MeToanuHi pekoMeHAaNii 1Sl CTY/IeHTIiB
3 MIATOTOBKM /10 MPAKTHYHUX 3aAHATH 3 HABYAJIbHOI JUCHUILIIHU
«IIpakTHYHHUIT KypPC AaHIJIIHCbKOI MOBI)
Ha 4 Kypci Hanpsamy miAroroBku 6.020303 «®itosoris»

OCHOBHOIO METOI0 BHWBYCHHS HAaBUaJIbHOI JUCHMILTIHH «[IpakTUYHHA Kypc
aHTIIIHChKOT MOBM» Ha 4 Kypcl € TOJNaJbIINi PO3BUTOK BMIiHb Ta HABHYOK
BOJIOJIIHHSA PIi3HUMHU BHUJAMH AHTJIOMOBHOI MOBJICHHEBOI MisUTBHOCTI B 00Cs31
TEMAaTHKH, SIKa BU3HAYCHA MTPOTPaMoIo.

PiBeHb BOJIOIHHS aHTITIHCHKOO MOBOIO Ha 4 kypci — Upper Intermediate.

VY pe3ynbTari 3aCBOEHHS HaBYAJIBLHOTO Marepiady HaBYaJIbHOTO MOmyJas Ne 13
“Buma ocsita y CIIIA ta Beaukiii bpuranii. 3akoH I mopsigiok” cTygeHT
MOBUHEH:

3naru:

- HEOOX1JHY KUIbKICTh JIEKCUYHUX OJUHUILH 3 TEMATUKH MOJTYJIS;

- JIGKCUKO-TpaMaTU4H1 CTPYKTYPH, IO OMPAIbOBYIOTHCSA Y TEKCTaX MOJIYJIS;

- OCHOBHHUI IHBEHTap CTUJIICTUYHHUX 3aCO01B TUCKYPCY XYI0KHBOTO TEKCTY;

- cTpykTypy cuctemu Bumoi ocBith y CIIA Tta Benukiii bpuranii y
MOPIBHSIHHI 3 CUCTEMOIO BHIIOI OCBITH YKpaiHu;

- CTPYKTypy 3akoHoAaBuoi Biamu Ta cuctem toctumii CIIA, Benuxoi
bpuranii Ta Ykpainu;

- CTPYKTYypY BHIIMX HaBYaJIbHUX 3aKkjiafiB, (YHKIII CTYJEHTCHKUX
oprasizaiiif;

- OCHOBHI BHJIY 3JIOYHMHIB Ta MOKapaHb, OCHOBHI (DYHKIIIi a/IBOKATIB Ta CY/1B;

- CTPYKTYpY CYJOBOTO 3aCiaHHS.

BmiTn:

- 3aCTOCOBYBATH JICKCUYHHUI MaTepiai 3 TEeMAaTUKH MOIYJS B H1aJIOTTYHOMY Ta
MOHOJIOTTYHOMY MOBJICHHI,

- 371HCHIOBATH (IJIOJOTIYHUHN aHAI3 XYJ0KHbBOTO TEKCTY;

- aHOTYBaTH, KOMEHTYBATH Ta y3arajJbHIOBaTH TEKCTH Ha BIMOBIIHY TEMY;

- JIEMOHCTpYBaTH 3HaHHSA 1H(oOpMaIi COIIOKYJbTYPHOTO  XapakTepy,
0B’ S13aHOI 3 JAHOK TEMOIO;

- Opatu yyacTb B 6eciii IpoOJIEeMHOro XapakTepy Yu AUCKYCIT;

-  poOHWTH yCHI MOBIAOMIICHHS-TIPE3CHTAIlli B MEXaX JIaHO1 TEMHU;

- THCATH €ce Ha 3alPOIIOHOBAHY TEMY.

VY pe3ynbTaTi 3aCBOEHHSI HABYAIBHOTO MaTepialy HaB4aJIbHOro MoayJasi Ne 14
“Jlitreparypa. My3uka” CTyJEHT ITOBUHEH:

3Hnarn:

- HEOOXIJHY KUIbKICTh JJEKCUYHHUX OJUHUIIb 3 TEMATUKH MOIYJIS;

- JIEKCUKO-TpaMaTH4HI1 CTPYKTYpH, 1110 OMPaIbOBYIOTHCS Y TEKCTaX MOIYJIS;

- OCHOBHMI IHBEHTap CTUJIICTHUHUX 3aCO01B AUCKYPCY XYI0KHBOTO TEKCTY;

- OCHOBHI JIITEpATypHI Ta My3UYHI1 )KaHPH Ta TXH1 XapaKTEPUCTUKH;



- OCHOBHI ICTOPUYHI €Tany PO3BUTKY MY3UYHOT'O MHCTELTBA, IXHIX BUJIATHUX
NPE/ICTAaBHUKIB,

- OCHOBHI JIITepaTypHi HANIPSMKH Ta iXHIX BUJATHUX MPEJCTABHUKIB.

BmiTn:

- 3aCTOCOBYBATH JIEKCUYHHUM MaTepian 3 TEMaTUKHA MOAYJS B JiaJIOT1YHOMY Ta
MOHOJIOTTYHOMY MOBJICHHI,

- 311iCcHIOBATH (DUIOJIOTIYHUM aHAII3 XYI0KHBOTO TEKCTY;

- aHOTYyBaTH, KOMEHTYBATH Ta y3araJlbHIOBaTH TEKCTU Ha BIAMOBIIHY TEMY;

- JEMOHCTPYBAaTH 3HaHHSA 1HpOpMAIi COLIOKYJIBTYpHOTO  XapakTepy,
OB’ SI3aHO1 3 TaHOIO TEMOIO;
Opatu y4dacTb B 6ecifi mpoOIeMHOT0 XapaKkTepy UM JUCKYCIT;
poOUTH yCHI TIOBIAOMIICHHS-TIPE3CHTAIII] B MEXaX JaHOI TEMH;
MUCaTH €Cce Ha 3aIIPOMIOHOBAHY TEMY.

VY pe3ynbTari 3aCBOEHHSI HABYAJIHLHOTO MaTepially HaB4aJIbHOro MoayJasa Ne 15
“BuxoBaHH aiTeil. 3aco0u MacoBoi iH(popMaii ” CTyI€HT IOBUHEH:

3naru:

- HEOOX1JHY KUIbKICTh JIEKCUYHUX OJUHUIIH 3 TEMATUKH MOJTYJIS;

- JIGKCUKO-TpaMaTU4H1 CTPYKTYPH, 110 ONMPAIbOBYIOTHCS Y TEKCTAaX MOJIYJIS;

- OCHOBHHUM IHBEHTap CTUJIICTUYHHUX 3aCO01B TUCKYPCY XY/I0KHBOTO TEKCTY;

- OCHOBHI IIJIXO/H 10 BUXOBAHHS JITEH, iXHI IIepeBaru Ta HeJAOIKHY;

- OCHOBHI BUJM 3ac001B MacoBoi 1H(opMallli, ICTOPII0 IXHBOIO MOXOKEHHS,
XapaKTepH1 0COOJIMUBOCTI.

Bmiru:

- 3aCTOCOBYBATH JICKCUYHHUI Marepian 3 TEMATUKU MOAYJS B A1aJIOTTYHOMY Ta
MOHOJIOTTYHOMY MOBJICHHI;

- 37ilCHIOBATH (1JIOJOTIYHUHN aHATI3 XYI0)KHBOTO TEKCTY;

- aHOTYBaTH, KOMEHTYBATH Ta y3arajJbHIOBaTH TEKCTH Ha BIMOBIIHY TEMY;

- JIEMOHCTpYBaTH 3HaHHSA 1H(OpMaIi COIIOKYJbTYpPHOTO  XapakTepy,
OB’ S13aHOI 3 JAaHOKO TEMOIO;

- Opatu yuyacTh B 6ecijii mpoOJIeMHOTro Xapakrepy, JUCKYCli, pOJIbOBIH Ipi;

- poOHWTH YCHI MOBIAOMIICHHS-TIPE3CHTAIlli B MEXaX JIaHOT TEMHU;

- THCAaTH €CE Ha 3alpONOHOBAHY TEMY;

- 3poOMTHM MaKeT aMaTOpPChKOI ra3eTH/OroJieTeHs/Opourypu 3a JTOMOMOIOH0
BIJIMOBIJTHOTO IPOIPAMHOI0 3a0€3MEeYEeHHS.

VY pe3ynbTaTi 3aCBOEHHS HaBYAJIbHOTO MaTepialy HaBYaJIbHOrO MoayJsi Nel6
“3uyai Ta Tpaauuii. a0 y cydyacHomy CBiTi” CTyI€HT HOBUHEH:

3Haru:

- HEOOX1JHY KUIbKICTh JIEKCUYHUX OJUHUIIH 3 TEMATUKH MOJTYJIS;

- JIEKCUKO-TpaMaTH4HI CTPYKTYpH, 1110 OMPaIbOBYIOTHCS Y TEKCTaX MOIYJIS;

- OCHOBHMI IHBEHTap CTUJIICTHUHUX 3aCO01B AUCKYPCY XYIOKHBOTO TEKCTY;

- OCHOBHI Tpaawmilii Ta cBsita Benukoi bpuranii Ta Cnonmydenux IlItaris.



BwmiTu:

- 3aCTOCOBYBATH JIEKCUYHHUM MaTepian 3 TEMaTUKHA MOAYJS B JiaJIOT1YHOMY Ta
MOHOJIOTTYHOMY MOBIICHHI,

- 311iCHIOBATH (DUIOJIOTIYHUM aHAII3 XYI0KHBOTO TEKCTY;

- aHOTyBaTH, KOMEHTYBATH Ta y3araJlbHIOBaTH TEKCTH Ha BiJTIOBIIHY TEMY;

- JEMOHCTpPYBaTH 3HaHHA 1HGoOpPMAIll  COILIOKYJBTYPHOTO  XapakTepy,
MIOB’SI3aHOT 3 TAHOIO TEMOIO;

- Opartu yuyacTh B Oecijii mpoOJIEMHOTO XapaKTepy, AUCKYCii, pOJIbOBiil Ipi;

- TOTYyBaTH YCHI ITOBIIOMJICHHS-TIPE3EHTAIllT B MEKaxX TaHOI TEMU;

- IHACATH €Ce Ha 3allPOIIOHOBAHY TEMY.

3micT Moay.iiB

Moayar Ne 13 “Buma ocira y CIHA Ta Beaukiit bpuranii. 3akon i
NopsiAoK”

Tema 1 “Buwa oceima y CLIIA ma Benuxiu bpumanii’

Uwuranns, BuOipkoBuil nepexian Ta (UIONOTTYHUA aHalli3 XyI0KHBOTO TEKCTY.
CxiaanHsa aHoTarlii 10 Tekcty. OmpalltoBaHHs JEKCUKO-TPAaMaTUYHUX CTPYKTYP
(Speech Patterns). BuBdeHHS TeMaTHYHOI JIEKCHKH, aKTHUBI3AIlisl JIEKCHYHOTO
Marepialy 3a TeMOK. BUKOHaHHS JIEKCUYHUX BIpaB (Mepekiaa, JEeKCUYHI
TpaHc(opMmalilii, 3alIOBHEHHSI MPOIYCKIB B PEUECHHI Ta TEKCTI TOIIO0). YUTaHHS Ta
0OroBOpEHHS JOJATKOBUX TEKCTIB Ta cTtarei 3 Temu. [Ipe3enTalis Ta 00roBOpeHHs
HOBHH.

JomamHe uwurtaHHd. YuTaHHsA, BHUOIPKOBMI Tmepekiad, OOrOBOPEHHS Ta
(bITOJIOTIYHAN aHaNI3 XyI0XKHBOTO TEKCTy. BUKOHAaHHS JEKCHYHUX BIIPaB, BIPAB
Ha PO3YMIHHS MPOYUTAHOTO, TBOPUMX 3aB/IaHb.

bl

Tema 2 “3axow i nopsiook”

Uwuranns, BUOIpKoBUH nepexian Ta (GUIONOTTYHUM aHalll3 XyI0KHBOTO TEKCTY.
Cxiamanssa aHoTarlii 10 Tekcty. OmpalltoBaHHs JEKCUKO-TPAMaTUYHUX CTPYKTYP
(Speech Patterns). BuBueHHS TeMaTHYHOI JIGKCHKH, aKTHBI3aIlisl JICKCHYHOTO
Marepialry 3a TeMmMow. BUKOHaHHS JIGKCHYHMX BMpaB (MEpeKyiaj, JEKCUYHI
TpaHc(opmMmarllii, 3alIOBHEHHSI MPOITYCKIB B PEUCHHI Ta TEKCTi TOII0). YnTaHHS Ta
OoOroBOpeHHsI JOAATKOBUX TEKCTIB Ta crtaTteid 3 Temu. PomboBa rpa «Cymoe
3acigaHHs». [Ipe3eHTarlris Ta 0OroBOpeHHs] HOBHUH.

Jomamne uwurtanHs. YuTaHHs, BHUOIPKOBHI TmepekiaZ, OOrOBOPEHHS Ta
(bIT0JIOTIYHNN aHaMI3 XyI0XKHBOTO TEKCTy. BUKOHAaHHS JICKCUYHUX BIIPaB, BIPAB
Ha PO3YMIHHS MPOYUTAHOTO, TBOPYHX 3aB/IaHb.

Mopyabs Ne 14 “Jlirepatrypa. My3uka”

Tema 1 “Jlimepamypa”

Uwuranns, BUOIpKOBUH mepekiaa Ta (GUIOJIOTTYHUA aHalll3 XyI0KHBOTO TEKCTY.
Cxiamanss aHoTarlii 10 Tekcty. OmpaltoBaHHs JEKCHUKO-TPAMAaTUIHUX CTPYKTYP
(Speech Patterns). BuBdeHHS TeMaTHYHO! JIEKCHUKH, aKTHBI3AIlisl JIEKCUYHOTO



MaTepialy 3a TeMor. BUKOHAaHHS JIEKCHYHUX BHOpaB (TEpexian, JIEKCHYHI
TpaHc(opmMmariii, 3alIOBHEHHS MPOITYCKIB B PEUCHHI Ta TEKCTI TOIN0). YnTaHHS Ta
O0OTOBOPEHHS JOJIATKOBUX TEKCTIB Ta cTareit 3 TeMu. IIpe3eHrartis Ta 00roBOpeHHS
HOBWH.

JlomammHe dwutaHHSA. YuTaHHS, BUOIPKOBHU TIepekiaa, OOTOBOpPEHHS Ta
¢binonorivHMN aHai3 XyJA0KHBOTO TEKCTY. BUKOHAHHS JIGKCHUHUX BIIPaB, BIIPAB
Ha pO3yMiHHS MPOYNUTAHOTO, TBOPUYUX 3aB/IaHb.

Tema 2 “Mysuxa”

YuranHs, BUOIpKOBUN Tepekiiaj] Ta (HUTOJOTIYHUM aHai3 XyA0XKHBOTO TEKCTY.
Crxiramanssa aHoTarlii 10 TekcTy. OmpalltoBaHHs JEKCHKO-TPAMAaTUIHUX CTPYKTYP
(Speech Patterns). BuBdeHHs TeMaTHYHO! JIEKCHKH, aKTHBI3aIlisl JIEKCUIHOTO
Marepialy 3a TeMOK. BUKOHaHHS JIEKCUYHUX BIpaB (Mepekiaa, JEeKCUYHI
TpaHcdhopmailii, 3alIOBHEHHS MPOMYCKIB B PEYCHHI Ta TEKCTI Tollo). UnTaHHs Ta
OOroBOpEHHS JOJATKOBUX TEKCTIB Ta cTaTed 3 TeMu. OOTOBOPEHHS XY/I0KHBOTO
binmeMmy. [IpeseHranniss pi3HUX My3W4yHUX KaHpiB. [IpeseHTartiss Ta 0OTOBOpEHHS
HOBUH.

Homamine uwutanHg. YuTaHHs, BHUOIPKOBHHM TmepekiaZ, OOTOBOPEHHS Ta
Gb10JIOTIUHUN aHaMI3 XyI0XKHBOTO TEKCTy. BUKOHaHHS J€KCMYHUX BIIPaB, BIIPAB
Ha PO3YMIHHS MPOYUTAHOTO, TBOPUMX 3aB/IaHb.

Monyas Ne 15 “BuxoBanns gireit. 3acodu macoBoi ingopmauii”

Tema 1 “Buxosamnns oimeu”

YuranHs, BUOIpKOBUI mepeknaa Ta (UIOJOTITYHAN aHajli3 XylI0KHBOTO TEKCTY.
CknananHda aHoTalii 10 TekcTy. OnpaltoBaHHs JEKCHUKO-TPAMaTUYHUX CTPYKTYP
(Speech Patterns). BuBueHHST TEeMAaTHMYHOI JIGKCUKH, aKTHUBI3Allisl JEKCUYHOTO
Marepialy 3a TeMow. BUKOHAaHHS JIGKCHYHMX BMpaB (MEpeKyiaj, JEKCUYHI
TpaHcopmarlii, 3alIOBHEHHS MPOMYCKIB B PEYCHHI Ta TEKCTI TOII0). UnuTaHHS Ta
0OroBOpPEeHHS JOJAaTKOBUX TEKCTIB Ta crtaTed 3 TeMu. PonboBa rpa «3acimaHHs
nejaroriyioi paau». [IpesenTaiiis Ta 00roBOpEHHSI HOBHH.

Homamne uwutanHg. YuTanHs, BHUOIPKOBHH Tepekiag, OOTOBOPEHHS Ta
Gb1m0JIOTIUHMN aHaMI3 XyI0XKHBOTO TEKCTy. BUKOHAaHHS JTIEKCHYHUX BIIPaB, BIPAB
Ha PO3YMIHHS MPOYUTAHOTO, TBOPUYHX 3aBIAHb.

Tema 2 “3acobu macosoi inghopmayii”

Yuranns, BUOIpKOBUH nepekiaa Ta (UI0JOTTYHAN aHalli3 XyI0KHBOTO TEKCTY.
Cknaganss aHoTamii g0 TekcTy. OmnpalioBaHHs JIGKCHKO-TPAMAaTUIHUX CTPYKTYP
(Speech Patterns). BuBueHHS TeMaTHYHOI JIGKCUKH, aKTHUBI3Allisd JIEKCUYHOIO
Marepialy 3a TeMOK. BUKOHaHHS JIGKCUYHUX BIpaB (Mepekiaa, JEeKCUYHI
TpaHchopmarlii, 3alIOBHEHHS MPOMYCKIB B PEYCHHI Ta TEKCTI TOIIO0). UnTaHHS Ta
0OrOBOpEHHS J0JaTKOBUX TEKCTIB Ta crarei 3 Temu. [IpoekTHa poboTa: po3poOka
Ta TIPE3CHTAIlisl aMaTOPCHKOTO JAPYKOBAHOTO BHUAAHHS (Ta3eTH, OroIeTeHs,
oporrypn). [Ipe3enrairisi Ta 0OTOBOPEHHSI HOBHUH.



JlomamiHe uwutaHHsA. YuTaHHs, BUOIPKOBUU TMepekiaa, OOTOBOpPEHHS Ta
¢inonoriyamii aHami3 XyJZ0KHBOTO TEKCTY. BUKOHaHHS JIEKCHYHUX BIpPaB, BIIPaB
Ha PO3YMiHHS MPOYUTAHOTO, TBOPUUX 3aB/IaHb.

Moayab Ne 16 “3Buuai Ta tpaguuii. 06 y cyyacaomy cBiTi”
Tema 1 “3euuai ma mpaouyii’”

UuranHs, BUOIpKOBHM mepekia Ta (UIONOTIYHUN aHalli3 XYJ0KHBOTO TEKCTY.
CrximamanHsa aHoTarii 10 TekcTy. OmpalltoBaHHs JEKCHKO-TPAMAaTUIHUX CTPYKTYP
(Speech Patterns). BuBdeHHs TeMaTHYHOI JIEKCUKH, aKTUBI3AIlis JIEKCHUYHOTO
MaTepiary 3a TeMor. BUKOHaHHS JIGKCHYHMX BMpaB (MEpeKsia, JEKCHYIHI
TpaHchopmarlii, 3aITOBHEHHS MPOMYCKIB B PEYCHHI Ta TEKCTI TOMIO). YnTaHHS Ta
O0OrOBOPEHHS OJIATKOBUX TEKCTIB Ta cTareil 3 TeMu. [Ipe3eHraris Ta 00roBOpeHHs
HOBHH.

Homamne uwurtanHg. YuTanHs, BHUOIPKOBHHM Tmepekiag, OOTOBOPEHHS Ta
Gb10JI0TIUHUN aHaMI3 XyI0XKHBOTO TEKCTy. BUKOHaHHS J€KCMYHUX BIIPaB, BIIPAB

Ha pOSYMiHHSI IMIPOYUTAHOI'0, TBOPUYHUX 3aBA4dHb.

Tema 2 “Llnwob y cyyachomy ceimi”

Uwuranus, BUOIpKOBUHM niepekiaa Ta (PUIONOrYHUN aHalli3 XyA0KHBOTO TEKCTY.
CxiaanHsa aHoTarlii 10 Tekcty. OmpalltoBaHHs JEKCUKO-TPAMaTUYHUX CTPYKTYP
(Speech Patterns). BuBueHHST TEeMAaTHMYHOI JIGKCUKH, aKTHUBI3AIlisl JIEKCUYHOTO
Marepialy 3a TeMOK. BUKOHAHHS JIGKCUYHUX BIpaB (Mepekiaa, JEeKCUYHI
TpaHc(opmMmarilii, 3alIOBHEHHSI MPOIYCKIB B PEUEHHI Ta TEKCTiI TOIIO0). YnuTaHHs Ta
0OroBOpEHHS JOJATKOBUX TEKCTIB Ta crarei 3 Temu. [Ipe3enTalis Ta 0OroBOpeHHs
HOBHH.

JomamiHe uwurtaHHd. YuTaHHs, BHUOIPKOBHI Tmepekiad, OOrOBOPEHHSA Ta
Gbim0JIOTIUHUN aHaNI3 XyI0XKHBOTO TEKCTy. BUKOHAaHHS JIEKCUYHUX BIIpaB, BIIPaB
Ha PO3YMIHHS MPOYUTAHOTO, TBOPYMX 3aB/IaHb.

OCHOBHiI KOMIIOHEHTH HABYAJbHOTI0 MPOIIECY:
e poboTa 3 XyJAOKHIM TEKCTOM;
OTpallOBaHHs BOKAOYIISIPY;
po0oTa 3 TEKCTaMH PI3HUX KAHPIB 3 TEMATUKU MOJTYJIS;
IIPOCKTHI 3aBJIaHHS;
Mpe3eHTAaIllsl HOBUH;
JIOMAITHE YUTAHHS.

Po6oTa 3 XyJI03KHIM TEKCTOM

Ha 4 xypci mormuOmtoeTbes (iIOJOTIYHMNA MIAXIT J0 POOOTH 3 XYAOKHIM
TeKCTOM. YuTaHHS Ta TEpPeKa] TEKCTy CTYICHTH BUKOHYIOTh, 3a OpakoMm
ayJIMTOPHOTO Yacy, K MPaBUjI0, CAMOCTIHHO BJOMA, a B ayJUTOPIi BUKJIaga9 MOXKE
NEPEeBIPUTH YUTAHHA Ta XyI0XKHIM (BUKOHAHWU MHUCHMOBO) Mepekian (GpparMeHty




TeKCTy. MOXJIMBa CXeMa aHali3y TEKCTy 3alpolOHOBaHA HUXKYE. AHAII3YIOUU
TEKCT, MOTPIOHO MEPEXOUTH BIJ PIBHSI HOTr0 MOBEPXHEBOI CTPYKTypH (MOii, 110
MpEJCTaBJICHI y Yaci Ta MPOCTOPi) A0 PIBHS JOCIIKEHHS XapaKTepiB MEPCOHAXKIB,
MOTHBAIlli iXHbOI KOMYHIKAaTHMBHOI TIOBEIIHKA Ta i, arMocdepH, II1o
CTBOPIOETHCSI aBTOPOM, aBTOPCHKOTO IMOCHIIaHHSA unTadeBl (author’s message) i
Jajgi, JI0 PIBHSA aHalidy aBTOPCHKOTO CTHWJIIO, apCeHally MOBHHUX 3aco0iB, 3a
JIOTIOMOTOI0 SIKUX aBTOP JIOCSTAE CBOEI METH, Ta aBTOPCHKOI TEXHIKH CTBOPCHHS
MIEBHOTO (EKTYy.

[Tixm yac poOOTH 3 TEKCTOM BAOMAa HEOOXITHO, MPAIIOIOYH 3 MEPEKIATHUMU Ta
ABTEHTUYHUMHU TIIYMAYHUMHU CJIIOBHHKAMH, BUKOHATH MUCHMOBUU JITEPATypHHM
MepeKIaa TEKCTy, CKJIACTH WOro IUIaH, BUIUIMTH y KOXKHIM YacTHHI KIFOYOBI
peueHHs, epeKa3aTu OJIM3bKO 10 TEKCTY 3MICT YaCTHH, MIATOTYBATUCA IO aHAJI3Y
TEKCTY 3a 3aIIPOIIOHOBAHOIO HUYKYE CXEMOIO, MIJIKPECTUTH CTUIIICTHYHO MapKOBaHI1
CJIOBA, CJIIOBOCTIONYUEHHSI, pEUEHHsI, MPOaHai3yBaTH e€(eKT, 1110 BOHU CTBOPIOIOTH,
1 cnpoOyBaTH MPOKOMEHTYBATH MEXaHI3M CTBOpeHHs 1boro edexty. Ilig yac
aHaiizy Ta OOTOBOPEHHS TEKCTYy CBOi JyMKH TMOTpPIOHO apryMeHTYyBaTH,
CIUPAIOYUCh HA TEKCT. JJisi pO3BUTKY MUCEMHOTO MOBJICHHS, a TaKOX HABUYOK
aHai3y Ta CUHTE3y iHhOpMaIllll peKOMEHAYEThCS TAKOXK 3alMCATH CTUCIHMA 3MICT
TEKCTY aHTJIIMChKOIO MOBOIO.

OUTLINE OF TEXT ANALYSIS

1. Who is the extract (passage, story) under analysis written by?
Introduce the author in terms of his:

* nationality;

* historical epoch;

* literary trend;

* major works.

2. What is the title of the story (chapter) under consideration? Is it
* symbolic,

* intriguing,

* misleading,

» thought-provoking,

* ironic?

How does the title contribute to your understanding of the text?

3. What is the major theme of the text (i.e., what is the text about on the most
global scale)? The author can focus on:

* social problems;

* human relationships;

* human values etc.

What is the author's message to the reader within this theme?

Does it correlate with the title of the text?



4. From the viewpoint of presentation, is the text the 1st or 3rd person narrative?

* 1st person narrative bridges the gap between the author and the reader and creates
the impression of the author's presence in the text showing events and feelings
‘from the inside’.

* 3rd person narrative sounds more objective, with the author rather distant from
the events depicted in the text.

5. Who is the main character / protagonist of the story (extract) under analysis?
Can he be viewed as a generalized image of a typical, ordinary person (especially
if he has no name)? Is the protagonist depicted as a strong and confident
personality, or as a passive and powerless person, etc?

Is this image created primarily through

» direct personage's characterization (by providing his descriptions);

« indirect personage's characterization (by letting the reader form judgements of the
protagonist's character based on his actions);

or

» speech characterization (by letting the reader form judgements of the
protagonist's social and cultural status based on his manner of speaking)?

6. In terms of the contextual type, is the text written mostly as

» narration (informs the reader of a sequence of events and is dynamic);

* description (informs the reader of the features of people — in the portrait — or
objects — in the landscape — and is slow-moving and static);

* the author's meditation (includes information on how objects and actions are
connected, for example, in terms of cause and effect, and is static)?

Most literary texts are written as a combination of several contextual types, with
narration being dominant.

7. What vocabulary does the author employ to communicate his ideas to the
reader? Is it mostly

» formal (literary-bookish, poetic);

« informal (colloquial)

or

* neutral?

How does the vocabulary used correlate with the characters or events, and the
author's attitude to them?

Do literary-bookish words emphasize the grandness and formality of the occasion,
or create a humorous effect, being used in an informal setting?

Do colloquial words create an informal and even intimate atmosphere, or a contrast
to formal vocabulary used by another character?

Due to the vocabulary used, is the author's tone dry and objective, or emotional and
subjective, coloured by his own feelings?

8. How does the author's style contribute to creating a humorous or solemn tone?
Primarily the authors can employ:



» lexical expressive means and stylistic devices — metaphor, metonymy, hyperbole,
epithet, simile, oxymoron, zeugma, periphrasis, etc;

« and syntactic expressive means and stylistic devices — polysyndeton, asyndeton,
parallelism, repetition, etc.

A combination of these expressive means and stylistic devices makes the author's
style highly original and easily recognizable.

9. From the viewpoint of composition, what parts is the text (most commonly —
narration) made up of? Does it include all the traditional elements:

« introduction (which prepares the reader for the intrigue);

* exposition (where the main characters and the scene of the action are introduced);
» development of events (a chronological chain of events — encounters, partings,
achievements, losses, etc.);

e climax (the most intense part of the text which often includes decisive events
having a dramatic effect on the main characters' life);

* denouement (in which the conflict is settled and the reader is provided with
answers to the questions he asked in the climax),

or

anticlimax (a somewhat disappointing end to the events in the climax, with tension
released but no answers given);

» conclusion (the final part of the text often conveying the author's message)?

The plot of many contemporary literary texts though does not follow this pattern
and often starts with either denouement or climax.

Is the end of the extract (story) clear-cut and conclusive, or does it leave room for
speculation?

10. What thoughts and feelings does the extract (story) inspire? Do you find it
instructive, philosophical or purely entertaining?

11. Dwell upon expressive means and stylistic devices used in the text. What are
they used for?

12. Comment upon the communication strategies applied by the personages in the
text. Why did they resort to such strategies? How did the author achieve the
success of their verbalization?

OmnpartoBaHHs BOKaOyJIsApy

CTyneHTH TOBHHHI BUBYUTH BOKAaOyIAp YPOKY, YMITH JaTH O3HAYCHHS
aHTTICHKOI0 MOBOIO, CTHIIICTUYHY XapaKTEPUCTUKY JIGKCHYHUX OJWHHIb Ta
OPUKIAIU iXHBOTO BXMBaHHs. 111 yac BUBYEHHSI JIGKCHUHUX OJMHUIL MOTPIOHO
KOPHUCTYBaTUCSl aBTEHTUYHUMH TIIYMAUHUMHU CJIOBHHUKAaMU 3 METOIO IMEpEBIPKU
CEMaHTUYHOTO [lanma3oHy Ta (YHKIIIOHAJIbHOIO CTaTyCy JIEKCEeMU B Cy4acHii
aHTIMCHKINA MOBI, a TaKOX JJISI O3HAHOMIICHHS 3 MPHKJIaJaMU BKUBAHHS JICKCEMHU
y MOBJICHHI. 3BEpHITh yBary Ha Te, L0 JEKCUKOTpadiyHUI OMHUC JEKCUYHOI
OJUHUII y TIAPYYHUKY BIAPIZHAETHCS BiJ il omucy y cioBHUKY. CIOBHHUK Ja€e




OLTBII TOBHHUM OMUC CEMAaHTUKU Ta (PYHKI1OHATBHO-CTHIIICTUYHUX XapaKTEPUCTHK
JIEKCUYHOT ouHuUII. Ko 1H(popMalisa 010 CEMaHTUKU Ta BXKUBAHHS JIEKCEMU
a00 CIIOBOCIIOJTYYEHHS, HaJlaHa y MIAPYYHUKY, BIAPI3HAETHCS Bl iHQOpMaIlii, Ky
BU 3HalIeTe ¥ (aBTOPUTETHOMY!) CIIOBHUKY, CKOPETYHTE 1i 32 JTaHUMH CJIOBHHUKA.

OcoOnuBuii akIeHT Ha 4 Kypci 3A1MCHIOEThCA Ha (DPa3OBUX JAIECIOBAX, SIKI €
CKJIQJHUM JUIsl BUBUEHHS KOMIIOHEHTOM JIEKCUYHO1 CUCTEMHU CY4acHOI aHTJIIHCHKO1
MOBH. AJle CydacHY aHTJIMCBbKY MOBY HEMOJKIIMBO YSBUTH 0€3 (Ppa3oBUX HI€CIIB.
ToMmy yBaXHO MIAXOABTE MO iX BUBYEHHS — HE OOMEXyHTeCh iH(MOpMaIli€eo
MiIPYYHUKA, & CHUCTEMAaTUYHO TMPAIIOUTEe 3 TIYMAadYHUMH aHTJIO-aHTJIIHCHKAMU
cnoBHukamu. CTyneHT-¢inonor Ha 4 Kypci MOBUHEH MaTu y BIacHiil Oi0mioTeri 1
KOPHUCTYBaTHUCS, KpIM 3arajJbHOTO TJIyMAayHOTO CJIOBHUKA, 1 CJIOBHHUKOM
aHriicekux (paszosux miecmis (Hanpukitan, Oxford Phrasal Verbs Dictionary,
Cambridge Phrasal Verbs Dictionary, Longman Phrasal Verbs Dictionary).
[parroroun 31 CTOBHUKAMHU, 3BEPTANTE yBary Ha MPUKIAJAA BKUBAHHS JIGKCUYHHUX
OJIMHUIIb, 3a1aM’ ITOBYWTE iXH1 3HAYEHHS Y KOHTEKCTI.

Po6oTa 3 TekcTaMu pi3HUX JKAHPIB 3 TEMATUKU MOIYJIS

[Tin yac BUBYEHHS TEMAaTUYHOI CKJIAJOBOI MOJYJIsS BUKJIaJa4 3alpOIOHY€E Bam,
KpiM poOOTH 3 0a30BUMH TEKCTaMHM 13 MIAPYYHHUKIB, OINpAIFOBaHHS IOJATKOBUX
TEMaTUYHUX TEKCTiB. OCHOBHOIO METOI0 POOOTH 3 J0JIATKOBUMHU TEMATHUYHUMU
TeKCTaMH € 30aradeHHs CJIOBHUKOBOTO 3aIacy CTYJCHTIB CyYacHOIO JIGKCHKOIO,
O11bII TIMOOKE O3HAHOMIIEHHS 3 MPOOJIEMAaTUKOIO MUTaHb, IO PO3IJISIIAIOTHCS, Ta
IMATOTOBKA IO MOBJICHHEBHMX BHJIIB JISUIBHOCTI IO TEMI, III0 BUBYAETHCA. TEKCT
NOTPIOHO MPOYMTATH MIHIMYM JIBa pa3u, 3HAWTH 3HAUYECHHS HE3HAHOMHX CIiB Ta
BUBYMTHU iX, NIEPEKIACTH Ta OyTH TOTOBUMH A0 Horo obroBopeHHs. Ilam’sitaiite,
110 3MICTOBHE OOrOBOPEHHSI HEMOXJIMBE 0€3 100pOoro 3HaHHA 3MICTy TekcTy. Ilin
qac JIMCKYCIi MO0 TEKCTy y Bac Oy/Jie MOKIIMBICTh BIJIbHO BHCIIOBUTU CBOi JYMKH Y
HEIrOTOBJICHOMY MOBIIEHHI — OTK€, YUTAIOYU TEKCT, (POPMYHTE BJIACHY TyMKY
1010 Oro MpoOJieMaTUKH, MPOBEIITh Mapayel 3 BJIACHUM JOCBIJIOM ab0 BiKe
B1JIOMOIO BaM 1H(OpPMAITI€IO.

[TpoekTHI 3aBaHHs

BuBueHHS KOXXHOI TEMH 3aKIHUY€TbCS BHUKOHAHHSM IE€BHOTO MPOEKTHOTO
3aBiaHHsA. Buknanay HajgacTh BaMm YiTKI 1HCTPYKLII IIOJO 3aBlaHHS, (QopMu
NEPEeBIpPKH, YacCOBOTO pErjaMeHTy, Tomo. [IpoekTHe 3aBmaHHS CTYACHTH, SK
paBuiIoO, BUKOHYIOTH Yy mapax abo wmikporpynax. OCOOJMBICTIO MPOEKTHOTO
3aBlaHHS € Te, M0 CTYJSCHTH MalTh MaKCHMajbHy CBOOOHY il y Mexax
3alpONOHOBAHOIO 3aBAaHHS Ta (opmaTy HOro BUKOHaHHA. fIK MpaBWiIo, IS
YCHIIIHOI MIATOTOBKHA MOTPIOHO MPOBECTH BJAacHE JOCIIIKEHHS, 301p Marepiany,
oro oOpoOKy Ta mpe3eHTalilo. Bu MokeTe 3BEpHYTHCS 10 BHUKIagada 3a
KOHCYJIBTAITI€0, ajie 1HIliaThBa Ta BHOIp CIOCOOIB JOCSITHEHHS METH — Y BalllUX
pyKax.

MO>XIMBUMH MPOEKTHUMH 3aBJAHHSIMU 3 TEM. 10 BUBUAIOTHCA MPOTATOM POKY,
MOXYTb OyTH:




Moayabs Ne 13 “Buma ocita y CIIHA ta Beaukiii bpuranii. 3akon i
NopsiAoK”

Tema 1 “Buwa oceima y CLIIA ma Benuxiu bpumanii’

[Ipe3entarist ogHoro 3 yHiBepcuteTiB CILIA Ta ii0oro ocBITHIX IIpOrpam.

Tema 2 “3axon i nopsook”

PonboBa rpa «CynioBe 3aciianHs.

bl

Mopyab Ne 14 “Jlireparypa. My3uka”

Tema 1 “Jlimepamypa”

[Ipe3eHnTariist aBTOpa / TITEPaTypPHOTO CTUJIIO.
Tema 2 “Mysuxa”

[Tpe3enTartist OAHOTO 3 CTUIIIB CY4acHOI My3UKHU.

Monayasb Ne 15 “BuxoBanns giteil. 3acoom macoBoi ingopmanii”
Tema 1 “Buxosanus oimeu”

Bacimanns neparorignoi paau (“Knife at School”)

Tema 2 “3acobu macoeoi ingpopmayii™

CTBOpEHHS Ta Mpe3CHTAIlis APYKOBAHOT'O BHJIAHHS.

Moayab Ne 16 “3Buuai Ta tpaguuii. 106 y cyyacHomy cBiTi”
Tema 1 “36uuai ma mpaouyii”

[Ipe3eHTalist BECUIbHUX TPaAMIIii HAPOMIB CBITY.

Tema 2 “Llnob y cyuachomy ceimi”

Toxk-moy «MooJib 1 IT00 Y Cy4acHOMY CBITI»

IIpe3eHTalliss HOBUH

Ha 4 xypci cTyaeHTH peryiaspHO TOTYIOTh OTJis HOBMH. HoBUHH, Sk TIpaBuMIIO,
CTYJICHTH OOMparOTh CaMOCTIMHO, ajieé BHKJAgad MOXXKe OOMEXKHTH Mig0ip HOBUH
MEBHOI0 TEMAaTHKO. ['0Tyr0un Orjisii HOBUH, JOTPUMYMUTECH TAKMX 00OOB’SI3KOBHUX
YMOB!

oxepeno iHdopmarllii mMoOBUHHO OyTH aBTEHTHUYHUM, HenepekiaauuM (IntepHer-
pecypc, TeineOadeHHs, pajiio, ra3era); B JKOJHOMY pa3l HE MOXXHA CaMOCTIHHO
MePEeKIIaaaTH MaTepiai aHTI1HCHKOI0 MOBOIO;

iH(opMallis moBUHHA OyTH aJanToBaHa JI0 YCHOI Mpe3eHTallii 1 10 CepeaHhOTO
PIBHSL TPYyNH; SKIIO MOTPIOHO, TMEepea MPE3CHTAIlEl0 HOBUH O3HAWOMTE 1HIINX
CTYJICHTIB BAIllOi TPYIH 3 KJIOYOBUMH CJIOBaMH, III0 MOXKYTh OyTH HE3HAHOMHUMH
JUTSL HUX

MiJl 9ac Tpe3eHTallli 3a00pOHEHO YUTAaTH TEKCT — BU IOBUHHI PO3MOBIJIATU
iHopMallito, CIAKYIOUM 3a PEaKIi€r ayauTopii, SIKIIO MOTPIOHO, HaJIaBaTH
pO3’SICHEHHSI IHITUMU CJIIOBAMH;

M1]] 9ac MPE3CHTaIlli HOBUH JIOTPUMYHUTECh BCTAHOBIICHOTO PETIAMEHTY.

Jlomanrae yntanasg
JlomamiHe 4YuTaHHA € OOOB’SI3KOBUM KOMITOHEHTOM HaBYAJIBHOTO TIPOIECY.
BaxxnuBa posib yuTaHHS y OMAHyBaHHI 1HO3EMHOIO MOBOIO OOYMOBITIOETHCSI TUM,




0 BOHO Iepeadadae akKTUBHY POJIb YUTada, SIKa CIPSIMOBYETHCS HA CIPUAHSITTS
Ta TepepoOKy sIK MOBHOi, Tak 1 3MiCTOBHOI iH(dopmMarii, mo i Hece y coli
XyJoxkHIA TekcT. [Iponiec unTaHHs € TUM crelu@IYHUM BUIAOM AISIbHOCTI, KUK
CHHTE3ye Yy €00l MHMMOBLIBHE 3aCBOEHHS MOBHHMX SBHUI Yy IIpolieci
OTIOCEPEIKOBAHOT KOMYHIKaIIl 3 MICbMEHHUKOM, NMPUUMaHHS MeBHOT 1H(opMarii,
sIKa MICTUTBCSL Yy TEKCT1, Ta €MOIIITHO-€CTEeTUYHE COPUUHSATTS XyJI0XKHBOTO CJIOBA.
PoGoTa 3 XymoXKHIM TEKCTOM PO3IIUPIOE KPYro3ip CTYACHTIB, PO3BUBAE JIOTIKY,
IHTEJIEKT, Mi3HaBalbHI iHTepecu. BoHa M03BOJSE PO3YMITH 1HO3EMHY MOBY y il
COIATBHO-KYIbTYPHOMY KOHTEKCTi, BYUTh OQUUTH ii CTHIIOBY PI3HOMAHITHICTB,
po3yMiTH i ekcripecuBHHUI moteHuian. [Hpopmarris (pakTuuHa, COIIOKYIBTYpHA,
icTopuyHa, KpaiHO3HaBYa TOIIO), OAeprKaHa 13 TEKCTIB JUIsl TOMAITHHOTO YUTAHHS,
CTUMYJIIOE CaMOCTIHHICTh MHCJICHHS, CIOHYKAa€ 10 IHIIIaTUBHOTO MOBJICHHS, B
SAKOMY CTYAECHTH BYaThCSl B1IOOpa)KaTW CBOi CyO’€KTHBHI MOIJIAIH, IHTEPECU Ta
XKUTTEBY no3ullito. [Ipu npaBuipHINA oprasizaiii poOOTH 3 JOMAIIHbOTO YATAHHS Y
CTYIEHTIB (OPMYEThCS XYMOXKHIA CMaK, BOHU BYaTbCAd aHAII3yBaTH Ta
y3arajJbHIOBATH, apTYMEHTYBATH Ta KOHTPAPTYMEHTYBATH.

[IpoTsirom HaBYaJIBHOTO POKY CTYJAEHT MOBUHEH Npo4yuTaTH HE MeHiie 600
CTOPIHOK OPUTIHAJIBLHOTO XYA0KHBOTO TEKCTy. SK MpaBuUiio, OJHA IMapa Ha MICSIh
Oyzie BUIEHA JIJIsl IEPEBIPKU Ta 0OTOBOPEHHS MPOYUTAHOTO.

[lam’siTaliTe, MmO JOMAIIHE YWUTAHHS — 1€ MOMJIMBICTb BHUUTH 32 MEXI
MiJpyYHUKa Ta TEMH, 110 BUBYAEThCA. Lle — cmpaBxkHs ¢inonoriyna podota 3
XYJI0KHIM TEKCTOM B HOT0O ICTOPUYHOMY Ta KyJIbTYPHOMY KOHTEKCTI. 3pElITO0, 1€
3yCTpid 3 aBTOPOM Ta YHIKAJIbHUM MPOAYKTOM MOT0 XyJ10KHBOI TBOPYOCTI.



A HELPFUL LIST OF STYLISTIC TERMS

Alliteration is the repetition of similar sounds, in particular consonant sounds,
in close succession, particularly at the beginning of successive words:

Deep into the darkness peering, long | stood there wondering, fearing /Poe/.

If repeated, certain sounds may produce an effect that can be specified.

Allusion is an indirect reference, by word or phrase, to a historical, literary,
mythological, biblical fact or to a fact of everyday life made in the course of
speaking or writing:

... Grandgrind ... associated a cow in a field with that famous cow with the
crumpled horn that tossed the dog that worried the cat that killed the rat that ate
the mall.../Dickens/.

Antithesis is finding points of sharp contrast in order to characterize a thing
or phenomenon:

A saint abroad, and a devil at home /Bunyan/.

Antonomasia is the use of proper names as common nouns /Othello, Don
Juan, Romeo, Hamlet/ and the use of common nouns or their parts in the function
of proper nouns /Molchalin, Korobochka, Sobakevich/. It is based on the real or
imagined similarity of two objects.

Aposiopesis is a stopping short for rhetorical effect. Aposiopesis conveys to
the reader a very strong upsurge of emotions:

You just come home or I'll ...

Archaic words are words: a/which are in the stage of gradually passing out of
general use: thou, thee, thy; b/that have already gone completely out of use but are
still recognized by the English-speaking community: nay /=no/; c/which are no
longer recognizable in modern English: troth /=faith/. Archaic words are used in
the creation of a realistic background to a historical novel.

Asyndeton is a deliberate omission of the connective where it is generally
expected:

Soames turned away; he had an utter disinclination for talk... /Galsworthy/

Barbarisms are words of foreign origin, which have not entirely been
assimilated into the English language: chic /=stylish/; bon mot /=a clever witty
saying/. They supply local color.

Cliché is an expression that has become hackneyed and trite. A cliché strives
after originality, whereas it has lost the aesthetic generating power it once had: “the
rosy dreams of youth”, “the patter of little feet”.

Colloquial coinages are new colloquial words.

Detached construction is a secondary part of the sentence, which is placed
by the author so that it seems formally independent of the word it logically refers
to.

] want to go”, he said, miserable.

A variant of detached construction is parenthesis /=a qualifying, explanatory
or appositive word, phrase, clause, sentence, which interrupts a syntactic
construction/.



Dialectal words are the words, which in the process of integration of the
English national language remained beyond its literary boundaries, and their use is
generally confined to a definite locality: volk /=folk/; vound /=found/.

Ellipsis, when used as a stylistic device, always imitates the common features
of colloquial language, where the situation predetermines not the omission of
certain members of the sentence, but their absence:

See you tomorrow. Had a good time?

Enumeration is a stylistic device by which separate things, objects,
phenomena, properties, actions are named one by one so that they produce a chain
to display some kind of semantic homogeneity, remote though it may seem:

Scrooge was his sole executor, his sole administrator..., his sole friend and
his sole mourner. /Dickens/

Epigram is a stylistic device akin to a proverb, the only difference is the fact
that epigrams are coined by individuals whose names we know, while proverbs are
made by the people. Epigrams are terse, witty, pointed statements, showing the
ingenious turn of mind of the originator:

...1n the days of old men made manners; manners now make men. /Byron/

Epithet is a stylistic device based on the interplay of emotive and logical
meaning in an attributive word, phrase or even sentence. It characterizes an object
and points out to the reader some of the properties or features of the object with the
aim of giving an individual perception and evaluation of these features or
properties.

E.g.: in “green meadows”, “white snow”, “blue skies”, the adjectives are more
logical attributes than epithets. They indicate inherent qualities of the described
objects. But in "loud ocean”, “wild wind” the adjectives are epithets as they are
subjectively evaluative.

Euphemism is a word or phrase used to replace an unpleasant word or
expression by a conventionally more acceptable one: to pass away, to expire, to be
no more, to depart, to join the majority /=to die/.

Foreign words, though used for certain stylistic purposes, do not belong to
the English vocabulary. In printed works foreign words and phrases are generally
italicized to indicate their alien nature. They supply local colour.

Hyperbole is a deliberate overstatement or exaggeration of a feature essential
to the object or phenomena:

He was so tall that | was not sure he had a face. /O.Henry/

Inner speech is the thoughts and feelings going on in one’s mind and
reflecting some previous experience:

An idea had occurred to Soames. His cousin Jolyon was Irene’s trustee...?
/Galsworthy/

Interjections and exclamatory words are words we use when we express
our feelings and emotions strongly:

Oh! But he was a tight-fisted hand at the grind-stone. /Dickens/

Inversion is the indirect word order. Unlike grammatical inversion, stylistic
inversion does not change the structural meaning of the sentence. Stylistic



inversion aims at attaching logical stress or additional emotional coloring to the
meaning of the sentence:

Rude am | in my speech. /Shakespeare/

Irony is the usage of positive words to express negative characteristics:

It must be delightful to find oneself in a foreign country without a penny in
one’s pocket.

Irony must not be confused with humour, which always causes laughter. The
irony does not cause a humorous effect, it rather expresses a feeling of irritation,
displeasure, pity or regret:

How clever of you! /if the speaker disapproves of somebody’s behavior/

Jargonisms are words that are used within one or another social group to
preserve secrecy: the jargon of thieves /=cant/; the jargon of jazz people; the jargon
of the army , etc: man and wife /=a knife/.

Literary coinages are new literary words.

Litotes is a stylistic device consisting of a peculiar use of negative
constructions. The negation plus noun or adjective serves to establish a positive
feature in a person or thing:

It’s not a bad thing. /=It’s a good thing/

Metaphor means transference of some quality from one object to another on
the basis of similarity, real or imagined. A metaphor becomes a stylistic device
when two different phenomena /things, events, ideas, actions/ are simultaneously
brought to mind by the imposition of some or all of the inherent properties of one
object on the other which by nature is deprived of these properties. Metaphor is a
means of creating images. To create an image means to bring a phenomenon from
the highly abstract to the concrete:

c.g. “Dear Nature is the kindest Mother” /Byron/

Here the two concepts “mother” and ‘“nature” are brought together in the
interplay of their meanings.

Metonymy is based on some kind of association connecting the two
concepts: a hand /=a worker/, the cradle /= infancy, earliest stages, place of
origin/, the grave /=death/.Metonymy is based on different types of relations: a/the
container instead of the thing contained: The hall applauded; b/the relation of
proximity: the round game table; c/the material instead of the thing made of it: The
marble spoke; d/the instrument which the doer uses in performing the action
instead of the action or the doer himself: You’re a very good whip; e/the clothes
which the person wears instead of the person himself: the black hat /=the person
wearing a black hat/; f/the feature which the person has instead of the person:
...the black cars full of moustaches.

Onomatopoeia is a combination of speech-sounds, which aims at imitating
sound produced in nature /wind, sea, thunder, animals, etc./; by things /machines or
tools, etc/; by people /sighing, laughter, patter of feet, etc/: buzz, bang, cuckoo,
mew, roar. The relation between onomatopoeia and the phenomenon it is supposed
to represent is one of metonymy.



Oxymoron is a combination of two words /mostly an adjective and a noun or
an adverb with an adjective/, in which the meanings are opposite in sense: low
skyscraper, sweet sorrow, pleasantly ugly face, horribly beautiful.

Parallel construction is identical, or similar, syntactical structure in two or
more sentences or parts of a sentence in close succession:

There were...real silver spoons to stir the tea with, and real china cups to
drink it out of ...”/Dickens/

Periphrasis is the use of a longer phrasing in place of a possible shorter and
plainer form of expression: a gentleman of the long robe /=a lawyer/; the fair sex
/=women/; my better half /=my wife/.

Poetic words are mostly archaic or very rarely used highly literary words
which aim at producing an elevated effect: thou =/archaic/ you.

Polysyndeton is the stylistic device of connecting sentences, or phrases, or
words by using connectives /conjunctions, prepositions/ before each component
part:

Then Mr. Boffin ... sat staring at a little bookcase..., and at a window..., and
at an empty blue flag... /Dickens/

Professionalisms are words used in a definite trade, profession or calling by
people connected by common interests both at work and at home. The use of a
professional word depicts the character /his vocation, education, breeding,
environment and sometimes even psychology/:

e.g. Frank soon picked up all the technicalities of the situation. 4 “bull” was
one who bought in anticipation of a higher price to come ... /Dreiser/

Proverbs are brief statements showing in condensed form the accumulated
life experience of the community and serving as conventional practical symbols for
abstract ideas:

Out of sight, out of mind.

First come, first served.

Pun is a stylistic device based on the interaction of two well-known meanings
of a word or phrase:

“Bow to the board”, said Bumble. Oliver brushed away two or three tears...
and seeing no board but the table, fortunately bowed to that. /Dickens/

It is difficult to draw a hard distinction between zeugma and pun. Remember:
zeugma is the realization of two meanings with the help of a verb /He sometimes
drank tea with sugar and sometimes with his wife/; pun depends on a context.

Question-in-the-narrative is asked and answered by one and the same
person, usually the author. It becomes akin to a parenthetical statement with strong
emotional implications:

Scrooge knew he was dead? Of course he did. /Dickens/

Question-in-the-narrative may also remain unanswered:

How long must it go on? What is the end?

Quotation is the exact reproduction of an actual utterance

Repetition aims at logical emphasis to fix the attention of the reader on the
key-word of the utterance:

Ignorant of ... passion... ignorant of ... desperation. /Galsworthy/



Rhetorical questions are utterances in the form of questions which
pronounce judgments and also express various kinds of modal shades of meaning,
as doubt, challenge, scorn, irony, etc.:

”Oh, why doesn’t he shut up?” /Osborne/

Simile is comparison of two objects belonging to different classes of things.
For example, “The boy seems as clever as his mother” is not a simile, it is ordinary
comparison because “boy”, “mother” belong to the same class of things — human
beings. But in the sentence “Maidens, like moths, are ever caught by glare” /Byron/
we have a simile: “maidens” and “moths” belong to different classes of things.
Similes have formal elements in their structure: connective words such as: like, as,
such as, as if, seem.

Slang is those forms of the English vocabulary which are either
mispronounced or distorted in some way phonetically, morphologically or
lexically: grass /=informer/; queer /=homosexual/.

Term is a word or phrase that is used to refer to a particular thing, especially
in a technical or scientific subject. The function of terms, if used in other styles, is
either to indicate the technical peculiarities of the subject dealt with, or to make
some reference to the occupation of a character whose language would naturally
contain special words and expressions.

Vulgar words are swear words which are of an abusive character: e.g.: damn,
bloody. Their function is to express strong emotions, mainly annoyance, anger and
the like.

Zeugma is the use of a word in the same grammatical but different semantic
relations to two adjacent words in the context:

Dora, plunging at once into privileged intimacy and into the middle of the
room. /Shaw/ See: pun.



