MOTJIsI, TOIUIBHO BBA)KAaTH TaKy: yC1 BOHUM MOXKYTh yKa3yBaTh Ha €MOLINHI
CTaHM, HEpelieBaHTHI OOCTaBMHAM KOHKPETHOI CHUTyallli, IO CTaHOBHTH
KOMYHIKaTUBHUH MIPHUBIJI.

[lepcriekTHBHUM y0adaeTbCsi MPOCTEKHUTH (PYHKIIOHYBAaHHS HEBEpOATbHOTO
3aco0y "'rosioc” y MaHIMyJIATUBHOMY JUCKYPCI 3 ypaxXyBaHHSIM T'€HICPHOTO aCIEeKTy
KOMYHIKAQTHBHOI ~ CHTyallii: 3’sCyBaTH MOXJHMBY BapiaTUBHICTh TOJIOCOBHUX
MOJYJIALIM 0OMAaHHUKIB Pi3HUX CTaTeH MiJ Yac CHUIKYBAaHHS 31 CIIBPO3MOBHUKAMHU

Ti€i caMoi / IPOTUJIEKHOI CTaTI.
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