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Olha Maksymchuk

THE TOPOS OF THE MISSING BELOVED
IN IOAN MAKSYMOVYCH'’S THE VIRGIN MOTHER OF GOD

The National University of Kyiv-Mohyla Academy, Ukraine

Abstract: The purpose of the paper is to investigate the reception of topos of the
missing beloved in the poem The Virgin Mother of God written by loan Maksymovych.
The topos is characterized by the combination of images from the Song of Songs with
the motif of Christ’s Passion, which can also be noticed in other Ukrainian poetical texts
written in the XVII and XVIII Centuries. Moreover, the apocryphal motif of the lament of
the Mother of God has an influence on the stylistics of the topos.

Keywords: Song of Songs, topos, the Baroque poetry, motif of Passion, Mariology

The role of the Bible in the develop-
ment of the Ukrainian literature seems
to be not easy to overestimate. There-
fore, in the post-Soviet literary criticism,
the examination of the use of Biblical
motifs in writings of Ukrainian authors
is considered to be an important and
promising area of research.

Slavicist Dmytro Chyzhevskyi ob-
serves the special religious character
of the Ukrainian literature of the XVII
and XVIII Centuries [15, 116]. The Song
of Songs altogether with other Biblical
books is a constant source of images
and motifs for the writers whose works
are attributed to the Baroque style.

Among the most popular motifs
from the Song of Songs which were
adapted to the Ukrainian Baroque lit-
erature, there is a story about a miss-
ing beloved who was found after a
prolonged searching by his bride (Cant
3:1-4, 5:2-9). The story appears in
Ukrainian texts of different genres writ-
ten in either prose or verse: the col-

lection of sermons The Didactic Gospel
(EsaHzenie Yuumenaroe,1619) by Kyrylo
Trankvilion Stavrovetskyi, the dialogue
A Meditation on the Passion of Christ,
our Savior (PosmvluiisiH[H]E 0 Myys
Xpucma, chacumesas Hawezo, 1631) by
Yoanykii Volkvych, the drama A Comedy
on the Dormition of the Mother of God
(Komedis Ha Ycnenie Bozopoduyul, ca.
1677) by Dymytrii Tuptalo, the collec-
tion of sermons A Garland for Christ’s
Wreath (Bsuey Xpucmos, 1688) by An-
tonii Radyvylovskyi, the anonymous
drama The Triumph of Human Nature
(Topacecmeo Ecmecmea Yenosvueckazo,
1706), the poetical works The Virgin
Mother of God (bozopoduye /]s60,1707)
and The Eight Gospel Beatitudes (Ocm
6aaxceHcme esameenvcobkux, 1709) by
loan Maksymovych, the dialogues Nar-
cissus (Hapkicc, ca. 1769-1771), The
Book of Achsah (KHuza AcxaHb, no exact
date), A Discussion, Called Two (becsda,
HapeueHHas /]eoe, no exact date), and
Lot’s Wife (Kena Jlomosa, ca. 1780-
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1788) by Hryhorii Skovoroda, and the
anonymous poem A Song on Christ’s
Passion (IlscHb Ha cmpacmu Xpucmosu)
from the collection of devotional hymns
The Praise Book (bozozaacHuk, 1790).

It seems that in poetry, the same as
in verse dramas, there is a certain domi-
nating interpretation of the topos of the
missing beloved. Usually, in such type of
writings, the beloved symbolizes Jesus
Christ while His last temptations and
sufferings (e. g. Volkovych's A Medita-
tion on the Passion of Christ, our Savior,
the anonymous The Triumph of Hu-
man Nature, Maksymovych’s The Virgin
Mother of God, the anonymous A Song
on Christ’s Passion, etc).

The tradition to see in the figures of
young lovers from the Song of Songs the
Savior and the Church, or the pious soul,
or even the Virgin Mary, was established
by first Christian theologians. Hippoly-
tus of Rome and Origen comprehend the
Song of Songs as a prophesy about the
first coming of Christ to the earth. Their
principles of interpretation served as an
example for their successors - Eastern
and Western Church Fathers.

The Passion symbols or the descrip-
tions of Christ’s suffering and death are
perceived in the text of Song of Songs by
Origen, Ambrose of Milan, Philo of Car-
pasia, and Cyril of Jerusalem [10, 155],
[16; 57, 82], [6]. Such understanding
of the hidden, mysterious sense of the
book was inherited from the patristic
works by the Ukrainian authors of the
XVII and XVIII Centuries who some-
times composed images from the Song
of Songs with the motif of the Lord’s
Passion. Baroque writers created a lit-
erary topos in which the story about the
missing beloved was regarded as the
prediction of the capture of Christ and
His tree-day absence in the land of liv-

ing after the crucifixion. Using the ter-
minology of Northrop Frye, it could be
said that the type of the Old Testament
story is transformed into the antitype of
the Gospel events [14, 127-128].

As already mentioned, usually the
correlation between the topos of the
missing beloved and the motif of Christ’s
Passion appears in texts which are writ-
ten in verse. One of the Ukrainian Ba-
roque poets who elaborate the topos in
his works is loan Maksymovych, alum-
nus of the Kyiv-Mohyla Academy, Bish-
op and Archbishop of Chernihiv, and
Metropolitan of Tobolsk. The research
aim of this paper is to examine the in-
terpretation of the topos of the missing
beloved in The Virgin Mother of God,
the poetic book of loan Maksymovych,
published in Chernihiv in 1707. Analyz-
ing literary topoi requires from the re-
searcher to resort to the thematological
approach.

For further research, it is neces-
sary to specify the meaning of the term
“topos” which is applied in this paper.
Janina Abramowska states that the to-
pos concerns the thematic unit which is
narrower than the theme or the image
[1, 359-360]. For example, the image of
the garden serves as a basis for develop-
ing of the entire bunch of topoi among
which are: the garden of delight, the
garden of countenance, the garden of
soul, etc [1, 362]. All of them concretize
the image with somewhat fixed descrip-
tions and interpretations. Ernst Robert
Curtius, long before Janina Abramows-
ka, suggested to use the term of topos
defining it as a literary commonplace
derived from the rhetorical techniques.
Topoi are reproduced in different texts
belonged to the same tradition accord-
ingly to certain commonly accepted
patterns. For instance, in the European



literature created under the influence of
the classical antiquity, the topos of the
pleasant place (locus amoenus) usu-
ally includes the mentions of bird songs,
murmur of brooks, fragrances of flow-
ers and shadow of the branchy trees [7,
220-225].

So, the main feature of the topos is
its permanence in form and usage. The
topos occurs in texts connected by the
impact of the same tradition and has
some components which are repeated
almost invariably.

Ukrainian Baroque poets elaborate
the topos of the missing beloved follow-
ing the more or less stable pattern. As
a rule, the topos of the missing beloved
contains the denotations of the ur-
ban space where the story takes place:
streets, crossroads, and squares. These
city markers correlate with Cant 3:2
(“I will rise now, and go about the city
in the streets, and in the broad ways I
will seek him whom my soul loveth”).
Then, elaborating the topos of the miss-
ing beloved authors usually refer to the
encounter of the girl with daughters
of Jerusalem which is described in the
Biblical book (Cant 5:8-9): “I charge
you, O daughters of Jerusalem, if ye find
my beloved, that ye tell him, that [ am
sick of love. What is thy beloved more
than another beloved, O thou fairest
among women? what is thy beloved
more than another beloved, that thou
dost so charge us?”? Finally, the topos
often includes such stylistic devices as

! In the Ostroh Bible: “BbcTany y60 1 06b1i1y
B'b IPa/ib, M HA TPBXKUILEX U HA CTOTHAXb, MO~
HIIY ETOKe Bb3JII0OU AyIia Mosl.”

2 In the Ostroh Bible: “3ak/isix Bbl Alepu
iepycaJMMCKisi B CHJIaX M B KPBIIOCTEX CeJia.
Ane 06psileTe 6paTa MOETO [BB3BHCTUTE]
€MY, SIKO ysI3BJIeHHa JIF06O0Bit0 a3 ecMb. UTo
OpaT TBOU OT OpaTa, Jo6pasi B JKeHax, YTo

OpaT TBOH OT 6paTa, KO TaKO 3aKJs Hac.”
30
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exclamations, addresses, and questions.
They are the part of the speech of the
bride and directed to the interlocutors
- the daughters of Jerusalem and even
to the absent beloved. Similar stylistic
peculiarities can be found in the text of
the Song of Songs (Cant 3:3,5; 5:8-9).
All of the listed features are inherent to
the examples of the topos of the missing
beloved in the writing of loan Maksy-
movych.

Archbishop Thor (Isichenko) de-
fines the genre of The Virgin Mother of
God as a metaphysical poem [4, 422].
In his work, loan Maksymovych glori-
fies the Blessed Mary recounting the
main events of her terrestrial life and
the prophecies from the Old Testament
which foresaw Mary’s role in the sal-
vation of humankind. The topos of the
missing beloved is used in the poem
twice. Each time Jesus is represented as
a lost beloved whereas Christ’s Mother
stands for the bride. The Mariological
interpretation of the Song of Songs ac-
cording to which the image of the bride
symbolizes the Virgin Mary has their
adepts in the Christian exegesis. One of
the first theologians who proposed such
an explanation is the respected in Ba-
roque Ukraine Church Father Ambrose
of Milan with his On the Birth of a Virgin
and the Perpetual Virginity of Mary |2,
195-198]. He was succeeded by Hugh
of Saint Victor, Rupert of Deutz, Alan of
Lille, and other Western Christian ex-
egetes [19, 151-170]. The Mariological
explanation of the Song of Song can also
be distinguished in the sermons of John
of Damaskus whose works were known
in Early Modern Ukraine [5; 257, 268,
271,281, 296].

It seems that Ukrainian authors of
the XVII and XVIII centuries are well
acquainted with the principles of the
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Mariological understanding of the Song
of Songs. They can be accepted either
directly from the commentaries on the
Biblical book or through the mediation
of other European literatures.

For example, in 1607 Polish poet
Stanislaw Grochowski publishes his
adaptation of the first part of Florido-
rum libri octo (Eight Books of Florido-
rum), the poetical collection of German
Jesuit Jacobus Pontanus. In his Wiry-
darz abo Kwiatki ryméw ducownych
(The Garden or Flowers of Spiritual
Rhymes), Grochowski follows Ponta-
nus in the usage of the love language
from the Song of Songs when describ-
ing Mary’s affection towards her new-
born Son [17, 23-26]. So the penetra-
tion of the Mariological interpretation
of the Song of Songs into the European
literatures could serve as an example
for some Ukrainian authors who were
familiar with the tendencies of the cul-
tural life in catholic countries.

The text of The Virgin Mother of
God is divided into several parts most
of which begin with words from the
Orthodox version of the Hail Mary
prayer. The content of parts correlates
with their headings; so is the “chapter”
where the topos of the missing beloved
is mentioned. This part of the poem
commences with the exclamation from
the angelic salutation “The Lord is with
thee.” Accordingly to the design of the
text, the fragment contains the exam-
ples from the Holy Scripture that pro-
vide the proofs of the spiritual intimacy
between Christ and His Mother. For in-
stance, Maksymovych paraphrases the
story from the Gospel of Luke wherein
the twelve-year-old Jesus is preaching
in the Jerusalem temple while the wor-
ried Blessed Mary tries to find Him in
the city (Lk 2:41-52). In the poem of the

Ukrainian author, the Mother of God is
desperately looking for her Son:

“Bo3omnu 3 BOIJIEM MHOTHM: O a0 COTBOpU

YTo HaM Tako? PafocT HaM BO cjie3u

npeTBOPH,

['np o6bTaemnca? [np npe6oiBaemin?

Kto T4 nuTtaet cBbTe? AK nounBaewmun?

Bo BceM XUTIM MOEM €/lMHA YTbXa,

Bo3sbiBato, 06X03 /151 CTOTHBI, 6€3 yCIbXa,

[TouTo Tebe MosIXOM BO My Th €O C06010?

[TouTo He yzep:kaH 6b 3a JeCHULY MHO0O?

[...] Ipu3pu HebecHriit OTue Ha ropkis

cJ1e3bl,

06X0ﬁlﬂ CTOr'HbI r'paZia, OMaKalo CTe3bl.

[...] He Mory 60 6e3 Hero Majio BpeMsi KU TH,

W 36upato yMbpTH, HEXKeE He BUJBTH

Bozio61eHHa Mo€ero, ¥ TBOero ChbiHa,

OH MM B XKHUTiM MOEM HaJexJa €AUHA.

[...] O mpento6e3ublit ChiHe! Buxp,

BO3/bIXaHis,

OycablllY cepZiedHas MOs1 MOJIEHid.

H3sBu MUHB 3pak CBOﬁ, CJIbILLIAH COTBOPHU

rjac,

Jla He 6yay coTepTa IKO MIIEHUYHbIN Kjaac”

[8, f136r-f137r].

(She cried out with a loud cry: “My
child what have you done with us? You
have turned our joy into tears. Where are
you dwelling? Where are you living? Who
nourishes you my light? How do you re-
pose? You are the only comfort of my life.
Going about the streets I am calling you
on without success. Why did I take you
with me on the journey? Why did I not
keep your hand in mine? [...] Beg you the
Celestial Father to look at my tears. Go-
ing about the streets of the city [ pour
out my tears on my way. [...] [ cannot live
without him for a minute. [ would like to
die if not seeing my beloved and your Son
who is the only hope of my life. [...] Oh
my dearest Son! See my sights and hear
the praying of my heart! Let me see your
countenance, and let me hear your voice
lest [ be rubbed like a wheat spike.”)

The resemblance of this scene to
the story of searching from the Song



of Songs lies in mentioning of the city
streets where the bride (or Mary) is
walking around. The Blessed Virgin
names Jesus her beloved as if He were
her lover. Numerous rhetorical address-
es and questions to the absent Christ
link this fragment of the poem with the
other examples of the topos of the miss-
ing beloved in the Ukrainian Baroque
texts. For instance, the same features
can be discerned in the monologue of
the allegorical figure of the Piety from
the anonymous Ukrainian school drama
The Triumph of the Human Nature [13,
239-240]. Praying of Mary (“Let me see
your countenance, and let me hear your
voice”) refers to Cant 2:14: “..Let me see
thy countenance, let me hear thy voice;
for sweet is thy voice, and thy counte-
nance is comely.”® Although being usual-
ly attributed to the bridegroom instead
of the bride, these words remind read-
ers of the permanent interchange of
separations and reunions which char-
acterizes the story line of the Song of
Songs. Thus it can be scarcely doubted
that the Ukrainian author appeals to the
Song of Songs in attempts to connect
the episode from the Gospel of Luke
with the topos of the missing beloved.

It is necessary to indicate that in
the cited passages of the poem Maksy-
movych likens the topos to the lament
of the Mother of God. This common in
the Ukrainian Baroque literature motif
was developed under the influences of
the folklore and Western songs devoted
to the suffering of Madonna beneath
the cross which were in their turn de-
rived from Syrian and Byzantium la-
ments [12, 26]. Mary’s cry over her
missing twelve-year-old Son is similar
to the weeping of the Mother of God on

% In the Ostroh Bible: “SIBu Mu 3pak TBOH, u

YCIBIIIaH ChTBOPY MH IJ1aC TBOH.”
32
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the Golgotha. According to the evange-
list Luke, Mary and Josef were seeking
Jesus during a long period of time, and
only “after three days they found him in
the temple” (Lk 2:46). For the Ukrainian
Baroque authors who constantly look
for analogies and parallels in the books
of the Bible, the finding of Christ after
his three-day absence can symbolize
His death and resurrection. This is pos-
sibly why the topos of the missing be-
loved combined with the short episode
from the Jesus’ childhood is connected
by Maksymovych with the popular in
Baroque Ukraine motif of the lament of
the Mother of God.

Further in the same part of the
poem, Maksymovych uses the topos of
the missing beloved once more. As well
as in the previous fragment, the author
elaborates the topos adding the conno-
tations of the lament motif. Therefore,
one can presume that these two inter-
pretations of the topos are related with
one another. The second example of the
topos is dominant because it contains
more allusions to the Song of Songs.
Moreover, it is directly associated with
the motif of Christ’s Passion which is the
feature that usually characterizes the
topos of the missing beloved in other
poetical texts of the Ukrainian Baroque
literature. In The Virgin the Mother of
God, the first example of the topos is a
preparation or prediction of the next
one so far as the story of the three-day
loss of the child Jesus betokens His fu-
ture violent death. Mary, then, is seek-
ing her adult Son on the streets of Jeru-
salem while He was captured and sen-
tenced to execution:

“Mapis B EpycaiuM c npodiumu npiige,

U Bcs cTOrHBI rpajickie Uuyuy obinae.

MH}O, MHOTraXx/bl BO30OIIXU: O 'PaXKJaHCKHU

Alepbl,
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OTBepB‘BTe BHYTpPHbI€ MHb BCU CBOA IBEPDbI.

Ha ozpb 60 mouckax, BCb CTOTHBI 06BIH/IOX,

B €pycasiuM nevasiHa 36J10 CKOp6HA

npinAzoX.

Hu oT xoro Ma/isHioN He UMbI0 BbCTH,

Yo coTBOp10? B3blILly JIH, HJIU UMaM ChCTH.

BocTaHny, 1 06b1ii1y y6O CTOTHH Irpajia,

Bonpoury B pacnyTifix ©U36paHHOTO0 CTaza.

0 npeBo3/t06/1€HIM! Allle I/Tb BUJBCTE,

Cyplliacre Bo3J1r06/IeHHA MM, JIU CAMH

BbCTE.

Tako € 06X0sIIeN OT CTpaXKen

B3bICKAaHHA,

‘-[pes HUKOJIMKO BpEM# OT HbIX yAepXKaHHa.

Moruia peny 3 yuierw 60roJro61UBo0,

[To cBOEM B03J1H06JIEHHOM 3BJIO

IJIa4JIMBOIO.

EMIIY Ms CTpa*bl HOLLIHbI ouia u A3BHIIA,

B nopyraHnisx €/1Ba >xMUBYy OTIYCTHILA.

Jwepbl EpycaJMMCKH, IAaKU BO3bIBAIO,

U3BbCTHTE TH0OMMa, Ik €cT? OXKugalo,

BuascTe sin €roe Ayiia Mosi JIIOGUT,

U gpes gosroe BpeMs 6e3nepecTaHHO

TpyAuT” 8, f147v-f148r].

(Mary came with others to Jerusa-
lem, and seeking her Son she made the
round of all city streets. [ think she cried
out many times: “Oh daughters of the
city please open me your inside doors.
On the bed I sought him; all streets I
was walking around. I came to Jerusa-
lem being sad and much sorrowful. I do
not have the least knowledge about him.
What shall I do? Shall I seek or shall I
settle down? [ shall rise now, and go
about the streets of the city. [ shall in-
quire of him on the crossroads of the
chosen flock. Oh my dearests! Have you
anywhere seen my beloved? Have you
heard about him or do you know any-
thing about him?” While she was going
around she was caught by watchmen.
During awhile she was detained. She
could say within her God-loving soul
grieving for her beloved: “The watch-
men smote me and wounded me; after
having mocked me they released me

when [ was more dead than alive. Oh
daughters of Jerusalem I appeal to you
once more: let me know where my be-
loved is? | am waiting for him. Have
you seen him whom my soul loves and
whom it seeks for a long time?”)

[t is apparent that the second exam-
ple of the topos of the missing beloved
is more dependent from the third and
the fifth chapters of the Song of Songs
than the previous fragment of the poem.
Mary looks for her Son on the streets
and crossroads of Jerusalem (Cant 3:2)
where she comes across its inhabitants,
namely, the daughters of Jerusalem
(Cant 5:8). In her ceaseless search, she
penetrates into their houses and seeks
Jesus even in the inner chambers and
bedrooms of the buildings (Cant 3:1).
Her dialogue with the girls contains rhe-
torical appeals, exclamations, and ques-
tions. This stylistic peculiarity occurs in
the conversation from the first fragment
of the poem as well and is a constant
feature of the topos of the missing be-
loved in the Ukrainian Baroque poetry.
The dangerous meeting with the watch-
men is also a part of the story line of the
Song of Songs (Cant 5:7).

However, not only the Bible has an
impact on the second example of the to-
pos in Maksymovych’'s poem. The wan-
derings of the Blessed Virgin resemble
the apocryphal story from the Passion,
the manuscript found by Stepan Tes-
levtsiovyi_and published by Ivan Franko
[3,235]. In the apocryphal text, Mary has
a presentiment of the approaching ca-
tastrophe and tries to persuade her Son
to stay with her and not to start out for
Jerusalem. Still Christ leaves His Mother
and goes to the mortal anguish. Mary fol-
lows him in effort to prevent the tragedy:

“B Toil 4yac, ko XpUcCTa My4eHO,
npecBsTas boropoauna yysaa Ha Aymu



CBOEM, X TO HepPSAJHO YMHUT € HaJ
CbiHOM €b. U ycTaBmM 6br/1a 60p30 B
NATHULO 0 lepycasuMy BHUABTH, 110
csl YUHUT HaJ, CbIHOM €b HAUMUJILIUM.
U npuxoasyu [0 BOPOT CTPBTHIA
TaM €JUHOTO YeJIOBbKA; CTAHET €ro
3BBJIOBATH, 1110 €51 YUHUT y EpycaiuMb
u rje ect CbiH Mo#?” [3, 232]

(Meanwhile, when Christ was tor-
tured, the most Blessed Mother of God
felt by her heart that something was
wrong with her Son. And arising she
run quickly to Jerusalem on Friday to
see what was happening with her dear-
est Son. And coming to the gates (of the
city - O. M.) she met a man and began to
interrogate him: “What is happening in
Jerusalem and where is my Son?”)

So in the Passion, the Blessed Vir-
gin goes to the capital of Israel to look
for Christ while He was seized and sen-
tenced to death. The patterns of this sto-
ry line remind readers of the second in-
terpretation of the topos of the missing
beloved in the poem written by Maksy-
movych. Franko states that the Ukrai-
nian manuscript is a translation of the
Polish Passion which he failed to find [3,
235]. It is probable that this apocryphal
text or its variations were known to the
authors of the Early Modern Ukraine
and could have an influence on Maksy-
movych and his work.

To sum up, in The Virgin Mother
of God, the metaphysical poem of Ioan
Maksymovych, there are two differ-
ent but meanwhile connected repre-
sentations of the topos of the missing
beloved. In both examples, the author
combines images accepted from the
Song of Songs (city streets and cross-
roads, figures of lovers, daughters of
Jerusalem, and watchmen) with the
motif of Christ’s Passion. At first the
allusions to the crucifixion of Jesus
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are implicit as the topos is used when
paraphrasing the Gospel story about
the disappearance of the twelve-year-
old Jesus. The grief of the Mother who
lost her boy reminds readers of Mary’s
suffering at the cross of Christ. In the
second example, the connection of the
topos with the motif of Lord’s Passion
is explicit. When Jesus is to be cruci-
fied, Mary knowing nothing about it
goes to look for her Son on the streets
of Jerusalem. Maksymovych describes
her search as if she were the bride
from the Song of Song who tries to find
her beloved. The motif of the lament of
the Mother of God and the apocryphal
story about Mary’s wandering around
Jerusalem streets have probably an im-
pact on the variations of the topos in
the poem of loan Maksymovych.

Besides the topos of the missing
beloved, there are many others im-
ages and motifs which were implanted
from the Song of Songs to the Ukrainian
Baroque literature. The aim of the fur-
ther researches will be to explore their
receptions and interpretations in the
diverse texts written by Ukrainian au-
thors of the XVII and XVIII Centuries.
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