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Cmamms npucesiuena posensoy nepcouigixayii 06 'exmis npupoou 6 pomanax V.1 ondinea. Busnaueno, sixi
KOHYenmu Ha NO3HAYeHHs. NPUPOOHUX 00 €KMi6 OMpUMYIOmb GUSHAYEHHS 34 O0NOMO2010 0AH020 6Udy Memagopu.
Bueueno, sixi came xapaxmepucmuxu Jcusoi icmomu UKOPUCMOBYIOMbCSL 8 npoyeci nepcouigpixayii. Bemanoeaeno,
W0 nepcoHipIKayisi CMeopIoe YibHULL Ma sSICKpasull 00pas 0o ’exmis npupoou siK Heusoi icmomi.

Knrouogi cnosa: xonyenmyanona memagopa, nepconigpikayis

JltoguH1 npuTaMaHHa BJIACTUBICTh HAJUISATH KUTTSAM MPUPOAY, 11 00’ €KTH Ta
sumia. CoHIle, Micsllb, PIYKK Ta BOJOCIAIU, 3eMJisI, He0O0, Pi3HI POCIUHH, O,
rpiM, BiTep TOLIO HaOyBaliM B OYax JIOJEH pUC KUBUX ICTOT, IO € MPOSIBOM
nepconidikanii. Llei Bun wmeradbopu MoxkHA 3HAUTH HE TUIBKM Y TBOpax
XyJnoXHBOI JiTeparypu [1; 2; 3; 6, ¢. 15], a 1 y micHax [5, c. 58], erunerchbkux
iepornidax [4] Ta HaBiTh y MoBiI Hayku [7]. Lle moB’si3aHo 3 TUM, 10 JrOJEH
3aBXIM NpUBAOJIIOBAIM HEXMBI Ta aOCTpakTHI fABHUINA, $KI OylIM HaAUIeHI
XapaKTEepUCTUKAMU JIFOIUHMU [6, c. 15].

B naHiif cTtarTi po3risfaeThCs TaKUil BUJ KOHUENTYyalbHOI MeTadopu, sk
nepcoHi(ikailisi, 0 BUKOPUCTOBYETHCS IMiJI YaC OCMUCIIEHHS OO’ €KTIB Ta SIBUII
IpUPOAN B poMaHax OpuTaHCchbKoro nucbMmeHHuka Y. [onginra. [lepconidikaris
BU3HAYAETbCA AK OCOOMMBHM migBua Metadopu, [ SKOrO XapakTepHe
NEepPEeHEeCeHHs pUC, BIACTUBOCTEHM i 03HAK >KMBOI ICTOTH (JII0JJMHA, TBAPUHA TOIIIO)
Ha HEXXUBI IpeIMETH a0 SIBUIIIA.

B pe3ynbraTi aHanizy TBOpIB aBTOpa B TEKCTax HOro ABaHAIISTH POMaHIB
Oyno BuauieHo 3425 metadopuuHuX BHpa3iB (MIPOSBIB KOHIIENTYalbHOT MeTadhopu
B MOBJICHHI), 5Kl Oyno 3rpynoBaHo y aABi konmentochepu: CBIT JIFOJIUHHU
(1901 mpuxman — 55,5%) ta CBIT INPUPOAU (1524 npuxnamu — 44,5%).

BceranoBneHo, 110 B mpoiieci MeTaQOpuyHOro NepeocMUCIICHHs 00’ €KTIB MPUPOIU



(857 w™eradopuyHux BHpa3iB) NepcoHiPikalis BIAITpA€ 3HAYHY pOdb: MPH
MeTaOpUYHOMY BU3HAUYEHHI KOHIIETITIB HA MO3HAYEHHS 00’ €KTIB MPUPOAU OLIbIIe
nosioBuHu HUX (506 meradopuuHHX BUpa3iB) OTPUMYIOTh BHU3HAUYEHHS caMe 3a
nornoMororo nepconidikaimii. B pomanax VY. TonniHra nepcoHiikyroTbcs Taki
KOHIIENITH Ha To3HaueHHs 00’ektiB mpupoau, sk COHIE, MICALIb, BO/A,
MOPE, PI9KA, BOJ/]OCIIA/l, IT'OPU, CTPIMYAK, JIIC, JEPEBA, KVIII Ta
KBITH. Bei 111 00’ €KTH MPUPOIU TaK UM 1HAKIIE O’KUBAIOTH HA CTOPIHKAX POMAaHIB.

PosrnsitHemo Ha mnpuKiIagax, SK came MpelcTaBlieHl 00 €KTH NPHUPOAH B
pomanax. Takuil ipuponuuii 06’ ext, sk COHIJE, noctae nepea HaMU SIK 1CTOTA,
mo Mmae pyku: The golden hands of the sun stroked him warmly and he was
conscious of sunlight like waves as if someone were stirring it with a paddle.
‘30J10Ti pYKH COHIISI TEIUIO TJIAJWJIX HOTO, ¥ BiH BiA4yBaB, 110 COHSYHE CBITJIO
OyJn0 XBUJISIMHM, 5IK1 Haue0TO XTOCh BopyiiuB Beciiom’ [Darkness Visible, p. 263]; .

.. the warm hand of the sun. ‘... Teria pyka conus’ [Pyramid, p. 214].

Ils icToTa TakoX MOKE BITUYBaTH: . . . the sun’s enmity . . . ‘... BOPOKICTH
conus ...” [Lord of the Flies, p. 14]. ¥ ubomy BUNaAKy NOYYTTS € HETATUBHUMHU.

COHIJE € nocuTh aKTUBHOIO 1CTOTOIO, sIKa MOXe pyxatucs: “And so he shall!
Let him (the sun) move as he chooses!” ‘«l BiH Taku Tak 3poouth! Hexaii Bin
(conme) pyxaerhesi, ik xo4de!»’ [Rites of Passages, p. 37]; uu tanmoBatu: “7To
tell you the truth, Mr Willis, I am so glad to see him (the sun) up there with the
snowy clouds about him that he may dance _a _jig for all I care!” ‘SIxmo xazatu
npaBay, mictepe Bimmice, s Takuit paauii 0auuTH HOro (CoHIE) Tam 3BEpXy 13

CHITOBUMH XMapaMu HaJa HUM, 110 BOHO MOZKE HaBiTh TAHIIOBATH J/KULY — MEHI

Bce ogHo!” [Rites of Passages, p. 37].

COHIJE moxe utu: By the early evening the sun had gone and a brassy glare
had taken the place of clear daylight. ‘Ha modaTtky Bedopa cOHIle HIlIJIO Ta MiJHE
csliBO mocimo wmicie 4itkoro geHHoro cBitia’ [Lord of the Flies, p. 145]; Ta
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noBepratucsi: When the sun comes back ... ‘Konu coHue noBepHeThCs ...

[Inheritors, p. 36]; noB3tu: He saw the sun below him with its snail movement...

‘Bin 6auuB coHIe 1111 co0010, sIKe pyxajaocs, sik paBiauk’ [Pincher Martin, p. 69];



The sun woke me, as it crawled on to my face . . . ‘Conue po30yauiao MeHe, KOJIH

MOB3JI0 110 MOEMY 00JMYYI0 ... ’ [Pyramid, p. 21]; uu kynucs niztu: We wait here

for the sun to climb the sky ... ‘Mu noyekaemMo TyT, IOKH COHIlEe BIJIi3e HA HEOO
...” [Rites of Passages, p. 36]; “Sir, I do not know how the sun may behave among
those gentlemen ashore but I know that he (the sun) climbs up the sky in the royal
navy.” ‘«Cep, s He 3HaIO, SIK COHIIE MOXKE MOBOJUTHUCS CepeJl TUX JHKEHTIbMEHIB
Ha Oepery, aje s 3Halo, 1110 BOHO (COHIIE) Ji3e Ha He0O B KOPOIIBCHKOMY (PiIoT1»’

[Rites of Passages, p. 37].

BoHo '€, sk xuBa icToTa: ... the mist is drunk up by the sun ... ‘... TymaH
BUNUTHIL coHueM ...” [Fire Down Below, p. 258]; The sun will drink up the mist.

‘Conue Bun € tyman’ [Inheritors, p. 47]; Ta po3mMoBIsie, sk aoauna: He approved
of the sun which said nothing but lay there, brighter and brighter and purer and

purer. ‘BiH CXBaJIIOBaB COHIIE, sIKe HIYOr0 He Ka3aJjo, aje JIeKalo TaM, JTyXKe

sckpase i uncte’ [Darkness Visible, p. 47].

COHIJE mMoxe NTUBUTUCS HA 1IOCh: ... the sun looked down into the top of the
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dead tree and breathed warmly on the two people. ‘... coHlle THUBHWJIOCS HA
BepXiBKY MepTBOr0 JepeBa Ta TeIJIO Iuxallo Ha JBoX mrojei.” [Inheritors,

p. 142]; 1 naBiTh nigmopryBatu: The sun winked at him. ‘CoHue miIMOpPrHYyJio

iomy.’ [Pincher Martin, p. 98].

BoHo cunute: (the gap) ... it was full of golden light and the sun was sitting in
it. ‘(ransBUHA) ... BOHA OyJia HAIOBHEHA 30JI0THM CBITJIOM, i COHIlE CH/IiJI0 B Hiil’
[Inheritors, p. 228]; mantoe: The sun was making a stipple of bright spots over the

undergrowth and the wet brown ground. ‘CoHue MAaJIOBAJ0 NYHKTHPOM 3

SICKpPaBUX IUISIM IO MiJJIICKY Ta BOJOTid kopuuHeBii 3emii’ [Inheritors, p. 110];
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MyCcKae CTpUIM: . . . the afternoon sun emptied down invisible arrows.

MOJTyJICHHE COHLlEe BUIIYCKAJI0 HeBuaAuMIi cTpian’ [Lord of the Flies, p. 61]; xanae

mock pykamu: 4 cloud moved away from the sun and the sun itself seized him with

many golden hands and warmed him. ‘Xwmapa minuia BiJ COHIIS, Ta COHIIE caMme

CTHCHYJIO #i0r0 6araTbMa 30J10TUMH PYKaMHU i1 3irpisio ioro.” [Darkness Visible,

p. 263]. Bono mMose 0BOJNIOAITH YUMOCh: The air is warm and sometimes hot, the



sun lays such a lovely hand on us! ‘IloBiTps Oyno TemiauMm Ta 1HOZA1 HaBITh

rapsiuvM; COHIle ay:Ke n100pe Hamu oBoJoaino!’ [Rites of Passages, p. 189]; abo

yuHUTU onip: The sun resisted without apparent effort our naval broadside!
‘CoHule onmupajnocs HamoMy (QJIOTChKOMY ... 0€3 BHAMMHX 3ycmib’ [Rites of
Passages, p. 39].

Iame ceitmno, MICAL]h, TakoX Ma€ YaCTUHHU Tijla, a CaMe KUBIT: ... the Sky
Woman (moon) has a full belly! ‘... Hebecna Kinka (Micsip) Ma€ NMOBHUIA
sKUBIT!’ [Scorpion God, p. 108].

Sk 1 coHIIe, MICSIIb Ma€ TIOYYTTS, SIKi BU3HAYAIOTHCS K HETATHUBHI: ...MOON.
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She was Artemis of the bombers, more pitiless than ever before. *... micsinib. BoHa

OyJsa Apreminor 6oMOapIyBaIbHUKIB, OLIbIN 0€33KAJBbHOK, HIXK KOJTU-HEOY b 10

nporo.” [Darkness Visible, p. 13].

BOJ[A, neBin’eMHa ckiajioBa npupoau y TBopax Y. ['onjinra, Mae pyku: ...
an arm of water... ‘... pyka Boam ... [Pincher Martin, p. 204]; ta ronoc: This
cave more or less squeezed the water flat, which was why it only had that top

voice. ‘llg neuepa OUIBII-MEHII CTUCHYJIA BOAY, 1 CaM€ TOMY BOHAa MaJia TUIbKH

Takuii BUcOkmii roaoc’ [Paper Men, p. 135]. Boga Moxe OyTH CaMOTHBOIO: ... the
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loneliness of the water ... . CAMOTHICTb BOJIM [Inheritors, p. 79] um
ockaxkeHuor: [ turned warily in my fastened seat and inspected the world of
furious water that stretched and slanted beyond our stern window. ‘51 oGepexHO

MOBEPHYBCSI HA MOEMY MPUKPIIJICHOMY CTUIbII i BUBYAB CBIT OCKAKEHI10i BOIM,

110 MPOCTHUpaBCs Mo Tor 01k Hamoro kopmosoro BikHa  [Rites of Passages, p. 25].

Bona Takok MoOXe ICHyBaTH B TE€BHOMY (I3UYHOMY CTaHi, HaNmpHUKIaja

cnatu: The water was not awake like the river or the fall but asleep ... ‘Bona, Ha
BIIMIHY BiJ pIYKM Ta Bojaocnaay, cnaJga ..." [Inheritors, p. 12]; yu 6yt MEpTBOIO:

... the dead water ... ‘... mepTBa Boaa ...’ [Inheritors, p. 188].

BOJ/[A y pomanax nucbMeHHUKa po3MoBIsie: That was what the water spoke

of ... ‘lle Oyno Tum, mpo 1o Ka3ajaa Boaa ... [Paper Men, p. 89]; pese: ... the roar
of the water ... *... peB Boau ...’ [Inheritors, p. 34]; The waters roared clear over

my head. ‘Boma 3apeBijia mpsMo Haa Mo€r TojoBoro’ [Pyramid, p. 109]; umu
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IIUTIUTG: ... the only sound was the hissing and puddling of the water...
€IMHUM 3BYKOM OYyJI0O HNIMIIHHA Ta KajlaMyTHICTH BoOAW ...  [Pincher Martin, p.
12]; I heard the_hiss of the waters in the air ... ‘51 4yB IINNiHHS BOAU Y TOBITPI
..." [Fire Down Below, p. 181].

3a3HauUMO TaKOX, 10 BOJA MOXKe AuxaTu: Every minute the water breathed
round the death rock and flowered into a field of whiteness. ‘KoxHy XBWIUHY
BOJA IMXAJa HABKPYT'H MEPTBOI CKeJl Ta po3kBiTana Ou1ocHiXKHUM mnosiem’ [Lord
of the Flies, p. 187]; xomutu: Down, down the waters went, whispering like the
wind among the heads of the forest. ‘BHn3, BHM3 HIILUIa BoJAa Ta IIENOTLIa Haye,

BiTep nmomix rofiB jicy’ [Lord of the Flies, p. 105]; ctpubatu: ... the water leaped

from the rock ... ‘... Boga cTpuOHyJjaa 31 ckemi ...” [Pincher Martin, p. 31]; Ta
TaHIIOBaTH: ... the water danced alongside the rock. ‘... BoOma_TaHIIOBAJIa

B310BX ckeni’ [Pincher Martin, p. 175].
BOJ[A moxe Bnaputu Bac: ... the water hit him from head to foot. *... Boga

BJIapWJIa iioro 3 ronosu 1o Hir’ [Pincher Martin, p. 36]; oBonoaitu Bamu: The

water took him with _a freezing hand. ‘Bona B3sijia_iioro xoJIOJHOIO PYKOIO’

[Pincher Martin, p. 110]; Ta HaBiTe Burpatu: They say the water always win.

‘KaxyTtp, Boga 3aBaau_nepemarae’ [Close Quarters, p. 240]. Tox 1s icTtoTa €

JIOCUTh TaKH HEOE3MEUHOIO.

MOPE takox Mae yactunu tina: All at once he had a waking vision of the
gull rising and flying east over the sea’s shoulder. ‘Y Ty * MUTh B HbOT'O BUHUKJIO
BUJIIHHS YaWKH, IO MiAHSAJIACA Ta JIETUIAa Ha cXiJg Haja mjaedeMm mopsi’ [Pincher
Martin, p. 115].

Moro mo4yTTs MOKyTh 6YTH SK HeratuBHuMu: There is lightning playing on
the skirts of a wild sea. ‘briuckaBka rpa€eThcsi Ha Kparo ckaxkeHoro mopsi’ [Pincher
Martin, p. 188]; tak 1 Heiitpansaumu: The sea in fact was as savagely indifferent

to us as the ice. ‘Mope, dhakTuyHO, 0YJI0 TaKOXX HEBOJIAraHHO OAaMIysKe 10 HAC, SIK

1in’ [Fire Down Below, p. 239].
BoHO TakoXX XapaKTepU3YEThCS HASBHICTIO TEBHUX TICHMXOJIOTIYHUX

npolecis, TOOTO, HAPUKIIAA, MOXKE 3005KEeBOJITU: But now on either hand the sea



went mad ... ‘Ane tenep 3 000X 60kiB Mope ockaxkeHiao ...” [Fire Down Below,
p. 182]; 3naTtHe BuaaBaTu pisHOMaHITHI 3ByKkU: The uproar of the sea sank to a

singing note in the ears. ‘Lajgac Mopsi 3MEHIITUBCS 70 A3BOHY y Byxax [Pincher

Martin, p. 37]; ... the sea roared ... ‘... mope peBJio ..." [Pincher Martin, p. 180].
MOPE, 5K 1 )UB1 ICTOTH, MOX€ TIEpecyBaTUCs B npocTopi: . . . last fling of

the sea ‘... octanHiii mBHAKUIL pyx Mmops’ [Lord of the Flies, p. 61].

Brnue mMops Ha 00’€kTH MOXke pi3HUTbCS. BoHOo Moxke Oytu goOpum Ta

narigaum: The sea nuzzled under his arm again. ‘Mope 3HOBY TKHYJIOCSI HOCOM

iomy mig pyky’ [Pincher Martin, p. 23]; The sea no_longer played with him. It

stayed its wild movement and held _him_gently, carried him with delicate and

careful motion like a retriever with a bird. ‘Mope OiJibllle He TPAJOCH 3 HUM.

Bono npunuHWIO CBI CKaXXEHUH pyxX ¥ HiKHO TpUMAJIO HOro, HECJO ioro

HIKHO Ta 00epexxHo, Haue peTpiBep nraxa’ [Pincher Martin, p. 22]; a moxe H,

HaBITaKH, JISTH HETATUBHO: ... the sea knocked him _down and stood him on his

head. ... Mmope 30MJI0 HOT0 3 Hir 1 cTosJI0 Ha ¥oro rosoBi’ [Pincher Martin, p.

37]; His legs below him were not cold so much as pressed, squeezed mercilessly

by the sea ... ‘Horum mig HUM HEe Tak 3MeEp3Jid, SK OYJIM CTHCHYTi, 0€3:KaJIbHO
3aaBJjeHi mopem ..." [Pincher Martin, p. 13]; uu mpocto irHopyBatu: ... the sea

ignored him, treated him as a glass figure of a sailor or as a log that was almost
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ready to sink but would last a few moments yet. ‘... Mope irHOpPYBaJo0 io0ro,

CTaBWJIOCA J0 HBOTO SIK IO CKIIIHOI (QIrypKH MOpsiKa, a00 KOJIO/H, 1110 BXKE Manxke
30upanach TOHYTH, aje I1e Tpolku npotpumaerses’ [Pincher Martin, p. 11].
Takuit 00’ ekt npupoau sik PIYKA moxe mocraBaTv nepea HaMHu y BUTIIAI

’KUBOT ICTOTH B IeBHOMY (hi3uuHOMY cTaHi: The water was not awake like the river

or the fall but asleep ... ‘Bona, Ha BiAMiHYy BiJl piukM Ta Bojocmaay, cmana ...’
[Inheritors, p. 12]. Takoxx BoHa MOke pO3MOBIIATH (200 HE po3moBisiTh): The river

did not _answer. ‘Piuxka He Biamoimaua’ [Inheritors, p. 76]; HOCUTH OAsT 4HU

akcecyapu: ... and the flat river laced all over with_silver. ‘... 1 piuka, Bcs

npukpamena cpiojaom’ [Inheritors, p. 121]; Ta Oirae: The river did indeed run

down the hill. ‘Piuka niiicHo 0iryia BHu3 o cxuiy’ [Spire, p. 106].



e onun npupoauuii 00’ ext, BOJOCIIA/], Tex Mae 4acTUHU Tina: ... the

foot of the falls. ‘... Hora Bogocnany’ [Inheritors, p. 24]; ... the lip of the fall ...

‘... ryboa Bogocmanay ...’ [Inheritors, p. 23]; moxxe He cniatu:The water was not
awake like the river or the fall but asleep ... ‘Bona, Ha BIAMIHY BiJ PIUKH Ta
Boaocnany, crana ...’ [Inheritors, p. 12]; Ta BuUgaBaTH pI3HOMaHITHI 3BYKH,

nanpukian: The fall roared by on the either side. ‘Bogocnan peBiB 3 000X 60kiB’
[Inheritors, p. 93]; 3itxae: ... the sighing of the fall. ‘... 3iTxanus Bogocnamy’
[Inheritors, p. 82]; uu moxxe ckapxutucs: ... the fall grumbled at him ... *
BOJIOCTIA/I CKAPKUBCS Ha HHOTO ...~ [Inheritors, p. 104].

I{ikaBo mMeTadopu3ye TUCHbMEHHUK TOpH. BOHU, 30KkpeMa, OCTaTh Mepe

HaMU Yy BUTJISIl )KUBOI ICTOTH, Y SIKOT € YACTHHHU Tina: ... @ shoulder of rock ... *...

mwieue ropu ...’ [Inheritors, p. 217]; ... the white head and dark shoulder of the

mountain... ‘... 6l1a r0J10Ba Ta TeMHe IJede ropu ... [Scorpion God, p. 71]; ...
the intricate rock face ... ‘... cknagne 00Jan4y4s ckedi ...” [Pincher Martin, p. 34].

IM nputamanunii nesHuit Gizuunuit cran: Beyond them (shapes) the mountains
were not only clear all through like purple glass, but living. ‘Ilin aumu (mpumapm)

ropu OyJIM HE TUIBKM YUCTUMH, Hadye MypIypHe ckio, ane i skuBi’ [Free Fall,

p. 186]; ropu Takoxx po3MOBISIOTE: ... ‘“‘Mal” said the rocks behind him ... ‘...
«Men», — ka3zajJu ckeJi mo3any Hporo ...  [Inheritors, p. 83]; cmiBaroTh:
(mountains) They sang ... ‘(ropu) Boun cniBauu ...". [Free Fall, p. 186]; HocsaTh
ONISIT Ta akcecyapu: ... an_apron of rock ... ‘... ¢apryx ropu ...’ [Inheritors,

p. 50]; Mountains that wear a white cloak ... ‘T'opu, 110 HOCWIH Oije NAJIBTO ...’

[Scorpion God, p. 58]; MOXyTh AUBHUTHCS Ha KOTOCh: At once she was aware of

how the mountain looked down at her. ‘Onpa3sy X BOHa yCBiIOMHJIA, SIK ropa

noauBuiaaca Ha Hei’ [Scorpion God, p. 69]; ... the mountain looks up at the sky as

if we weren’t here ... ‘... ropa IMBMTbCS Ha He0O Haue HAcC TyT W He Oyio ...
[Scorpion God, p.71]; ... and sometimes the mountain stares down — as if we
weren’t here! ... Ta 1HOA1 ropa BHUTPIIIA€TbCSI — Haue HAc TyT ¥ He Oymno!’
[Scorpion God, p. 71]; abo mintHo TpuMatu: ... rock held him tightly. *... ckens

MIIIHO TpuMaJia iioro’ [Pincher Martin p. 46].




[Ile oxHotO )MBOIO icTOTOI € CTPIMYAK, y SIKOTO TaKOXX € YaCTUHU TIa:
... the lip of the cliff ... ... ryda ctpimuaka ...’ [Scorpion God, p. 86; Spire, p. 84;
Inheritors, p. 77]. Bin cniBae Ta BHE: ... the dog voice howled and the cliff howled

back. ‘... ronoc cobaku 3aBuBaB, i CTpiMUYaK 3aBHBAB Y BilOBiAL’ [Scorpion

God, p. 99]. Mlomy Takox BIIACTHBUI TaKuil BUI PyXY, K TPEMTIHHS: ... the cliffs

half hid themselves behind the air and began to shake. ‘... cTpiMmuaku

HaIOJIOBUHY CXOBaJid ce0e 3a MOBITPAM ¥ mouanaum TpeMmTiTu’ [Scorpion God,

p. 9].

JIIC B Y. T'onpinra 300paxyeThesi B 00pa3i )KUBOT ICTOTH, HAJAICHOT IEBHOIO

30BHIIIHICTIO: [ dived into the sexy woods, turned aside and broke out into fields

again. ‘5l 3arnmubuBCcs y CeKCyaJbHUIi Jiic, MTOBEPHYB YOIK Ta 3HOBY BUMIIOB Ha

nosie’ [Pyramid, p. 97]. s icrora 37aTHa BuAaBaTH pi3HOMAaHITHI 3Byku: 1he

woods were still, yet they hummed and buzzed under the sun. ‘Jlic OyB

CIIOKIMHUM, aJie LYAiB Ta J3M:KYaB 11 coHuem’ [Pyramid, p. 26]; Now the forest

stirred, roared ... ‘Teniep Jiic Bopymuscs, peBiB ... ’ [Lord of the Flies, p. 30]; The

forest near them burst into_uproar. ‘Jlic 6111 Hux 3arajgacyBaB’ [Lord of the

Flies, p. 140]; Ta pyxatucs: The woods swam. ‘Jlic nauB’ [Pyramid, p. 32].
JI[EPEBA Tako>X HaJllJIeH]1 30BHINIHICTIO: . . . Sexy trees . . . ‘... CEKCYaJIbHi
naepesa ...’ [Pyramid, p. 76]. Y HUX € yacTuHHU Tina: ... he stood in the long grass
at the foot of the dead tree. ‘... BIH CTOAB Ha JOBTiM TpaBi OUISI HOTM MEPTBOTO
nepea’ [Inheritors, p. 180]; ... the head of the tree ... ‘... roj0Ba nepena ...’
[Inheritors, p. 216]; iM TakoXX BIacTUBUY NMEeBHUHN (I3WYHUN CTaH: ... the standing
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corpse of the tree. ‘... Tpyn nepea, mo ctoith’ [Inheritors, p. 21]; Trees still
lived at the top ... ‘JlepeBa Bce 1ie kMM Haropi ...  [Inheritors, p. 126]; ... the
dead tree ... ‘... mepTBe nepeBo ...  [Inheritors, p. 22, p. 66,]; . . . the dying elms .
.. ‘... BMupawui B’s3u ..." [Darkness Visible, p. 176]; ... the huge oaks and
clumps of elms that Elizabeth said were dying. ‘... Benuki 1y0u Ta rpyna Bs3iB,
K1, sSIK Kazana Enizabet, BMupaau’ [Paper Men, p. 43].

JI[EPEBA B 00pa3i xuBOi ICTOTH JOCHUTh aKTUBHO [iI0Th. BOHU 31aTHI

BUJIABAaTU PI3H1 3BYKH, HampuKiaa, ctorHatu: Now and then there would come a



gut of wind so that the trees moaned and tossed their arms imploringly, though
they had been rooted in our soil long enough to know better. ‘IHonI puxOAUB
MOpUB BITPY, 1 JiepeBa CTOTHAJHM Ta, OJIaralo4u, MPOCTUPAIN PYKH, XO04a BOHHU
pOCIM Ha HalIli 3eMJIl IOCTaTHRO JOBroO, 1100 3HaTH Kpaie’ [Pyramid, p. 11]; un
pesitu: Far beneath them, the trees of the forest sighed, then roared. ‘Jlanexo min
HUMU JiepeBa Jicy 3iTxHyJau, noTim 3apeBinau’ [Lord of the Flies, p. 98]; ... the big
tree stirred its leaves, woke, roared _and was silent again. ‘... BelUKe aepeBO
MOBOPYILHIIO JIMCTSIM, TPOKUHYJIOCH, 3apeBilo i 3HOBY 3aMoBKIIO’ [Scorpion God,
p. 80]. Bouu pyxatorecs: The trees were _moving faster. ‘JlepeBa pyXajuch
mBuame’ [Inheritors, p. 202]; Ta nuxarwTh: The trees above were flailing up flames

and the breath from them was attaching him. ‘JlepeBa HaBepXy MOJIOTWIU

noyiyM’s, 1 ix moamx gocsras ioro’ [Inheritors, p. 198]; HOocATH oasT Ta akcecyapu:

(4

... the crown of the tree. ‘... kopoHa nepeBa’ [Scorpion God, p. 75]; poOasITh
mock: They came presently to a clearing that a great tree had made before it died
... ‘BoHHM Tenep BUHIIM Ha TaISIBUHY, SIKY 3POOHJIO BeJIMKeE JePeBO Iepes THM,
sk momepTt’ [Inheritors, p. 21]; 1 HaBiTH 37al0ThCs, TOOTO KaMiTyJOOTh: The few

trees, palms, acacias, hung down their foliage as if they had given up. ‘Kinbka

JAepeB, MajibM, akailiii, 3BICWJIM CBO€ JIMCTS, Hadye BOHM 3aajmcsi’ [Scorpion

God, p. 9].

CrnocrepiratloTbcsi TOOAMHOKI TpukiIaau xapakrepuctuku KVII[IB Ta
KBITIB six wuBux ictot. Tax, KVII]I 300paxytoTbCsl 3 NIEBHUMH YaCTUHAMU T1Ja:
... but the water had risen so that many bushes stood with their feet in it. ©... ane
BOJa TaK NIAHSANACh, 110 0arato KyuliB CTOSUIM B Hili cBOiIMH Horamu’
[Inheritors, p. 99]; a KBITHU — y neBHOMYy Gi3U4HOMY CTaHi: ... the flowers had

died away ... ‘... KBiTH BiLKWIU CBOE ...  [Inheritors, p. 57].

SAx moxHa moOauuTH 3 Tabn. 1, sSKa MICTUTh pe3yJbTaTH aHali3y
BUOKpeMJIEHUX MeTadop-nepcoHidikaiiid, sk KOpeasTh MeTahopuyHHX BHpa3iB
BUKOPUCTOBYIOTbCS 30BHIIIHI, I1HTEJEKTYyalbHi, (i310J0rYHI Ta aKuioHaJIbHI

XAPaKTCPUCTHUKMU.



Tabnuus 1
Ilepconigikanisi 00’ekTiB Npupoan:

PI3HOBHUIH BJIACTHBOCTEH KHBOI iICTOTH

Konmenr- 30BHIIIHI THTEJIEKTyaJIbHO ¢biziosoriuH1 aKIIOHAILHI

-eMOLIIH1
XapaKTEPUCTUKHU XapaKTEPUCTUKU | XapaKTEPUCTUKHU
pedepent P P XapaKTEPUCTUKU P P P P

COHLIE + ;

MICSILb

BOJIA

+ o+ |+

+
+
+

MOPE

BOJIOCIIAJT

n
n
PIUKA : ; n
n
n

I'OPH

CTPIMYAK

JIC

I R R B A e B

JIEPEBA

A R e

KVYILI

KBITU - - + -

Cnig 3a3Ha4MTH, 1O TPU MeTahOPUUHOMY BU3HAUYECHH1 00’ €KTIB IPUPOAH 32
JomoMororo  Metadopu-nepcoHnidikailii, yacTimie 3a BCE BHKOPUCTOBYIOThCS
KOHIIETTH, K1 BITHOCSATHCA /10 aKI[IOHAJIbHUX YU 30BHIMIHIX XapakTepucTuk. Came
0 PI3HOMAHITHHX BHUAIB JISJIBHOCTI 3BEpTAETHCA aBTOpP TMpH  HaJaHHI
MeTaOpUYHOIO BU3HAUEHHS Maike BCiM 00’ekTaMm npuponu, okpiMm KVII[IB Ta
KBITIB. Tlpu cTtBOpeHH1 MeTaOpUYHUX BHpaA3IB aBTOP 3BEPTAETHCS 0 TaKHUX
BU/IIB 1SUTBHOCTI KMBOI ICTOTH, SIK BUJABaHHS 3BYKiB, BUAM PYXY Ta MepecyBaHHS
y npoctropi. COHLE, BO/[A, MOPE, PIYKA, BO/[OCIIA/], OPU, CTPIMYAK,
JIIC ta JJEPEBA MOXyThb pPO3MOBISITA, CMISTUCA YW BHUIABAaTH PI3HOMAHITHI
3BYKH, NMpUTaMaHH1 *UB1M 1cTOTI. TakoX MIICTh 00’€KTIB MPUPOJU 3 HABEIECHUX
naHaasatu, a came COHIE, MICAL]b, BO/[A, CTPIMYAK, JIIC ta /[EPEBA,

HaJICH] 3JaTHICTIO pyxaTucs, SK JkuBa ictota, a yotupu — COHI[E, BO/A,



MOPE, PIYKA — nepecyBaTUCh Y IPOCTOP1, TOOTO XOJUTH, OIraTH, MOB3TH TOILIO.
[H111 BUIM TiSUTBHOCTI MPEACTaBJICHI JUIE MOOJAMHOKUMHY MpUKiIagamMu. [lecars 3
JBAHAISATH MPEJCTABICHUX KOHLEMNTIB OTPUMYIOTh MeTa(OpUUYHE BU3HAUYCHHS 3
BUKOPUCTAaHHSM KOHIIETITIB HA TO3HAYEHHSI 30BHIITHOCTI.

KoHuenTtu-kopenaTy Ha MO3HAYEHHs MCUXIYHUX MPOLECIB Ta MOYYTTIB, HE
BIJIPI3HAIOTBCA YACTOTHICTIO BHUKOPHUCTAHHS W  CIIBBIAHOCATBCS —JIMILIE 3
konuentamu COHIE, MICAL]b, BOJA ta MOPE. YacTOTHICTh BUKOPUCTAHHS
KOPEJIATIB, 1110 TO3HAYAIOTh (DI3UYHUI CTaH, € JOCUTh 3HAYHOIO.

SIK CBITUUTH MpPOBENEHUN aHaNi3, SBUILE NEepcoHidikalii He sABIsLE cOOOI0
MOOJIMHOKUX OKPEMHUX TPHUKIAJIB, ale HaBIAKH, CTBOPIOE LUIICHUN Ta SCKpaBUU
o0pa3 pI3HUX NPUPOJHUX O0’€KTIB SK kKHUBOi icToTU. COHIIE 1 MICALb, MOpE Ta
piuka, ropu, CTpIMYAKK Ta POCIMHH 300pa)keHl B TEKCTax B 00pa3l )KMBOI 1CTOTH,
sKa Ma€ 30BHIIIHICTh, PI3HI YACTHHM TiJa, 3[]aTHA BIAYYBaTH, XapaKTepPU3YETHCS
MEBHUMH TpOIECaMu NICUXIYHOTO Xapakrtepy. Llg icroTa He € macuBHOIO 1 T1OCUTH
aKTUBHO Jl€. BoHa MoOXe pO3MOBIISTH, CHIBATH, PEBITH UM BUAABATH 1HII 3BYKH,

pyXaTucs, IepecyBaTucs y MpocTopi, B3AEMOAISTH 3 IHIIUMH 00’ €KTaMHU.
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303YIIA M.A. IEPCOHUDUKALIUA OBBEKTOB IIPUPO/IbI B
POMAHAX ¥Y.I'OJI/THHT'A

B cmamve paccmampueaemcs nepconuguxayus npupooHuIX 00BLEKMO8 6 POMAHAX
V.Ionounea.  Buviacneno,  kakue  KoHyenmoul,  0003Hauaowue  00bEKmMvl  NPUPOOb,
OCMbICIUBAIOMC  NPU  NOMOWU OAHHO20 6uda Memagopul. H3yueHo, Kakue UMEHHO
XapakmepucmuKku — JHCUB020 — CYWecmsea  UCHONL3YIOMCA 8  npoyecce  NepcoOHupurayu.
Yemanoesneno, umo memaghopa-nepconughuxayusn cozoaem yenvbuwlil U APKUll 06paz 00vekmos
npUpPoObl KAK HCUBBIX CYUYECE.

Knroueewie cnosa: xonyenmyanonas memagopa, nepconuguxayus

ZOZULYA M.O. PERSONIFICATION OF NATURE OBJECTS IN

THE NOVELS BY W.GOLDING

The article deals with the personification of nature objects in the novels by W.Golding. It
is believed that this type of metaphor is very important for the process of metaforisation in the
works of this outstanding British writer. Such concepts as SUN, MOON, WATER, MOUNTAIN,
TREE are defined with the help of personification in the author’s novels.

The attempt was made to find out which characteristics of a living being are used in the
metaphorical process of personification. The results of the analysis prove that nature objects for
W.Golding are primarily living beings which have certain shape, parts of the body, feelings and
emotions.

1t is interesting to note that among all features of a living being the most important one is
its ability to do something: to see, to utter different sounds, to eat, to move etc. Thus
personification is represented not only by isolated examples, but creates a bright image of nature
objects as living beings. It is interesting to note that among all features of a living being the most
important one is its ability to do something: to see, to utter different sounds, to eat, to move etc.
So different nature objects in the novels are able to see or to look at something, to talk to each
other, to scream, to laugh, to cry, to eat different meals, to change their place/position in space,
etc.

Thus personification is represented not only by isolated examples, but creates a bright
image of nature objects as living beings.

Key words: conceptual metaphor, personification



