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Tpener KpLLILEB HA IKpaHe:
(KOHTD)OPHEHTAIHCTCKHE THCKYpPC
B priasmax « M. Barrepdasii» (CLIA)
1 «Jlonenyii 6abouxu» (Pocchn)

Cornacxo 3. Cauny, aBTOpY BIHATENBHON KOHUSILNH OPHEHTAIH3MA, 3TOT
HocHeAHKH NpencTaBIieT coGol «CTHIL MEINLTEHNS, OCHOBAHHEIH Ha MpoBe/ie-
HUHM OHTONOIMYECKOTO 1 SMHCTEMONOTHIECKOT0 Pasinyyma Mexry «Boctokom»
n... «3amamom» [Said, 1991, 2]. B pesynsrate 414 3amanHOre (OX)CO3HAHMA
CKOHCTPYHPOBaHHBIH UM caMHM «BOCTOK» CTAHOBUTCHA OIHHM (M3 CaMBIX H3-
MoGneHHBIX M Haubonee yacTeiX oGpasos JIpyroron [Ibid, 1], durypupyromum
B KOHTPaCTHOM ITPOTHBOIIOCTABIEHHA «MbD) — «OHHY. B npouecce Mudonoru-
3alMu BooBpaxaeMelil « BocTok» nonBepraeTes ¥ GeMHHH3AMMUH, CBA3aHEOH CO
cTpemiieHHeM 3anajia YTIPaBIATh ¥ «BNAJeTE» HM. Belb HMEHHO KEHIIHHA, N0
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H3BECTHOMY onpenenenmio Cumonsl ne BoByap, BEICTymaeT 6aszoBeIM «JIpy-
THM) B eBporniefickoi IHBHIH3alHH [cM. Boyap, 1997]. Korna Caun ropopsr o
TpaHccybeTaHnHaTH3aOHH BocToKa 0T «CONPOTHRIAMOMEHCS BpaKIeGHOCTH K
TIOCTYIIHOMY 1 IOKOPHOMY HapraepeTey» [Said, 1991, 92], noapasyMenaeMmele,
TPaJHIMOHHO ACHMMETPHYHEIE TEHIEPHBIE POITH TIEPEHOCATCA Ha OTHOIIEHHA
BJIONL ocH «3anaj-BocTok». XapakrepHo, 9To pydex XIX — XX BB. CT. MapKHu-
poBaH GobuaMH N0 OTHOIEHMIO k 06onM «J{pyruM» — Kak pacoBoMY, Tak H K
renaepHoMy [cM., HanpuMep, Weininger, 1906]. [I. XyaHr capkacTHYECKH KOM-
MEHTHpYET CBA3b CEKCH3Ma C PACU3MOM B KONOHHAIBHOM JUCKypee: «Ilockons-
Ky OHH TIOKODHBI H TIOCITYIIHEI, XOPOLIHE Ty3eMLbI 0G0Ero MoMa B KOJOHHATb
HOM Mupe o0s3aTelbHO HAaIeNAIOTCA (OKEHCKMMH) XapakTepHCTHKaMH)
[Hwang, 1998, 2875]. Yro xe g0 Coemunennsix llITatos, npongcc GeMHHH32-
LAY (HapsaIy ¢ IeMOHH3AaIIHel) 3aTpoHy T 00pa3 BHXOANA U3 A3HH,; aMEePHKAHEL
KHUTaHCKOrO MIH AMOHCKOTO NPOHCXOKICHNA MPeAcTaBa] WiH B 00U 3710~
Bellieil «XeTToH yrpo3sy, HIH KaK aceKcyasbHOe CymecTBo, ckopee deMHHHOE,
Hes eIl MACKYIHHHOE B cBOeif abcoOTHOM IIOKOPHOCTH M CYeTIHBOH yToLH-
BOCTH [0 OTHOLICHMIO K GesTBIM.

B Hayane mpomwioro cTONeTHA, KOIla OpHeHTAIHCTCKHIT AMCKYPC HAXOIT-
ca B CTAIHH QOPMHUpPOBAHHA, CMYTHBII CIYCTOK HASH H AMOLMH, acCOMHpYe-
MBI ¢ oBpasoM «Gaboukm», Marepuanuzopaica B onepe Jhiaxomo Ilyuuunu
«Mapam Bartepdnaity (1904), npunasimell eMy I€HISPHO-PACOBYIO OKPAcKY.
Mud o npenectHol anonke Yuo-Yuo-Can («MOTELIBKe), 10 rpoba MpeaaHHOM
CBOEMY BPOMEHCKOMY BO3MOGICEHOMY, BOIIE B KO/LIEKTHBHOS CO3HaHHe 3a-
Naja kak HenpenoxHas HCTHHA O KONOHA3YeMoM BocToke. 3aKOHOMEpPHO, 4TO
3M0Xa MOCTMOAEPHUCTCKOIO 0TKa3a OT «BEJHKHX HAPPATHBOBY, HepEeBOPaYHBa-
HiA GMHAPHBIX ONIO3MIMIL, CONPOBOXAAOMIETOCH PA3PYLIEHHEM HX Hepapxuii,
DpHHIMMHANBHOM NeLeHTPANu3alii MbIILIEHH, N2 elle H OKpalleHHas B
MYIETHKYIETYPHBIE TOHA, TIOABEPIVIa ICKOHCTPYKIIHMH, CPeH IPOYMX, U 9Ty MH-
domoremy. OnHuM u3 HauGonee APKHX 06Pa3OB TakoH AeMHGBONOTH3ALMH CTa-
112 nbeca kuTalicko-amepukanckoro apamarypra JI. T Xyanra «M.Barrepduai»
(1986-1988). Ee noxpbiBHbIC CTPATETHH JOCTATOYHO NOAPOOHO HCCAEN0BATHCE
(B TOM uHcne, MHOH OBIa IPENNPHHAATE NONLITKA CPABHHTE HX C COOTBETCTRY-
IOHMIMMH TeXHHKaMH B.AKYHHHA B JUIOrUH «ATMa3Had KonecHHIa» [cM. Brl-
coukas, 2007]). [Tosromy B JAHHOI CTaThe XOTENOCH Gbl OCTAHOBHTLCA HA HE-
CKOJIBKO HHOM acIeKTe Mpo0eMsl, a IMEHHQ, Ha KOMIIADATHBHOM aHajHs3e To/l-
XO/IOB K 3asBJIEHHOM TeMe, NMPeiCcTaBIeHHBIX B IBYX QHIbMaX, — OTHOUMEHHOH
rosuIHBYACKOH skpanusaimn meecsl [, Xyaura (1993) u poccHiCKOH JeHTE
«Ilouenyi 6aGoukmy» (2006), rae B KOOpAMHATAX «3aIIAHHO-BOCTOMHOION JIHO-
GOBHOTO POMaHA IKCILTYATHPYSTCS PaCOBO-TCHAEPHBIH KOMIUIEKC (MOTBUIBKAY.
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TlepeHoC rOpBKO-HPOHHYCCKOH (M KpOMe TOTO, H3NMOKEHHOH OrecTAmIM
TEaTPATBHBIM A3RIKOM) HCTOPHH XyaHra HAa 3KpaH, T.e. MEPEKOIHPOBAHWE €€
cpencTBAMA HHOTO BHIA HCKYCCTBa, €CTeCTBEHHO IOTpe0oBan pAda M3MeHe-
Huit, Henp3q 3a0piBare W O HelHcaHOM Kojekce [oymByla, aBTOMATHIECKH
NpeanonaraolleM CIeIOBAHNE ONPENeNeHHBIM 3aKOHAM, rapaHTHPYHOLIHM
MAacCOBBIH (OH ¢ Kaccossiif) yorex. TeM jke caMbIM 3aKOHAM CTpeMATCA (TIpaB-
Na, ANeKO He BCErda CTOMb XKE YCHEIIHO) C/e0BaTh COBPEMEHHEIN POCCHIA-
cKHii KoMmepyeckndl kunemarorpad. Mcus uHTepecyeT, ¢ OOHOH CTODOHEI, B
Kakoi Mepe SKpaHHBII IMIAHELl CMATYHI PE3KOCTE XYaHIOBCKOTO OPHTUHANA, Ka-
KkuM ofpasom pexkuccep Jl»pna Kporenbepr nepecTasua akleHTHL, a ¢ Ipyroi
— HACKOJIBKO OPHEHTANHCTCKHM (HIIH KOHTP-OPHEHTANTHCTCKHM) oKasasca Jue-
kvpe punsma AHrona Cusepca.

KopoTko HANOMHIO OCHOBHEIe MoMeHTh nbeckl JI. Xyanra. Cospasas
CBOK) «JA€KOHCTPYKTMBHCTCKYION (IO €ro ¢oOGCTBEHHOMY ONpENEICHNAN)
«Barrepbnaity, ApaMaTYpr NapaadKcalbHO HCIOMB3YET CINaB STHHICKHX
H FeHIEpHBIX KIHILIe, JOBOLS UX JI0 MpeJena BepoaTHoro. Bepa B ckazoqHo-
HepeanbHbIH «BOCTOKY? CTPOHHLIX, 3aCTEHYMBLIX KEHIIHH, YMAPAIOLHX OT
M0GBH K (CBEPXIeIOBEKaM»-HHOCTPAHIIAM, HACTONBKO OC/NEIUIAET HeKasu-
eTOrO repos mbeckl, GpaHily3ckoro AunnomMara laniuMapa, 4To Ha NPOT-
JKEHHHM MHOTHX JICT OH HE COMHeBaeTcd B JKCHCKOH MISHTHIHOCTH CBOCH
«Mo6oBHALEY, neBrLbl CoHr JIH-JIHHL MO0 MacKoH KOTOpOH CKpHIBAETCA
MY)K9HHa, areHT kuraickux cmencmyx6. Ilocne pazobnaserns CoHr rops-
KO HpOHH3MpYeT: «3aMaK BHAHT ce6i B MYXKCKOI ponu — GoNbIINe MYIKH,
fonbuias NPOMBILIIEHHOCTS, GOMBIINE JSHBIH — M03TOMY BOCTOK jKeHCT-
BEHHEBIH: cnalbifl, Xpynkui, OenHbIH... HO Y HETO MPEKPACHOE HCKYCCTBO, H
OH IOJIOH HENOCTIAKHMON MYAPOCTH — KeHCKol MucTukim» [Hwang, 1998,
2867]. XyaHr He npocTo pa3obnadaeT 3TOT CTEPEOTHI KAK CMEXOTBOPHO He
COOTBETCTBYIO LI ASHCTBUTEILHOCTH, HO H IEPEBOPAYHBALT €ro: TMOJTHH-
Hoil «mazam Bartepuait», TpakTyeMOH Kak cpefioTOYHe MOKOPHOCTH, Npe-
NaHHOCTH, He paccyxuarouiell H XepTBeHHON MOGBH, B KOHEYHOM CUETE,
OKa3bIBaeTCA He BOCTOYHAS JKEHILMHA, a 3amaqHEIi My KIHHa, B KoHIE nke-
CHl €BPOTIEEL] OCO3HAET, 9T0 CMEPTEIBHO paHEeHHBIH MOGOBEI0 «MOTBLIEK) —
310 0H ¢aM...Takum obpaszom, madoc Mbeck, Kasanocsk Obl, HEOLHO3HATHO
Hanpasined Ha pazofnauenve OpUEHTANMCTCKHX KiHme. B To xe Bpems,
€CTh, 10 KpafiHel Mepe, NBa MOMEHTA, 3aCTaB/AINIHEe YCOMHEATLCA B CIpa-
BEUIMBOCTH CTONb NPAMOIMHEHHOr0 BbIBOAA. DTO, BO-NEPBhIX, YMEI0¢ He-
THO/B30BaHHe ABTOPOM TeX ke «IKIOTHUeCKHX» KyNbTYPHEIX peaiul, yeie-
YeHHEe KOTOPBIMH CO CTOPOHE! 3anajga OH TalaHTIHBO BHICMEHMBAET. A, BO-
BTOPBIX, — MPHCYTCTBHE «MEXKIY CTPOKY» TEKCT2 ABCTBEHHOTO MHPH3MA, OK-
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painmeawolmero capkasMm B Gojgee mArkve ToHa. MIMEHHO 3By4aHHE JTHX
006epTOHOR H YCHIIEHO B KHHOBEPCHH TIBECEI,

B xuHOnenTe Kponenbepra, Bo-nepBbiX, «COPAMIAETCA? PETPOCTICKTHBHAS
KOMITOZHLMAS TEPBOHCTOYHHKA — HCTOpHA oTHOIeHuH [Manmumapa u Conr Jlu-
JluHr pacckassiBaeTcs B XPOHOIOrHYecKoH TocienoBaTenbHOCTH. [IpHanHO
3TOrO, Ha MOM B3ITIAN, MOITIO MOCIY>KHTE CTPeMIEHHe YIPOCTHTE LIS CpeaHe-
ro 3pwWTeNs BOCTIPHATHE 5TOH (M Tak NOCTATOYHO HETPRNMUMOHHOMN) «HCTOPHH
moGeuy. Llentni psa sNH3000B, 0 KOTOPEIX B IBECE JIMIE [OBECTBYETCs — apectT
¥ «ucnparservie» COHI, BCIUIECK «KYNBTYPHO! PCBO/IOLMHY H T. [. B QHILMe
IpaMaTH3NpPYeTCs, YTO, ONAThL-TakH, IPeAcTaeT HeoOxomumol ycTymko# spe-
JTHIIHO-BH3YaBHOM M THHAMHYHOM IpHpoze KHHO. M3 Tex ke coobpakeHuii B
psLie CLEH AeficTRIe BRIHECEHO «Ha HATypy» — PellieHle, KOTOpOoe BIMAET M Ha
HIEONOTHYECKHe KOHHOTALMH, IOCKMIBKY KOCBEHHEIM 00pasoM YCHIHMBAET
«IK30THUECKYIO» [JI 3aMAJHOIO 3pUTes aypy GHIbMa 4epe3s BU3Yalu3ariio
kuTalickoro Nefi3aka ¢ ero XapakTepHLIMH Mapkepami — Bemixoit Kuratickol
CTeHOH WIM Y3KMMH MEeKHHCKMMH yioukamu. [IpocTpaHCIBEHHOE pelleHHe,
MOHT@K 1 JIBHKEHHE KaMeph] B LIeIOM paboTatoT Ha MPOTHUBONOCTARIEHNE BOC-
TOYHOIO M 3aIagHore TOHOCOB, 9TO TIOJHEPKHBACT H LIBETOBAsA raMMa.

OTXOII OT CTEPHKHEBOIO 3aMBiCiIa Mbechl OYeBHISH B BEICOPE HA [IABHYIO
pone [hxepemu AlipoHca, KOTOpEIH IPH BCEM CBOEM JKENIAHHM HE MOXKET HE
BuITE OBaATEEHEM (YTO HAMpOYL MpOTHBOMOKazaHOo IamMapy). Toik xe we-
MH «peabHIMTALMAY TEpPOs CIYXMHT OTCYTCTBHE B (PHIBME peTPOCIICKTHBHBIX
ClieH, TEMOHCTPHPYIOIMX €ro MOJHYI0 HeCOCTOATENFHOCTE IpH OOMEeRkH ¢
POTHBOMONOXKHEM 1107I0M. Hakosen, nepesoyt nocneiHero pasroeopa I'aym-
mapa u CoHr(a) K3 BHPTYalIbHOH/BOOGpaXaeMOH MIIOCKOCTH B (PEaJIHYION
BEeCLM2 3HAUHTE/IEHO MEHSIET CMBICH He TOIBKO JaHHOMU CIIEHEI, HO ¥ BCeH CHTY-
ampn. Ecru B opurusane [anmmvapy o nocnemHel Gpassi )KeCTKO OTKa3aHo B
YTElIEHHH €O CTOPOHBL €rC BEPONOMHOM (UTOSOBHHLED), TO B KHHOBAPHAHTE
crieHa B aBToMob e H 0coBeHHO nocnenHui kpynHbIi miad Conr(a) nepex rno-
calKoi B caMOJIeT CYLLEeCTBEHHO MEHseT PacCTAaHOBKY CHJI, BEIBONA Ha nepell-
Huit aH TeMy HeOCYLIECTBHMOCTH OIH3KHX YE/IOBEYECKHIX OTHOLIEHH B yC-
JIOBUSAX [POTHBOCTOSHHUS ITIOGABHBIX METACHCTEM.

Ta ke TeMa, HO B CHIDKSHHOM BapHAHTE CTOJIKHOBEHMS IBYX Maduif — poc-
cuiickoif M KUTalicKoli — ONpelenseT napaMeTphl MeXKpacoBoit moGoBHOH HeTo-
puu 1 B «Tlonenye Gabouxwu». IlpoTrBonocTaRerne «BocTok — 3anam (pom
KOTOPOrO B JAHHOM Cilydae OTBenera Pocchm) NpOBOIHTCA ¢ NOMOLIBIO pAna
apTedakToB, oBIMX 1A 0G0MX (HIEMOB, — 3TO KHTalickue (oHAapUKH, Beepa,
KYKOJIKH, B TOM 7€ psZy HAXOIHTCA U KPyTIHBIA niiaH HAGeMeHHBIX Y3KOIIa3hIX
JINI TEPOHHE, K3OTH3UPYIOIMA H JPOTH3HPYIOUIME 00pas HKEeHIIMHBI-A3HaTKi
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0 B3INIANOM K&K Feposi, Tak M 3pHTesd, KOTOphIH, «uaeHTuduuupya cels ¢
OpOTAaroHWCTOM-MyK4uH0i) [Mulvey, 1975, 12], npemaetes cronodmimaecko-
My HaclaXXIeHHIO OT «HMCIOJIB30BaHHA IPYIoro Ye/oBeka Kak ofbexra s mo-
CTHXKCHHS CEKCYaIbHOro BO3OYXACHHA MOCPeACTBOM 3peHusa» [Ibid, 10].
DuwbM, 110 CYTH, SKCIUTYaTHPYET MH() 0 MHCTHIECKOM CeKCYanbHOM HCKYCCTBE
A3MATOK, TIOAYEPKHBAA HEONOMUMYFO IPHTATATENLHOCTE I IepOs €10 clTy4dai-
HOM HOYHOJ MOAPYTH M BhIHECA B 3araBde 0coOBIA M M3BICKAHHEIN BHI ITOIE-
JIysl, aCCOIMMPYEMEIH HMeHHO ¢ BocToKOM.

Coyetanue cymeprexnonorni (repoit B ucrmomnennu Cepres Bespyxosa —
reHui TPOMBILLICHHOTO/EKTPOHHOIO MINHOHAKE) ¢ Kak GyATO 5acTRIBMIEM B
BeKAaX KHTAfCKMM AHTYP&KEM, 10 MBICAM Cospareneli (HIBMA, BEPOSTHO,
AomiHO GbUIO OPHAATS IPEHILy HEOTPA3HMYIO MHKAHTHOCTH. [lBa Mupa — 3a-
nagHbiil xali-tex XXI cToneTHA W a3warckas BHEBDEMEHHAA IPEBHOCTH —
«BCTPEHAIOTCA» B KOMIBIOTEpHOM Mapone: «Moii MoTeutex/ 3aueM NMetums k
oruro/ Tam cMepThy (B XeNMH-3HAE «CMEPTEY 3ameHsieTcs Ha «ceTy), TTo Beeii
NApTUTYpe (puIbMa paccTABNEHEl CMBICIOBBIE AKKOD/BI, TPHBISKAIOLIME BHH-
MaHHe K pas/ifiiaM B KyALTYPHLIX MPAaKTHKAX — HEY)KTO epOHILL ¥ BIPAME CO-
Oupaercs ects kuBoro kpaba? Mnm 3to nenenoe 3alinyxiense HETero He 3Ha-
OLIEro 0 KUTAHCKHX 0651uagx repos? [epoHHa MOCTOAHHO IIOCTYIHPYET HEBO3-
MOXKHOCTE B3aHMOIIOHHMAaHHA MexkIy pacamu («THI MX He MOHHMaellb U He
NofiMellb HUKOTJA; OHH TyMaloT 10 APYTOMY») — TeM CAMBIM MOBTOPAA OpHeH-
TTHCTCKMIA Te3HC 0 BocToke Kak paauxaneHoM [Ipyrom. Henssa cxasars, uto
ABTOPBI HE TIPENPHHUMAIOT TIOMNBITOK pasodlladuTs OpHeNTaTH3aumo «Ipyro-
T0Y) — [IPOTECT MPOTHB Hee 3BY4MT B CIIOBAX TepoHM «MBEI Bee 1A Bac Ha of-
HO JIHLON, & TAKKe B BAXKHOM CIKET000paIVIOMEeM MOTHBE B3aHMO3aMEeHIEMO-
¢TH uMeH (0 3aKoHaM Ma(HH, HOKYMEHTEI ¢e YMEDPIIHX YIECHOB IMepeJaroTes
HOBEIM, 4T00B1 00ecnednTh HX MOCTOAHHBIH IpHTOK B Poccmio). Mo ey, Bee
CHTYalnn (GHiIeMa, CRA3AHHBIC ¢ (KHTaHCKol» NHMHEHeH, BRICTABIAOT HANOKA3
HECOOTBETCTBHE CTEPEOTHIOB ACHCTBHTENMBHOCTH — B YACTHOCTH, K HEM OTHO-
cuted H apxetun Yno-Huo-Can, repoHnH B TPATHITHOHHOM KOCTIOME, ofparma-
romeicsa K KIHEeHTY MaccaxHoro kabunera co cioBamu «HYero xemnaer Moif roc-
MOAHH?», HO OKaseiBaromieiics Ha Jiene CBOSHPABHON M CAaMOCTOATENBHOMN.
Cronb 3Ke ABHO PAa3BEHYHBACTCA H POMAHTH3AIMA BOCTOYHOH HEHCTBEHHOCTH —
TEPOHHS [IOACMEHBAETCA Hal roTeBHOCTEI0 OpaHOBa NOBEPHTE B TOMBKO 9TO
COTHHEHHOS €10 CEHTHMEHTANBHO-TIO3THYHOE 3Ha4YeHue ee HMeHH. M B To sxe
Bpems, cama (alyla 3aKpEmIseT CTEPEOTHITEI — BO BPEMA CMEPTENBHOMN CXBAT-
KH, YCTIOBHO TOBOPA, «32ITAJHOTON H «BOCTOTHOTO) MPETEHAEHTOB Ha €€ TIPHBA-
3a8HHOCTH KHTafHKa CII0Co0CTBYeT YOMHCTBY «CBOETO)/KHTANIA DAY CITACEHHA
«iyxoro»/ pycckoro. Taxum 00pasoM, BOCUPOM3BOAMTCA PacoBO-TeHIEpHAL

194



XXXIII International RSACS Conference

Mone/1k, POAHBIIAACA B €BPONeHCKOM (TON)CO3HAHMH TPU NEPBBIX KOHTAKTAX ¢
He-eBpOMe HCKHM MUPOM: €r0 TIOKOPEHHe KOPPETHpYET ¢ YTBEpPKIEHHEM CeKCy-
aNbHOTO NpeBocXoAcTBa Oenoilt pactl, Ang NoKa3aTeNbCTRA KOTOpOTO H H300pe-
TeH MH( O JKeHIIMHe-«Ty3eMKe), NpeNoTHTaIomei «CBOEMY» MY/KIHHE «uy-
xkoro». [Tocnennue kanpel Gpumsma — yIEIGamwaics TepOHHA-KUTasHKa Ha o=
He MaxpoBO-CpEHEPYCCKOH NPHPOIE! —~ AOKHE], Kak M IPEAbULYIEM CIyuae
(TOZIBKO Tereps CO 3HAKOM (ILIKOCH), YTBEPIHTE 3PUTEIA B MBICITH O TOM, 4TC
T060BE CIOCOGHA MPEORONICTH He TOMLKO MOGhIE OPraHH30BAHHEIS CHCTEMBEI,
HO H NPeBPaTHOCTH POXKASHUA — KaK Pachl, TaK H IIOA.

ITooBona mTOrH, MOXHO ClenaTh BHBOX, 4TO 0ba dunEMa Hemocnenosa-
TCJIBHBI H Ja7Ke aMOMBAICHTHbI B CBOEM OTHOIIEHUH K OpueHTamu3my, [llary B
HanpaBJeHHy ero pasobnadeHus (GesycnoBHo, HaMHOIO Gonee APKO BEPAKeH-
Hble B «M.BarTepsii» B cBA3M ¢ KpUTHYECKOH HANPABIEHHOCTEIO OpHTHHAaN2)
COHETANOTCA C SKCILIyaTalHeH BOCTOYHOM IK30THKH U C YTBEPAIEHHEM CEHTH-
MCHTANBHBIX KIIHINE, COCTABIIAIONIAX, BMECTE C IHHAMUKON nefcTBYS, OMUH H3
LCHTPANLHLIX 31EMEHTOB KOMMep4ecKoro knaemarorpada. [pu s1oM cam dakt
ofpallielis K ToA06HOM IPoGIeMaTHKe CBUAETEMLCTBYET 0 MACIITabaX rIo5a-
JIH33LHH, BEI3bIBAIONINX B PA3HBIX CONMATBEHO-KYILTYPHEIX COOGINECTBAX 110~
TPeGHOCTS, MyCTh U HE BCEIIa KAYECTBEHHO yIOBNETBOPAEMYIO, B TI0CTAHOBKE
BOTIpOCA HE TONBKO O B3aMMOOTHOWeHMsX «» ¥ «pyroro», Ho U 0 TOM, Ha-
CKOJIEKO IPABOMEPHO B CErONHANIHEM MYALTHIONAPHOM Mupe GUHApHOE pasie-
JIEHUE Ha (CBOMX» H (IYKHX).

Natalia Vysotska
Kyiv National Linguistic University, Ukraine

Wings Fluttering On The Screen:
(Counter) Orientalist Discourse in M. Butterfly (USA)
and The Butterfly Kiss (Russia)

According to Edward Said, the author of influential «Orientalism» concept,
this latter is «a style of thought based upon an ontological and epistemological
distinction between «the Orient» and... «the Occident» [Said, 1991, 2]. In the
process of mythologization the imagined «Orient» also undergoes feminization
derived from the West’s desire to control and possess it. As Simone de Beauvoir
has convincingly argued, woman has been long regarded as the basic «Other»
in European civilization [see: Bosyap, 1997]. In Said’s discussion of the Orient’s
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transubstantiation »from resistant hostility into obliging and submissive part-
nership» [Said, 1991, 92, the implicit (traditionally asymmetric) gender roles
are transferred to relationships along West-East axis, No wonder that the
Chinese American dramatist D.H.Hwang makes an incisive comment upon the
mixture of sexism and racism in the colonial discourse [Hwang, 1998, 2875]. In
the U.S. the process of feminization (alongside with demonization) affected the
images of Asian immigrants: Chinese/Japaness Americans were presented
either as ominous «yellow peril» or as asexual beings, rather female than male
in their total submissiveness and obsequiousness towards whites.

Early in the 20th c., at the time when the Orientalist discourse was gaining
momentum, a vague cluster of «butterflyn-associated ideas and emotions was
embodied in Giacomo Puccini’s Madama Butrerfly (1904), where it acquired a
distinct race and gender semantics. The myth of a charming Asian girl devoted
to her European lover body and soul readily made its way into Western collec-
tive mental picture as an undeniable truth about the colonized Orient. It is but
~ logical, however, that the era of postmodern repudiation of «grand narrativesy,
of the reversal of binary oppositions together with multicultural dehierarchiza-
tion and decentralization of discourse, subjected this myth, along with others, to
revision and deconstruction. D.H Hwang's play M, Burterfly (1986/88) is among
the finest specimens of its artistic dismantling. Since it has been widely dis-
cussed, this paper will focus upon exploring its Hollywood screen version
(1993) and the recent Russian movie The Butterfly Kiss (2006) in terms of the
strategies they deploy for capitalizing upon and/or discrediting Orientalist ideo-
logical and aesthetic configurations.

Turning the play into a movie, ie. changing the art medium, naturally
required de- and re-coding the story in a different «language». Hollywood’s pre-
seriptions also presuppose strict adherence to certain rules guaranteeing cash-
desk success (with Russia’s commercial cinema trying to imitate them, though
not always with the same result). The question is, then, to what extent these con-
ventions have glossed Hwang's sharp criticism in David Kronenberg’s film, and
to what extent they have informed Anton Sivers’ picture.

Naturally, the alterations Hwang’s play has undergone have te do, primari-
ly, with enhancing its dramatic and dynamic potential necessary to comply with
cinema’s characteristics as basically visual and motion art. The same consider-
ations predetermined shooting certain scenes on location. This solution, howev-
er, had not only aesthetic, but ideological connotations as well by indirectly
intensifying the film’s «exoticy aura through visualizing Chinese scenery with
its specific markers. The movie’s spatial structure, editing and camera move-
ment generally serve to contrast Oriental and Occidental topoi.
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Casting Jeremy Irons as the protagonist signified departure from the play’s
intention, since Hwang’s duped diplomat Gallimard should be utterly devoid of
any charm. The omission of retrospective scenes presenting him in awkward
light is also aimed at the male character’s «heroization». Finally, transferring
Gallimard’s and Song’s last conversation from virtual/imaginary to «realistic»
plane dramatically changes the meaning not only of this sequence, but of the
entire situation. Song’s last close-up makes all the difference, substituting the
theme of the impossibility to maintain intimate human relationships under glob-
al metasystems’ confrontation for Hwang’s denunciation of Orientalist self-
delusions.

The same theme, though on a smaller scale, defines the parameters of the
interracial love story in The Butterfly Kiss. Both films emphasize «the Orient’s»
opposition to »the Occident» through visual presentation of Chinese artifacts,
including female face that is exoticized and eroticized both for the protagonist’s
and the spectator’s male gazes [Mulvey, 1975]. In the Russian movie, juxtapo-
sition of the 21st ¢. high-tech and timeless Asiatic entourage is supposed to add
piquancy to the otherwise trite and thin plot. The movie exploits the myth of
Asian feminine mystique both in the story and in the title. Though it makes
attempts at exposing Orientalist stereotypes for what they are, the story serves
to perpetuate them since in the decisive fight for the heroine’s favors between
an Oriental and a Westerner (represented in this case by a Russian computer
fiend performed by Sergey Bezrukov), the Chinese girl assists her Russian lover
facilitating the death of her compatriot.

Therefore, the film is instrumental in reproducing the race and gender
model generated in European (sub)conscious since its initial contacts with non-
European world: its conquest correlates with the assertion of the white race’s
sexual superiority. The film’s last shots — smiling Chinese girl against the
unmistakably Russian scenic backdrop — are intended to implant the idea that
«Omnia vineit amory, including all sorts of systems, race and even gender vicis-
situdes (as was the case in M. Butterfly).

Summing up, it can be argued that the two movies are ambivalent in their freat-
ment of Orientalism. Steps made towards its deconstruction (no doubt, much more
obvious in M. Burrerfly due to the original’s critical thrust) coexist with capitalizing
upon Oriental exoticism and with perpetuating sentimental cliches indispensable in
commercial film industry. At the same time, the very fact of commercial movies
focusing upon this problem testifies to the large scale of globalization. In various
socio-cultural environments, it calls for the exploration of its implications not only
in terms of relationships between «I» and «Other», but also of questioning this bina-
ry division in the multipolar world of today.
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