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Cmamms  npucesuena posensdy Mmoodeli KoHyenmyaivhoi memagopu-nepconigivayii  ABUIIE
IIPUPO/IA € JKUBA ICTOTA 6 pomanax V.l ondinea. Busnaueno, saxi Konyenmu Ha NO3HAYEHHs. NPUPOOHUX
ABULY OMPUMYIOMb BUSHAYEHHSL 3 OONOMO2010 0aHOi Moleni. BusueHo, aKi came XapakmepucmuKu HCUoi
icmomu 8UKOPUCHOBYIOMbCSL 8 npoyeci nepcouighixayii. Bcmarnoesneno, wjo nepcomuigikayis cmeopioc yinvHull
ma scKkpasuti 0opas seuiy nPUpoOU siK HCUBOI iCmomu.

303YJIA M.A. META®OPA-IIEPCOHUDUHKAIIUHA «ABJIEHUE IIPUPO/Ibl - ’KUHBOE
CYIIECTBO» B POMAHAX Y. I'OJI/THHT A

B cmamve paccmampueaemcs moodens konyenmyanvrou memaghopwi-nepconupurxayuu ABJIEHUE
IIPUPO/IPI — JKUBOE CVIECTBO 6 pomanax Y.Iondunea. Buvisicheno, Kaxue KOHyenmsl, 0bo3Hauaouue
A6NIEHUSL NPUPOODL, OCMBICIUBAIOMCS NPU NOMOWYU OaHHOU Memaghopuueckoi modenu. M3zyueno, kakue umeHHO
Xapakmepucmuky JICUB020 CYWecmed UCHOb3YIOMC 8 Npoyecce NepcoHuuKayuy  seieHuti. npupoobl.
Yemanoeneno, umo memagopa-nepconuuxayus cozoaem yenvHulll u ApKull 00pa3 seieHull npupoobl Kax
JHCUBLIX CYUjeCcma.

ZOZULYA M.O. CONCEPTUAL METAPHOR «NATURE PHENOMENON IS A LIVING BEING»
IN THE NOVELS BY W.GOLDING

The article deals with the model of conceptual metaphor NATURE PHENOMENON IS A LIVING
BEING in the novels by W.Golding. The article studies metaphor tenors which are parts of the domain NATURE
PHENOMENA and correlate with the vehicle A LIVING BEING. The analyzed domain includes the following
concepts: FIRE, LIGHT, DARKNESS, NOISE, AIR, SCENT, WIND, CLOUD, RAIN, LIGHTNING. The attempt
was made to find out which characteristics of a living being are used in metaphorical process of personification.
The results of the analysis prove that nature phenomena for W.Golding are primarily living beings which have
certain shape, parts of the body and feelings. It is interesting to note that among all traits of a living being the
most important one is its ability to do something: to see, to utter different sounds, to eat, to move etc. Thus
personification is represented not by isolated examples, but creates a bright image of nature phenomena as
living beings.
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Beryn

baxxanHst 3po3yMmiTH, SIK came MpaIlO€ JIIOJCHKE MUCJICHHS, BUSBUTH OCOOJIMBOCTI
MHUCIICHHS OKpemoi mtomuHu [2; 3, c. 6; 5; 6], BUCTylmae OJHUM 3 TOJIOBHMX YMHHUKIB
BHUBYEHHS JOCIIIHUKaMU TBOPIB XYJOXKHBOI JITEpaTypu pi3Hux aBtopis [1; 4; 11; 19, c. 12-
14]. B naniil poOOTI pO3IIISIAETHCS XYJOKHS TBOPYICTh OJAHOTO 3 BIJOMHMX MHCbMEHHHKIB
Benuko6puranii Y. ['ongiara. 3 METOIO pO3TISHYTH OCOOIMBOCTI MUCJICHHS MUCbMEHHHUKA SIK
MOBHOI 0COOMCTOCTI, MM 3BEpHYJIM yBary Ha TaKUi HEB1 €MHHI KOMIIOHEHT 1JIOCTUIIIO SK
KOHLENTyalbHa MeTadopa, 10 BUHUKAE B CHJIy TJIMOMHHUX OCOOJMBOCTEH JIIOJCHKOTO
mucnenns [7; 10; 12; 13; 18] ta € omHuM 3 QyHIaMEHTATbHUX MPUHOMIB ITI3HAHHS I
KOHIleNTyani3aiii aiiicaocri [9, c. 70; 14; 15; 17].

B xoxi ananizy metagopuyHHX BUpa3iB, OTPUMAHUX METOJOM CYLLUIbHOI BUPUOOPKHU 3

12 pomaniB (3425 wmerapopuyHHX BHUpa3iB), Oyslo 3’sCOBaHO, L0 SK I Yac OMHCY



HaBKOJIMIIIHBOTO CEPEIOBHINA, O0’€KTIB Ta SBUI MPUPOAU, TaK 1 MiJ YaC OCMHCIIOBAHHS
0araTbOX KOHIICTITIB, TOB’SI3aHMX 3 JIIOAWHOIO, 3HAYHE MICIe 3aiiMaEe KOHIIETTyaJIbHA
Metadopa-nepconidikamis (1452 wmeradopuunux Bupaza, abo 42,4%). B poboti
nepcoHidikanisa BU3HAYaeTbCAd K OCOONMMBHM migBui MeTadopH, Ui SIKOTO XapaKTepHE
MIEPEHECEHHS PUC, BIIACTUBOCTEN I 03HAK ’KMBOI ICTOTH (JIFOAMHA, TBApUHA TOIIO) HA HEXKUBI
npeaMeTu abo sSBuUIIA.

[{ixaBuM € migxix OO aHali3y KOHUENTyalbHOi MeTadopu, 10 0a3yeTbcs Ha BUBYEHHI
KOHLIENTIB-peepeHTiB, i MeTapOpPUYHOIO BU3HAYEHHS SKUX BUKOPHCTOBYETHCS OJUH 1
TOM camMuil KOpensiT, B JaHOMY BHMAJIKYy CKJIaJ0B1 KoHuenrocgepu-kopensita KHMBA
ICTOTA, Ta sBnsie coboro anainiz crekrtpa mkepena (Scope of the source) [16, c. 19-20].
3aBAsKM TAaKOMY M1AX0AY MOKHA MO0a4YUTH Ti 00pa3u, SIKI BAHUKAIOTH I11]1 Yac 3aCTOCYBAHHS
MeTtadopy MpU BU3HAUYEHHI PI3HUX KOHLENTIB. Tako aHali3 clieKTpa JKepesa, 3a clloBaMu
B.T". HikoHOBO1, € MeHIII T0CTIKEHOO pobiemoro 8, ¢. 300].

PosrnsiHemo neranpHille MoOJieNb KOHIENTYalbHOI MeTadopu-nepcoHidikamii, ska
3aCTOCOBYETHCS  JJII ~ OCMHUCJEHHS ~ KOHIIENTIB-peEepeHTiB, 10  CTPYKTYPYIOTh
koHnentyansHuit gomed SIBUIIA TTPUPOAU, sixkuit nHamexuts 10 konmentochepu CBIT
INPUPOJMN. B pomanax VY. l'ongiHra npupojHi sSBHUILA OTPUMYIOTh MEBHY 30BHIIIHICTb,
MaroTh PYKH, HOTH, TOJIOBY Ta IHIII YAaCTUHU TUIa, BOJIOJIIOTH TOJIOCOM, NepeOyBaroTh Yy
(isuuHOMY CTaHi, AKMH € 3BUYHMM [ SKMBHX ICTOT. IM TakoK IIpPHTaMaHHi Taki CyTo
JIOACHKI PHUCH, SAK HASBHICTb PI3HOIO pOJY MOYYTTIB Ta IICUXOJIOTTYHUX IMPOILECIB.
Metadopuune BH3HAu€HHsA 3a jonomoroir konuenrocgepu-kopensita ?KUBA ICTOTA

OTPUMYIOTh HACTYITH1 KOHIICNITH Ha TIO3HAYCHHS SBUI TpUpou (Tad. 1.):

Tabmuus 1. Konyenmu-peghepenmu 3 konyenmyanvrnoco oomeny ABUIIA [IPUPO/IU,
wo gopmyrome cnexmp xopensmy JKUBA ICTOTA
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3rigHo Tabn. 1., mo cmektpy konuentocepu-kopensita KUBA ICTOTA Bxoasats
HactynHi npupoani ssumia: BOI'OHb, CBIT/IO, TEMPABA, LLIYM, IIOBITPA, 3AIIAX,
BITEP, XMAPHU, JIOll] ta BJINCKABKA. Bonu mocTtatoTh mepej HaMu y BUTJISAL KUBHUX
ICTOT.

Tak BOI'OHb 300paxyeTbes y BUTIISIAL TBApUHHU: (fire) ... it was like the fall, like a cat.
‘(Boronb) ... BIH OyB Ha4e BOJOCIAJ, Haye kimka [22, c¢. 171], abo xuBOi iCTOTH, sIKa Mae
YaCTUHU TUIa Ta BHYTpIIHI opranu: On one side the air was cool, but on the other the fire
thrust out a savage arm of heat that crinkled hair on the instant. ‘3 onHOTO OOKY MOBITPSA

OyJI0 MPOXO0J0HE, ajle 3 IHIIOTO BOTOHb MPOCTATHYB JKOPCTOKY rapsAdy pyKy, sfKa Bipa3y Xk

3aBUBaJia BoJioccs’ [24, c. 41], Ta BHyTpimHI opranu (cepue): . . . the heart of the fire was
shivering rather then beating . . . ... cepie BOTHIO CKOPIII TPEMTLIO HDK Oumiocs ...” [20, c.
11]. Janiit >kuBiil ICTOTI IPUTAMaHH1 OYYTTSL: ... pitiless fire ... ‘... 0€3KaJliCHUIA BOTOHb ...

[27, c. 162]. Bona moxe cmaru uu He crnatu: The fire is awake again. ‘BoroHp 3HOB HE
cnuth’ [22, c. 30]; 6ytu meptBoto: The fire is dead. ‘Borons meptBuit’ [22, c. 113]; abo
XKUBOW: “Have you never see a fire, apparently dead, brought to life again and flare up?”
‘«Hu G6aumy BU KOJIM-HEOYIb BOTOHb, 110 OyB O€3CYyMHIBHO MEPTBUM, 3HOBY IOBEPHEHUM JI0
KUTTA Ta SICKpaBo cnanaxyrouum? »’ [21, c¢. 24]. OxgHi€er0 3 XapaKTepUCTUK JAaHO1 ICTOTH €
3IaTHICTb BUKOHYBAaTU DPI3HOMAHITHI Jii: BOHa OUBUTbCA Ta miagmoprye: The fire blinked
sharply. ‘Boronp pantoBo moprayB’ [22, c. 101]; Topkaercscs gorock: One patch touched
(fire) a tree trunk and scrambled up like a bright squirrel. ‘OnuH KIanTHK (BOTHIO)

TOPKHYBCSI CTOBOypa JepeBa Ta BUIEPCS HaBEpX Hade sickpaBa Ouika’ [24, c. 44]; Buaae

PI3HOMAHITHI 3BYKH: . . . the fire growled at them. ‘... BOroHb rapuaB Ha HuUX [24, c. 45], ...
the roar of the fire . . . ‘... peB BorHwo ..." [20, c. 9-10], The fire gave a sudden hiss ...
‘Borons HecmnoniBano 3amuiiB ..." [22, ¢. 129]; npuiimae ixy: (fire) The old woman moved

softly, pushing in more wood so that the red spot ate and the flame grew strong. ‘Ctapa XiHKa
3JIeTKa BOPYXHYJIACh INTOBXalOUM BCEPEIWHY OUIbIEe IEpeBUHHU, 00 YEpBOHA IUIAMA
(Boronn) ina ¥ momym’s Bupoctano cuibHIIUM® [22, c. 33], Beneath the dark canopy of
leaves and smoke the fire laid hold on the forest and began to gnaw. ‘Ilix TeMHHM

OaIaxiHOM JICTS Ta UMY BOTOHB 3aBOJIOJIIB JIICOM Ta Mo4aB rpu3tu’ [24, c. 44]; Ta pi3HUMHU




croco0aMu TepecyBaeThesl B ipoctopi: The fire is flying away into the forest and eating up
the trees. ‘BoroHn JneTUTh MO JICYy TOXuparodu aepesa’ [22, c. 45]; The flames, as though
they were a kind of wild life, crept as a jaguar creeps on its belly toward a line of birch-like
saplings that fledged an outcrop of the pink rock. ‘Ilomym’s, Haue BOHO OyJIO TIPHKIAIOM
JUKOTO KMUTTA, MOB3JIO, SIK Aryap MOB3€ Ha JKUBOTI, Y HANpsAMKY JIHII CX0XHX Ha Oepe3u
MOJIOJMX AEPEB, K1 Hau€ BUCIAIM Mip’ M OTOJICHHS OPOIH pokeBoi ropu’ [24, c. 44].
CBITJIO, sx xuBa iCTOTa, 3[IaTHE HA NOUYTTs: An interminable dawn faded the stars
out, and at last light, sad and grey, filtered into the shelter. ‘HeckiHueHH1 CBITAaHOK BUMKHYB

3lpKM Ta B KIHII KIHLIB CBITJIO, CyMHE W Cipe, IPOHUKIO y 3axuctok ’ [24, c. 99]; Ta

3HAXOJIUThCS y MEBHOMY (I3UYHOMY CTaHl: ... the pale light ... ‘... 6nige cBitio ..." [22, c.
177]. BoHO TakoX BHUKOHYE PI3HOMAaHITHI Ali, HAPUKIAA pyXaeTvcs: ... milky light that
moved. ‘... MOJIOYHE CBITJIO, sKe pyxanocs.’ [27, c. 91]; Taniroe: ... but from under the rock a

semicircle of ruddy light danced on the terrace, diminishing outward till it was
indistinguishable from the moonlight. ‘... ane 3 mim CKeJi MIBKOJO PyayBaTOTO CBITJIA
TaHLIOBAJI0 Ha Tepaci, 3MEHIIYIOYUCh HA30BHI JIOKM BOHO IEPECTano BIAPIZHATHCS BiA
MicsuHoro csiiiBa’ [22, c. 77]; rpaetscs: The green light and the glossy patches of sunshine
played over their befouled bodies. ‘3enene cBiTIO Ta OIUCKYY1 KJIANTUKU COHSYHOTO CSIBA
rpanucs Ha ix 3a0pyaHeHux Tinax.’ [24, c. 156]. CBITJIO takox nepecyBaeTbcs B IPOCTOPI:
The light crawled down the island and made the pillars of spray full of brightness. ‘Csitiio
MIOB3JI0 BHU3 110 OCTPOBY Ta pOOMIIO KOJIOHH BOJSIHOTO MHITY, TOBHI OJUCKY.’[22, c. 43]; ... the
light was leaping over the dark leaves making spots in their darkness that jumped this way
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and that together. ‘... cBITIO cTpuOano yepe3 TEMHE JIMCTA Ta CTBOPIOBAJIO IUISIMU B iX
TeMpsBi, Kl cTpubanu pazom Tynu croau.’ [22, c. 170]; posmosinsie: Daylight might have
answered yes, but darkness and the horrors of death said no. ‘Jlenne cBitio moriio 0
BignoBictu Tak, aje TempsBa Ta >kaxu cMmepTi ckazanu Hi’ [24, c. 186]; moxe Topkarucs
qyorock: Light hit him. ‘CBitno Bnapwio oro’ [22, c. 83]; The light touched the earth, moved
to a foot, an ankle with callous. ‘CBITI0 TOPKHYJIOCS 3€MJIi, PYIIMIJIO 0 CTYIHI, ITUKOJOTKA
13 cunnem’ [27, c. 105]; uu 6opotucs 13 unmocs: The light was struggling with clouds and
rain-mist... ‘CBiTJIO 60p0OJIOCS 13 XMapamu Ta JOIOBUM TymaHoMm’ [25, c. 44].

TEMPABA 300paxxy€eThest SIK 1ICTOTA, 10 BOJIOJIE TIOUYTTIMU: ... the happy darkness ...
‘... macnuBa TempsiBa ...” [27, c. 95]; npuiimae ixy: A darkness ate everything away.
‘TempsiBa 3’ima Bce’ [23, c. 182]; Ta mepecyBaeThCcsi B POCTOPI: ... as the darkness came ...

. Konu mpuinuia TempsiBa ...0 [28, c. 130]. Bona posmoBnsie: Daylight might have

answered yes, but darkness and the horrors of death said no. ‘Jlenne cBitio morio 0



BianmoBictu «Tak», ame TempsiBa Ta xaxu cMmeprTi ckazamm «Hi»’ [24, c. 186]; cuauts:
Darkness sitting in every corner. ‘TeMpsiBa CHANTH B KOXXHOMY KyTouky [25, c. 178]; abo
BiiOupae mock: He remembered the place with no teeth, the darkness that took away fear.
‘Bin mam’sitaB Miciie 0e3 3y0iB, TeMpsIBY, ska 3a0pana crpax’ [27, ¢. 110].

Ille omue siBume npupoan — LLIYM — moxe moMepTH: ... the singing noise was dying
like the fire. ... mrym, 10 XaJUTh, BMUPAB sIK 1 BOTOHB  [22, c. 174]. BiH, Ak 1 %uBa IiCTOTA,
BHUA€ 3BYKU: There was another noise to attend to now, a deep grumbling noise, as though
the forest itself were angry with him, a somber noise across which the ululations were
scribbled excruciatingly. ‘Teniep OyB npyruii rym, Ha KWW 3BEPTAIH yBary, IIMOOKHUH IIyM,
SKUWA OYpKOTIB, Hadye caM Jic OyB 37Mi Ha HBOTO, MOXMYPHUH IIyM, Kpi3b AKUK Oyio
HaMaJIbOBaHE HecTepIiHe BUTTS [24, ¢. 196]; Ta, HaBiTh, MOXKE BOAPUTH: ... and noise hit them
like the blow of a fist. ... 1 1yM BAapuB iX Ha4e ynap Kymaakom.’ [27, c. 169].

O6pa3 IIOBITPA, sk kUBOi ICTOTH, CKIIQAAETHCS 3 TAKOI XapaKTEPUCTHKH, K JKUTTS: . .
. the air too was full of life. ‘... nmoBiTps Takox Oyyno HanmoBHeHe kuTTsIM [20, c. 73]; Ta
PI3HUX BUIIB IISUTBHOCTI, TaKUX SIK PyX: ... and the air over them shivered with heat. ‘... 1
MOBITPSL HAJl HUMU TPEMTLIO BiA kapy.’ [22, c. 60]; BunaBaHHs 3BYKIB: ... and the air sang
with the interminable and rising tide of “Oa”. ‘... 1 TIOBITps CIIBAJIO HECKIHYCHUM Ta
3pocrarounmM notokoM «Oax’ [22, c. 83]; Ta nmepecyBanHs y npoctopi: When the air had gone
with the shriek, water came in to fill its place — burning water, hard in the throat and mouth
as stones that hurt. ‘Konu noBiTps Miluio i3 NPOHU3IMBUM KPUKOM, Ha HOro micle npuinuia
BOJIa — Tajarya BojJa, TBepAa y ropiii Ta poTi, Hade KaMiHHS, sika poOuia 6ossue.” [25, c. 7].
TIOBITPA Takox MOXe TOPKHYTHUCS: ... the touch of the warming air ... ‘... TOTHK TEIUIOTO
noBiTps ..." [22, c. 42]; abo HaBITh AYIIUTH: ... the air was stifling me and I long for the open.
...... MOBITPS AYIIWJIO MEHE 1 8 MparHyB BIAKPUTOTO MpocTopy.’ [26, c. 13].

O06pa3 34IIAXY, sx >kUBOT ICTOTH, CKIAAAE€ThCS 3 YACTUH TiIa: ... the scent had paws

and a cat’s teeth. ‘... 3amax MaB Jlalid Ta KOTsA41 3you.’ [22, c. 93]; ta misutbHOCTI. 3AIIAX
nepecyBaeThcsi 'y npoctopi: The scent of the other was pursuing him ... ‘3amax iHIIOTO
nepeciiayBaB oro ...” [22, ¢. 93]; TOpkaeTbcs 4OTOCh: ... and the scent touched him again.

. 1 3amax TOpKHYBCs Horo 3HOBY.” [22, c. 50]; i mouyuHae BOJIOAITH YUMOCh: Their scent
spilled out into the air and took possession of the island. ‘Ix 3amax posnuBcs B HOBITpI #
3aBOJIOIB OCTpOBOM.’ [24, ¢. 57].

BITPY, six 1 uBiil 1CTOTI, MpuTaMaHHi mouyTts: As long as he went forward the wind
was satisfied... ‘lloxu BiH WIIOB ymepen Bitep OyB 3amoBojeHuit ... [25, c. 42]. Bin Takox

XapaKTEPHU3YETHCS HAIBHICTIO YaCTUH TIA: ... the eye of the wind ... ‘... oko BITpYy ...” [26, C.



22] 1 neuxiuaux npoueciB: I should know as little of him as the wind knows, turning the leaves
of a book on the orchard wall, the ignorant wind that cannot decipher the rows of black rivets
any more than we strangers can decipher the faces of strangers. ‘51 TOBUHEH 3HaTH PO HHOTO
CTUIBKM 3K, CKUIBKM 3Ha€ BITE€p, IO IEperopra€ CTOPIHKM KHUTM Ha CajoBid CTiHI,
HETSAMYLIUH BITEp, SIKUH HE B 3M031 PO3IMIU(PYBATH PsIAM YOPHUX 3AKJIEHOK OUIbllle HUK MU,
Yy)KUHI[l, MOKEMO po3rajzaTu obmuyus HesHailomuis’ [23, c. 10]; Ta moxe nomeptu: The
wind had died away ... ‘Birep momep ...” [22, c. 73]. Hianenicte BITPY € nocuth
pI3HOMaHITHOIO: BiH nuxae: Little wind breathed on my cheek. ‘Jlerenpkuii BiTepellb TUXaB Ha
Moo moKy.” [21, c. 114]; mepecyBaerbest B mpoctopi: The wind moved on the water, hovered;
and then came strongly up the forest and through the gap ‘Bitep pyxaBcs 1Mo BOJi, TUHSBCA, 1
MOTIM MIIIOB CTPOro A0 JICy uepe3 TransBuHy [22, c. 42]; Moke BMJaBaTU pi3HI 3a
xapakTepoM 3BYKU: The wind roared once in the forest and pushed their rags against them.
‘Birep 3apeBiB SIKOCh Y JIIC1 Ta KHHYB X JAXMITTS Ha HUX.’ [24, c. 122]; The wind too, given
something to fight with other than obsequious water was hissing round the rock and breathing
gustily in crevices. ‘Bitep TakoX, KOJW HOMY Jajy OCh, 3 YUM OOPOTHUCS, OKPIM pabOJIIITHOT
BOJM, UIUIIB HAaBKPYI'M CKeJll Ta HaJIpUBHO IuxaB cepen yuenud.’” [25, c. 24]; The wind
howled but at least it did not drone. ‘Birep 3aBuBaB, ajne, B KiHIll KiHIIiB, HE TyaiB.” [21, c.
160]; TopKa€eThCst YOTOCH: ... the soft touch of the wind ... *... nerkuit OTUK BITPY ...  [22, C.
34]; abo moxe Bmaputu: As they came out of the lee, the wind hit them ... ‘Konum BoHU
BUMIIUIM 13 YKPUTTS, BiTEp yaapus ix ...” [28, c. 171]; no-pi3HOMY BIuiMBa€ Ha 00’ ekT: A/l the
time the wind pushed him into the cleft and the sea made dispersed noises. ‘YBech 4ac BiTEp
IITOBXaB HOro JI0 PO3KOJIMHU Ta MOIIMpIOBaBcs wWyM Mmops.’” [25, c. 34]; He scrambled
forward and the wind picked him up again, then let him fall on all fours ... ‘Big BugpaBcs
BIIEpE]l Ta BiT€p 3HOBY MiAiOpaB WOTro W JO3BOJIMB WOMY BHacTH ..." [28, c. 174]; Ta, HaBITH,
3mymrye ToBoputu: A flurry of wind made the palms talk and the noise seemed very loud now
that darkness and silence made it so noticeable. ‘IlopuB BiTpy 3MyCHUB HaJIbMU TOBOPUTH 1
IIyM 3/1aBaBCS TyXK€ TYYHUM TeTep, KOJIM IMiThbMa Ta THIIA 3pO0MIN MOTO TaKUM IOMITHUM.’
[24, c. 89].

XMAPH B 06pa3i KUBOI ICTOTH MOCTAIOTH MEPE] HAMU 3 YaCTUHAMH Tina: The arms of
the clouds turned to gold ... ‘Pyku xmap cranu 3os0tumu ..." [22, c. 43]; Ta AOCHUTH
akTuBHUMHU. BoHu npuiimarots BKy: A cloud was swallowing the moon again. ‘Xmapa 3HOBY
KoBTana micse.” [21, c. 90]; Ta mepecyBaloThCs y mpocTopi: ... the sharp, carved clouds
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hurried, the sun spattered from the soap suds in the gutter ... ‘... TOCTpl BUpPI3aHI XMapH

MOCIIIIAIA, COHIIE PO3MPHUCKATIOCS KPi3b MIWJIBHY TIHY 1O BOJAOCTIUHIN TpyOi ..." [23, c. 20];



... cloud... It was so far away it passed like a snail along the mountains. ‘... xmMapa ... Bona
Oyna ayXe JajieKo Ta MpocyBaliacs Haue paBiIuK y310BxK Tip.’ [27, ¢. 80].
O06pa3u takux npupoanux siuul sk JOII] ta B/IHCKABKA ue € nyxe sICKpaBUMH Ta

HAaCUYEHWMH TPHUKIIAJAMU, ajie BCE K TaKW, BOHU TEX MOPIBHIOIOTHCA 13 )KHUBOIO 1CTOTOIO.

Tak, /[OLI] moxe munitH: ... the hiss of the rain ... ‘... mmniaAA gomy ...° [25, c. 171]; Ta
BIUIMBATH Ha 00’€KTH: (rock) Rain had smoothed it ... ‘(ckens) Jlom BupiBHsB ii ..." [22, c.
74].

BJIUCKABI]I, y cBoto uepry, nputamanHi nouyttsi: Once more and with that same
terrifying instantaneity came flashes of lightning in the mist that were awful in their fury! ‘1lle
pa3 Ta 3 TaKOIO K YKaXaru0l0 MUTTEBICTIO MPUXOIUIH CllajJaxy OJMCKAaBOK B TyMaHi, CTpalllHi
y cBoilt sipocti!’ [26, c. 194]. Bona mae wactunu tina: 4 tongue of summer lightning licked
right inside the inner crevice so that he saw shapes there. ‘S13uk niTHBOI OJIMCKABKH JIN3HYB
BHYTPILIHIO YaCTUHY M€YepH, Tak 1110 BiH mobayuB Tam obpaszu.’ [25, c. 147]; a Takoxk Moxe
niepecyBatucst y npocropi: The lightning crept in. ‘bnuckaBka BnoB3na B cepeauny.’ [25, c.
201]; am rparucs: There is lightning playing on the skirts of a wild sea. ‘bnuckaBka rpaeTbcs
Ha Kpato aukoro micy.’ [25, c. 188]; The thunder and lightning were playing round the
mountain’s head and his mother was weeping tears like acid and knitting a sock without a
beginning or and. ‘I'pim Ta GnucKaBKa rpajii HaBKpyrd rojIOBU IOpU Ta MOT0 Marycs, sika
BHUTHpaJia HEMOB KHCIJIOTHI CJIbO3H Ta TUIeNa IMKapneTKy 0e3 Havana Ta KiHms.” [25, c. 144].

Otxe, Taki npupoani ssumia sik BOI'OHb, CBITJIO, TEMPABA, LIIVM, IIOBITPA,
3AIIAX, BITEP, XMAPHU, J[OLL] ta bJINCKABKA, nocTaioTh mepes HaMu y BUTJISIIL KUBOT
ICTOTH, sIKa Mae IMeBHY (opMy, YacTUHM Tila Ta BHYTpPIIHI opraHd. BoHu Takox
BU3HAYAIOTHCS 3 TOYKM 30pYy HASIBHOCTI MOYYTTIB, SIKI 3a3BUYail XapaKTEepU3YIOThb JIMILE
monuHy. SIBuima mpupoau B oOpasi KHBOI ICTOTH HE € MACHBHUMHU CTBOPIHHAMH W JOCHUTH
AKTUBHO JIOTh. IM MpUTaMaHHi Taki BUAH AiSTLHOCTI, K 37aTHICTh OAUMTH, BUJABATH 3BYKH,
npuiiMaTH DKy, TepecyBaTHCS y MpoCcTopi, pyxarucs Ttomo. [Ipm 1pOMy CIiJ Takox
3ayBOKHTH, IO SBUIIE MEpPcoHidIKaIii HE SBIsIE COO0I0 MOOJUHOKUX OKPEMHUX MPHUKIIAIIB,
ajle HaBIAKW, IIMPOKO BUKOPHUCTOBYETHCSI aBTOPOM 1 CTBOPIOE IIUIBHUN Ta siCKpaBUil o0Opa3
SIBUIIT TIPUPOJIN SIK KUBOT ICTOTH.

BucHOBKM Ta nepcneKTHBH MOAATBIINX A0CTiKEHb

Sk MoxHa O0auUTH 3 BUIICHABEIEHUX MPUKIAAIB, 13 CYKYHHOCT] MEPCOHI(PIKOBAHUX
MeTaOpUYHUX BUPa3iB — YACTKOBUX MPOSBIB BIACTUBOCTEH, MPUTAMAaHHUX KUBIA 1CTOTI, —
dbopmyeThcs MoOIENb KOHIENTYalbHOI MeTadopu-niepconidikarnii « ABULE IMPUPOAU €

KUBA ICTOTA». Ll Mmonenb € 1OCUTHh TPOYKTUBHOIO Ta 0a3y€ThCSl HA 3HAYHIN KUTHKOCTI



NpUKIaaiB MeTadhopUyHUX BHpa3iB. B mopanbmioMy miaaHyeThCs MOCIUKEHHS MOJENen
KOHLIENTyalnbHOi MeTadopu-nepcoHigikailii, e B AKOCTI pedepeHTIB BUCTYNAIOTh KOHIIENTH

Ha MMO3HAYEHHS 00’ €KTIB IPUPOIH.
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