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Menvnux Hamanin leaniena,
00KMOp nedazociuHux Hayx,
ooyenm Kageopu iHo3eMHoi Qinonoaii
QDaxynvmemy AiH2GICMUKU MA COYIATLHUX KOMYHIKAYIU
Hayionanvnuii asiayitinuii ynieepcumem
OCOBJIMBOCTI IHTEPIIPETALIII AHTJIOMOBHUX JIEKCHKO-
CTUJIICTUYHUX 3ACOBIB BUPAYKEHHSA IPAMMU Y TBOPI
O. YBAWJIJA «ITOPTPET JOPIAHA I'PESI»

AHoTauif. Y cmammi npedcmaesneno amaniz ocobausocmeii nepexiady
AH2TIOMOBHUX  JIEKCUKO-CMUNICMUYHUX 3AC00i8 UPAdICeHHs Opamu 6 pPOMAHI
O. Vaiineoa  «llopmpem  Jlopiana [pes». AxmyanvHicms — 00CHIONCEHHS
BUSHAYAEMBCS  CYYACHUMU UMO2AMU 00 nepedaui He juwie 3micmy U ioei
XYOOHCHLO2O MEOpPY, a U ONMUMAILHO20 BIOMBOPEHHS 1020 CMUTICIMUYHUX
saKocmeti, Mikpooopa3zy. Texcm Xy0oxcHb020 meopy A6naE coO0 6a2amomipHy
3Micmogy €OHiCMb, 6 SAKIU BI003ePKANEMbCSA NCUXOJI02Is NUCbMEHHUKA, Oe
peanizyemuvcs 8 imepamypHii popmi ioest, a maxodic 8i1000paicaAcmobcsl YHIKAIbHE
Asuwe JIHOCbKOI C8IOOMOCMI — MO08d, KA Yepe3 CUCMEeMHO-(YHKYIOHAIbHI,
CeMaHmuy4ti, CMuIb08i, CMUILICIMUYHI U [HWI OpeaHi3ayii pO3KpUBAE HAYIOHATILHY
ma iHOUBIOYANbHO-NIIH2BICMUYHY KOHYenmyanioHy Kapmuhy ceimy. OOHUM 3 HOBUX
Hanpsmie 0O0CHiOJNCeHHs 8 001acmi meopii Xy00dHCHbO2O MeKCmy € BUABIEHHS
JIEKCUKO-CMUNICIMUYHUX ~ 3ACc00i8 BUPAdCEHHA Opamu )y Meopax KIACUYHOL
XY002HCHBbOI TiImepamypu, wo BUHUKAIOMb SIK Pe3yAbmant ix CeManmu4Hoi 63aEmMo0ii
3 [HWUMU eleMeHmamMu MmMeKCmy, iX poai y 3MICMOGIU CMPYKMypi MmMeKcmy,
8I003ePKANIeHHSI ABMOPCHKO2O0 CMABINEHHS 00 MO020. WO NOBIOOMIAEMbCS, 00
A8MOPCHKOI Memu, Wo pO3KPUBAEMbCA 8 Xy00XCHIX oOpa3zax. [Ipedomemno-uymmesa
Gdopma, wo npedcmasnena pi3HUMU JIEKCUKO-CIMUTICMUYHUMU 3ACOo0amMu depe3
opamy, Jaexcumvs 8 OCHO8I Xy0odicHix obpaszie O. VYaunwoa — o00nozco i3
npeocmagHuKie idetiHoi meuii ecmemuszmy. Aemopom euzHaueHo, woO 00
ocobaueocmeti inmepnpemayii 1eKCUKOo-CMULICMUYHUX 3aco0i8 8UPAX*CEHHs Opamu
v pomani O. Veaiinwoa «Ilopmpem Jlopiana epes» Hanexcamv GUKOPUCAHHSL
be3ocobo6ux 360pomis, 3MIHA POOY IMEHHUKIB, WUPOKE BUKOPUCMAHHSI
NPUKMEMHUKI8 ma OIECHIBHUX 360pOMI8, W0 O00CBOJIAIOMb PO3GUHYMU He Julle
O0omenHicms cmuaio, aie U OUHAMIYHUL Xapakmep cloxcemy, SKi 3a0e3neuyioms
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supazticme i sickpasicms moeu Q. Yeaiinwboa, eupadicae iHOUBIOVANbHUL CMUTDL
asmopa.

Knwuoei cnosa: nexcuxo-cmunicmuumi 3acodu, JAeKCUYHI  OOUHUYI,
CMUNICMUYHI 0COOIUBOCMI, BUPAICATILHI 3ACOOU, ITHMenpemayis.
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The interpretation peculiarities of English lexical-stylistic means of expressing
drama in the work of O. Wilde ''Portrait of Dorian Gray''

Abstract. The article presents an analysis of the peculiarities of the translation
of the English lexical-stylistic means of expressing drama in O. Wilde's novel
Portrait of Dorian Gray. The relevance of the study is determined by modern
requirements for the transfer not only of the content and ideas of the work of art, but
also the optimal reproduction of its stylistic qualities, microform. The text of an
artistic work represents a multidimensional meaningful unity, which reflects the
psychology of the writer, where the idea is implemented in the literary form, and
also reflects the unique phenomenon of human consciousness - a language that,
through systematic-functional, semantic, stylistic, stylistic, and other organizations,
reveals national and individual -linguistic conceptual picture of the world. One of
the new areas of research in the field of the theory of artistic text is the discovery of
lexical-stylistic means of expressing drama in the works of classical fiction, which
arise as a result of their semantic interaction with other elements of the text, their
role in the content structure of the text, the reflection of the author's relation to that.
reported to the author's purpose, which is disclosed in artistic images. The subject-
sensual form represented by various lexical-stylistic means through the drama is at
the heart of the artistic images of O. Wilde - one of the representatives of the
ideological flow of aestheticism. The author determines, that the features of the
interpretation of lexical-stylistic means of expressing drama in the novel O. Wilde
"The Portrait of Dorian Grey'" include the use of impersonal turns, the change of the
nouns family, the widespread use of adjectives and verbose turns, which make it
possible to develop not only the witty style but also the dynamic character of the
plot, which ensure the expressiveness and brightness of the language of O. Wilde,
expresses the individual style of the author.

Keywords: lexical-stylistic devices, lexical units, stylistic features, expressive
devices, interpretation.
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CeHcopHa JIeKCHKa € OJHUM 3 OCHOBHHX 3aC001B perpe3eHTallii aBTOPChKOi
MOBHO1 KapTHHH CBITy. TEKCT XYIOKHBOTO TBOPY SBJISIE COOOI0 OaraToMipHY
3MICTOBY €JIHICTh, B SKIM BIJA3EPKATIOETHCS TICUXOJOTISI MHUChbMEHHHKA, JI€
peanizyeTbcsl B JITEpaTypHiM ¢Gopmi ies, a TakoXk BiJOOpa)KaeThCs YHIKaJIbHE
SIBUIIE JIFOACHKOI CBIZIOMOCTI — MOBA, fKa 4Yepe3 CUCTEMHO-(PYHKI[IOHAIbHI,
CEMaHTH4YH1, CTUJILOBI, CTHJIICTUYHI 1 1HIII OpraHi3allii po3KpHBa€E HalllOHAJIBbHY Ta
1HAMBIAYalbHO-TIHTBICTUYHY KOHIENTYaIbHY KapTHHY CBITY. CeHCOpHa JIEKCHKA —
e 3aJIMIICHI MUTLEM CJIOBa BY3bKi LIMApUHU, KPi3b AKI THYYKHHA PO3yM yuTaya
MPOHUKAE Yy BHYTPIIIHIN CBIT aBTOpa. ToMy BBakaeMo 3a HEOOXIJTHE pO3TJsiIaTh
el JTIeKCUIHUH TUTACT K OJTHY 3 CEMAaHTUYHUX JIOMIHAHT IIPO30BOTO TBOPY.

JlxepenbHOIO 623010 Haloi cTarTi nmocayxkuB poman O. Yaitnpaa «Iloptper
Hopiana I['pes». Jlns TtBopiB O. VYainpna xapakTepHUH IMIUTNIUTHUNA CHOCIO
Buknany. lllupoko BUKOpHUCTAaHUN NPUHOM MapagoOKCy MOCHIIOE IMILTIIUTHICTD
3MICTy, IO POOUTH «IHTCIEKTYallbHUI» POMaH THKKAM JUIS IHTEpHpeTalii.
HeBumnankoBo cnoctepiratloTbes pi3Hi JyMKH Y KPUTHKIB, YATAYiB B OLiHIIl TBOPIB
y LIJIOMY, OKPEMHX T'epOiB, BU3HAYEHH]1 aBTOPCHKOTO KOHIIEMTY.

AHaJi3 OCTaHHIX J0caixxKeHb i myOaikanid. @yHKIIOHYBaHHS CEHCOPHOI
JEKCUKU B XYJOKHBOMY JHCKYpCl HEOJHOPA30BO OyJO0 O0°‘€EKTOM HAyKOBHUX
MONIYKIB SIK BITYM3HSHUX, Tak 1 3apyOikHux HaykoBHiB (FO.AmnpecsH,
M. bopucenko, A. BexOumnpka, B.Bunorpamos, I. aiimaenko, I. JleeBa,
P.3opiBuak,  B. Kyxapenko, = H.MoiceeBa, = H.Ilenesina, O. IloteOHs,
T. IxBamabas). AxkmyanvHicme memu OOCHIONCEHHSA BUHAYAEMbCSA CY4aCHUMU
BUMOTaMHU JI0 TIepeiadl He JHIIe 3MICTy W ied XyJI0XKHhOTO TBOpY, a U
ONTUMAJIBHOTO BIATBOPEHHS MOTO CTUIIICTUYHUX SIKOCTEH, MIKpOOOpaszy. Amxke, sK
3a3Hayae HaykoBelpb P.I1.30piBuak, NpUHIMUIT HITICHOTO COPUUHATTS XYJ0KHBOTO
TBOPY HE BHKJIIOYAE€ MOTPEOM 3BEpTaTH SIK HAWNPUCKIIUIMBINIY yBary Ha HOro

OKpeMi CKJIaJoBl 4yacTUHU [2]. ¥ cy4acHOMY MOBO3HABCTBI MOPIBHSHO HOBUM
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HalpsSIMKOM Yy BHUBYEHHI XYJOXXKHBOTO TEKCTY € JOCTIKEHHS CTUJIICTHYHOI
BaroMoOCTI TaK 3BaHUX «CTHJIICTUYHO-HEUTPATHHUX» JICKCHIHUX OIUHHILh, SIKI
HaOyBalOTh JOJIATKOBUX BIJATIHKIB Yy 3HA4Y€HHI B pe3yjbTaTl B3aeMOili B
CHHTarMaTUYHOMY JIAHI}031 3 I1HIIMMHM JIEKCUYHUMHU OJMHMIIMH. Binrak,
AKTyaTi3yeThCsl TUTAHHS BU3HAYEHHS JIEKCUKO-CTUJIICTUYHUX 3aCO01B BUPAKEHHS
pI3HUX E€MOIIMHUX CTaHIB (BIAYYTTS KpacH, IIACTS, IpaMH, HATXHEHHS) y TBOpax
KJIacu4HOi Jitepatypu. OTxe, MeTOI0 CTATTI € BUBYCHHS JICKCUKO-CTUITICTHIHIX
3ac001B BUPAXEHHSI paMU B XyI0KHbOMY JTUCKYpcl 30kpema B pomani O. Yaiibaa
«IToptpet Hopiana ['pesi».

Buknan ocHOBHOro martepiany i OOIPYHTYBaHHS OTPHUMAHMX
pe3yabTaTiB aociaigxenHs. OTHUM 3 HOBUX HaIpsAMIB TOCTIIHKEHHS B 00JacTi
TeOpii XYJAOKHBOTO TEKCTYy € BHUSBJICHHSA JICKCUKO-CTHJIICTUYHUX 3ac00iB
BUPAXEHHS PaMH y TBOPaxX KIACUIHOI XYAO0KHBO1 JITEPATYPH, 110 BUHUKAIOTH SIK
pe3yJbTaT X CEMAaHTHYHOI B3a€EMOJII 3 1HIIUMU €JIEMEHTAMH TEKCTY, iX poil y
3MICTOBIN CTPYKTYp1 TEKCTY, BIII3EPKAJICHHS aBTOPCHKOTO CTaBIEHHS 10 TOTO. IO
MOBIIOMJISIETBCS, 10 AaBTOPCHKOT METH, II0 PO3KPUBAETHCS B XYJ0XKHIX oOpasax.
[IpenMeTHO-uyTTEBA hOpMa, IO MPEACTABICHA PI3HUMH JICKCUKO-CTHIIICTUYHUMU
3acobamu yepe3 Apamy, JSKUTh B OCHOBI XyT0XkHIX 00pa3iB O. Yaiinbaa — 0THOTO
13 MpeICTaBHUKIB 17IeHHOT Teuii ecTeTu3My. Y BIAMOBITHOCTI JO CBOTO €CTETUYHOTO
Kpe0 — BHOCHTH Kpacy y IIOJICHHE JKUTTSA, JiTepaTypy, MuctenTBo, O. YBailipa
CTBOPUB OCOOJIMBUI «I€KOPATUBHUI» CTHIIb PO3MOBIAL. Y CBITI 6araTcTBa peTeiabHO
OTNUCYIOTBCS 1HTEP ‘€pH, OJIAT, JAOPOTOIIIHHOCTI Ta MPHUKpPAcH, JepeBa 1 KBITH B
NPEKPAaCHUX cajlaXx: CTUJIb OINHUCY BIAPIZHIETHCS CBOEIO PO3KIMIHICTIO. Tam, ne
MOKA3y€EThCS CBIT O1THUX, 3HUKAE IEKOPATUBHICTh — 3HUKAE JTOPOTOLIIHHE KaMiHHS,
0J1aropoJiHI MeTaju, KBITH, aJie 1 B OMKCI IIbOTO CBITY 30€pIraeThcs Kpaca CTHIIIO —

YKUBOIMCHICTh PO3MOBIil, JAKOHIYHICTh, TOYHICTh Ta ifeanbHICTh Gopmu. ToOTO
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aBTOpP KOHTPACTHO TMPEJCTABISE PI3HI CBITH, 3 METOK HaJaHHS OUIBIIOl
EKCIIPECUBHOCTI 00pa3y Ta CTBOPEHHIO aTMochepH.

AHaJIOTTYHUM cIoco00M cTBOprOeThCs O. YBaliIbI0M eMOIIiiHI 3a0apBiICHHS
MOYYTTIB Ta MepexuBaHb IacTs Ta Apamu y TBopi «[loptper [opiana ['pes».
CeHcopHa JIeKCHKa, MPEJCTaBIeHa Y TBOP1 Ma€ BEIUKI €KCIIPECUBHI MOKIIUBOCTI 1
Ha0yBa€ Pi3HOMAHITHUX KOHTEKCTYaJbHUX JOMOBHEHb Ta 3HAYEHb 3aBMISKH YOMY
301IBIIYETHCS POJb CEHCOPU3MIB Yy (POPMYBAaHHI 3MICTOBO-KOHIIEITyaJbHOT Ta
HiATEKCTOBOI 1H(OpMallii, 110 poOUTH X BaXKJIMBUM 3aCO00M TBOPEHHS XyI0KHBOT
00paszHocTi. [licias TeopeTHYHOTO PO3yMIiHHS KOHIICTIIi CTHUI0 MU MOTJIU JIOT1YHO
MOYaTH aHalli3yBaTHU JesKl JIEKCUKO-BUPaKaJbHUX 3ac00iB Ta CTHJIICTUYHHUX
NpUHOMIB, SIKI BHUKOpUCTOBYBaB Ockap Yaiibl y CBOIX TBOpaxX, Ha IPHUKIIAJI
pomany «Iloptper Hopiana ['pesi».

[lepmiuM Ha YOMy MOXKHA 30CEpEIUTH yBary L€ napadokcu ma enicpamu,
ockuibku ectetusM O. Yailsipia 3ITKHYBCS 3 MIMETHYHUM 1 MOPaJTICTUYHUM
NOTJISIIOM Ha JitepaTypy, oinbmocti kputukiB XIX cr. Enirpamu 1 napanokcu, siki
npexacrasieHi y poMmadi O. YBaiisibJia, 10CUTH JIETKO 1 MPUPOJHBO CHPUNMAIOTHCS
Cy4YaCHUM YHUTA4yeM Ta JITEpaTyp3HABISIMU, OJIHAK NJisi KyJIbTYpU Ta JIITEpaTypu
XIX cT. BOHM BU3HAYaIUCh PI3KICTIO 1 MpsAMOTO0. HaBenemo mpukiaau emirpam
MOpabHO-eTUYHOTO 3MicTy (Tabmus 1).

Tabnuys 1.

Opurinana

Ilepexnan

1. Children begin by loving their parents; as they
grow older they judge them; sometimes they
forgive them.

2. T adore simple pleasures. They are the last refuge
of the complex.

3. Nowadays most people die of a sort of creeping
common sense, and discover when it is too late that
the only things one never regrets are one's
mistakes.

1. AiT! MOYMHAIOTH JFOOUTH CBOiX OATHKIB; KON
BOHM CTalOTh CTapIIMMH, BOHH iX CYISATh; 1HOII
BOHU ix MPOIIAOTh.
2.5 o0OXHIOIO TIPOCTI 3aT0BOJICHHA. BoHHU €
OCTaHHIM MPUTYIIKOM KOMILIEKCY.
3. CporomHi OUTBIIICTH JIOACH TOMHPAIOTH BiX
CBOTO pOJYy TMOB3YYOTO 370pPOBOTO TIy31y 1
BUSIBIISIIOTH, KOJM BXKE 3aHAJTO MI3HO, IO €IUHI
pedi, Ipo K1 HIKOJIM HE IKOAYIOTh, - 11 TIOMUJIKH.
4. 3aBxau MOXHa OyTH JOOpPUM IO JIFONEH, MPO
SIKUX HIXTO HE noae.
5. MoxnnBo, AMepuKa HiKoJIu He Oyia BiIKpHTA.
51 6 caM cka3zaB, IO HOTO MIPOCTO BHSIBHIIH.
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4. One can always be kind to people about whom
one cares nothing.

5. Perhaps, after all, America never has been
discovered. I myself would say that it had merely
been detected.

6. The advantage of the emotions is that they lead
us astray, and the advantage of science is that it is
not emotional.

7. The only way to get rid of a temptation is to yield
to 1t.

8. Resist it, and your soul grows sick with longing
for the things it has forbidden to itself.

9. The basis of optimism is sheer terror.

10. The only thing that sustains one through life is
the consciousness of the immense inferiority of
everybody else, and this is a feeling that I have
always cultivated.

11. It is absurd to divide people into good and bad.
People are either charming or tedious.

12. A little sincerity is a dangerous thing, and a
great deal of it is absolutely fatal.

13. A man can be happy with any woman as long
as he does not love her.

14. Always forgive your enemies; nothing annoys
them so much.

15. Anyone who lives within their means suffers
from a lack of imagination.

16. At twilight, nature is not without loveliness,
though perhaps its chief use is to illustrate
quotations from the poets.

17. Consistency is the last
unimaginative.

18. Every portrait that is painted with feeling is a
portrait of the artist, not of the sitter.

19. Genius is born not paid.

refuge of the

20. Ilusion is the first of all pleasures.

21. Man is least himself when he talks in his own
person. Give him a mask, and he will tell you the
truth.

22. Morality, like art, means drawing a line
someplace.

23. Most people are other people. Their thoughts
are someone else’s opinions, their lives a mimicry,
their passions a quotation.

24. One can survive everything, nowadays, except
death, and live down everything except a good
reputation.

6. IlepeBara emoriiii nmonsirae B TOMy, IO BOHHU
BEJlyTh HAC B OMaHy, a MepeBara HayKu IMOJISrae B

TOMY, 110 BOHA HE eMOIliiiHa.
7. € tuHui croci6 mo30yTHCS CIIOKYCH - i JAaTUCS
IBOMY.

8. YTpumaiitecs BiJ IbOTO, 1 Ballla IyIIa XBOpi€ Ha
TyTy 3a pedyamu, sKi BOHA 3a00poHMIA COOi.
9. OCHOBOK ONTUMI3MYy € YHUCTHH TEpop.
10. €nune, MO MATPUMYE KHUTTH, - I1€ CBIAOMICTD
BEJINYE3HOI HEIMOBHOLIHHOCTI BCIX I1HINHX, 1 II€

BIMUYTTS, SKE€ I  3aBKIU  KYJIBTUBYBaB.
11. AGCYpIHO PO3IUISTH MFOACH Ha 10O 1 ImoraHi.
Jromu abo YJapiBHi, abo HY/JIHI.

12. HeBenuka mmpicte - ne HebesmedHa pid, i
OaraTo 4oro 3 HBOTO a0COJIOTHO CMEpTENbHE.
13. YomnoBik Moxke OyTH IIACIUBUM 3 OYyIb-SKOIO
JKIHKOIO, SIKIIO BiH HE JIFOOUTE Ti.

14. 3aBxau mpoimaiTe CBOIX BOPOTiB; HIIIO HE
npaTye ix OlnpIIe.
15. Toii, XTO XHMBE B MeEXKax CBOIX 3aco0iB,
CTpaxkJae BiX HecTaul ySIBH.

16. Y cytinkax mpupoaa He 1mo30aBiieHa JI000BI,
X04a, MOJXJIMBO, ii TOJIOBHE BUKOPUCTAHHS -
uTrIOCTpYBaTH LUTaTH 3 TMIOCTIB.
17. ITocnimoBHICTH — I1€ OCTAHHE, III0 MOYKE POOUTH
HEBJaxa.

18. Koxen moprtper, skuii mnodapOoBanuit
MOYYTTSAM — 1€ IOPTPET MUTIIS, a HE HATYPIIHKA.
19. Teniii HapoOMKyeETbCS  HEOE3KOIITOBHO.
20. Imro3is — 1e mepm 3a BCE 3aJOBOJICHHS.
21. JlroguHa HaiiMeHIIe caMa, KOJH PO3MOBIISIE
cama 3 coboro. [laiiTe iif MacKy, i BOHa CKaXe BaM
TpaBmy.

22. Mopaiib, ToJ1iOHO IO MUCTEITBA, O3HAYAE, 110
ne-HeOyap Tpeba HaKPECIUTH JHITO.

23. BiibIIicTh Joaeil — 1e iHIm I, 1X JTyMKU
e 4YHiCh IyMKH, iX KHUTTA — imiTamis, ixHi
MIPHUCTPACTI - JINIIIE LUTaTa.
24 MoxHa ITepeKUTH BCE, ChOTOIHI, OKPIM CMEPTI,
1 IPOXUTHU BCe, KPiM TapHOI peryTaLii.

25. lotpiOHO 3aBX1IM rpaTH CIPaBEITUBO, KOJIH Y
BacC € TapHi KapTH.
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25. One should always play fairly when one has the
winning cards.
Jlxepeno: Hereinafter from Wilde O. The Portrait of Dorian Grey. New York. Penguin

Books, 1981.

VY HaBelneHUX emirpaMax OCOOJMBOCTSAMHU IHTEpIpeTalli emirpam € 3MiHa
poay iIMEHHHMKa, HalpukiIaa y emrpami «Man is least himself when he talks in his
own person. Give him a mask, and he will tell you the truth», B MOBi opurinamty
IMEHHHK «man» € IMECHHUKOM YOJIOBIYOTO POAY 1 JNEMOHCTPYETHCA II€ UYepe3
3aiiMeHHUK «himself, he, his». Toxi, ik B yKkpaiHChbKOMY IepeKiaai O3HAUYCHHM
IMEHHHK Ha0yBae ®KiHOYOTO poay «JItoauHa HaliMeHIIIe cama, KOJIM PO3MOBJISIE caMa
3 coboro. JlaiiTe i1 MacKy, 1 BOHa CKake€ BaM MpaBay», 1 MIIKPECIIOIOETHCS
3aiMEHHUKaMHU «caMa 3 co0010, Til, BOHa».

[le oxaHi€l0 OCOOMUBICTIO MEPEKIAAyaHTJIOMOBHUX €MirpaM  TBOPY
O. VBailsibla Ha yKpaiHChKy MOBY € BHUNAJaHHS 3aiMEHHUKIB Ta 3MiHa iX Ha
JECTIBHUKOBI TBEP/KCHHSI, HATIPUKIIAI: «ONe can survive...», «one should always
play...» mepexIagaloTbC «MOXKHA TMEPEXKHUTH...», «IOTPIOHO 3aBXKAU TPaTH...»
TOIIO. Y IUX NPUKIALaX MOKHA MOOAYUTH TapayielbHI KOHCTPYKIi, IIHUPOKO
BukopuctoByBaHi O. YailnpaoMm, sSKi OIAKPECTIOIOTh CEMaHTHYHY CYTHICTb
JIEKCUYHOTO BUpPaKEHHs. BOHU cilykaTh 11€allbHUM 3aCO00M CTBOPEHHS YITKOIO
CHUHTAKCHCY emirpam 1 mapanokcis. binpmricts emirpam O. YBaitib1a BU3HAYAIOTHCS
M1()OJIOTTUHICTIO: KOHTPACT 3 PO3CY/UIMBICTIO 1 MPAKTUYHUM CEHCOM PHUMCBKHX
npuciiB’iB. HaBenemo Kijbka MpUKIIa/IiB TAKUX MPOTUCTABJIEHD Ta Mapa0KCAIbHUX
cioBocronydeHs 3 pomany «lloptpet Jlopiana ['pes»:

llogepxns abo kpaca / enubuna abo mopans: «I admit that I think that it is
better to be beautiful than to be good. But on the other hand no one is more ready
than I am to acknowledge that is better to be good than to be ugly» (I Bu3Haro, 10
s BBaXKar0, 110 Kpale OyTH KpacHUBUM, HK OYyTH XOpolmuMm. AJjie 3 1HIIOro OOKY,

HIXTO He OyTu 100puM, aH1k OyTu moTBopHUM) [3, c. 140.].
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Ocobucmicmob abo ponv / cymuicmo cebe: «Being natural is simply a pose,
and the most irritating pose I know» (byTtu nmpupomHuM 1e mpocTo MO3HIis, 1 1e
HaioubIIe 1o Aparye) [3, ¢. 20.] Ta «I love acting. It is so much more real than
life» (S mroOmro rpatu. Lle HaGarato peanpHilie, HiX XUTTA) [3, c. 67.].

Hewupicms / wupicmos: «Now, the value of an idea has nothing to do
whatsoever with the sincerity of the man who expresses it. Indeed, the probabilities
are that the more insincere the man is, the more purely intellectual will the idea be,
as in that case it will not be coloured by his wants, his desires or his prejudices»
(Tenep, 3HaueHHs 11ei HE Ma€ HIYOrO CHUIBHOIO 3 IIUPICTIO JIFOJWHM, SKa il
BUCJOBIIOE. J[ilicCHO, IMOBIPHICTh MOJSITa€ B TOMY, 1[0 YUM OUIbII HEIIUPHUM €
JIIOJIMHA, TUM O1JIBII CYTO 1HTEJIEKTYaJbHO Oy/I€ 1/1€51, TOMY 1[0 B TAKOMY BHUIIAJIKY
BOHa He Oyne 3abapBieHa CBOIMHU Oa)kaHHSMH, CBOIMHM OakaHHAMH ab00 CBOIMHU
3a0000Hamu.) [3, c. 23.].

Baoickuii / cepuosnuu: «Humanity takes itself too seriously. It is the world's
original sin. If the caveman had known how to laugh, history would have been
different» (JIroncTBo mpuiitmae cebe HaaTo cepito3Ho. Lle nmepiuii rpix cBity. SAkOu
neuepHa JIF0JIMHA 3Haja, sIK CMIsTUCS, icTopis Oyna 6 iHmmorw) [3, c. 42 —43.].

3aBkIM  aKkTyadbHUM CTWIICTHYHUM mpuitoMmom O. YBaitnpna Oyno
BUKOPUCTAHHS PUTOPUYHOTO MUTAHHS 1 JIJIs1 BUPaXKEHHs ipamu y pomadi «[lopTper

Jopiana ['pesi» 11e He cTasio BukirodeHHsIM (Tabmuis 2).

Tabnuys 2
Opurinana Ilepexnan
1. Why was I born with such 1. Yomy s HapoguBCi 3  TaKUMHU
contemporaries? Cy4JacHUKamu?
2. What does actual lapse of time have to do 2. Ulo ¢akTHyHO MOB'I3aHO 3 IIUM YacOM?
with it?

Ixepeno: Wilde O. The Canterville Ghost // The Complete Plays. L.: Heinemann, 2008. — p. 285.

VY HaBelneHOMY MPHKIIAl, aBTOP CTABUTH 3alUTAHHS, aje HE BIAMOBITAE HA

HbOro. PuTopuuHi mnuTaHHS  BUKOpPUCTOBYIOThCA  O. YBalnpaom, 1100
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CIIPOBOKYBATH, MIJAKPECIUTH YU C(HOPMYBATH CyNIepEUHICTh TEBHUX (PAKTIB, TYMOK,
00’ €KTIB.

llopiénsanua — e OJWH CTWIICTMYHUNA 3aci0, SKHM 4acTO BUKOPHUCTOBYE
Ockap VYaiinpa y cBoix m'ecax. IlokazaHo iHIMBiAyaldbHY MO3UILII0 aBTOpa LIOJ0
pi3HUX 00'€KTiB, Ai¥ 1 ABuil. JliTepaTypHi MOPIBHSIHHS B HOro m'ecax HaOyBalOTh
0COOJIMBO YyJIOBOT'O XapaKTePy, OCKUIbKHA BOHU POOJIATH TEKCT OUIBII BUPA3HUM 1
mikaBuM. Hamp.: «Upon my word, Basil, I didn’t know you were so vain; and I really
can’t see any resemblance between you, with your rugged strong face and your coal-
black hair, and this young Adonis, who looks as if he was made out of ivory and
rose-leaves. Why, my dear Basil, he is a Narcissus, and you - well, of course you
have an intellectual expression and all that» (3apanu bora, be3iin, s He 3HaB, 110 Bu
TaKuW YBAHJIMBHUU; 1 51 IIMCHO HE MOXKY MOOAUYUTH >KOJIHOI 1MOII0HOCTI Mk Bawmu, 3
Bammm cyBopuM 00aMY4sM 1 BYTUIBHO-YOPHUM BOJIOCCSIM, 1 ITUM MOJIOJIAM
AJIOHICOM, SKWUW BUTJISJIa€ TaK, HIOM BIH 3pOOJIEHUN 3 CIIOHOBOI KICTKM 1 JIUCTS
Tposina. Yomy, miit goporuii besine, Bin Hapiuc, a Bu — Hy, 3Buuaiino, maere
IHTENIT€HTHE BUPAXKEHHS BCHOTTO 1[bOTO).

XapaktepuuM qas ctuimo O, Yailnbia BUKOPUCTaHHS  JIEKCEM  Ta
CTHJIICTUYHHUX 3aC00IB BHPAXEHHS CTaHy repos, a 4acTo JUIsl W Ui 3arajibHOro
onucy obpaszy Ta o0auyysl, pOOUTH aKIIEHT Ha Creru@iIuHUX prucax MOro rojocy.
Taxk, Hanpuknazg, obpas «daponis» nopna ['enpi: «There was something in his low,
laughing voice that was absolutely fascinating [5, p. 26]; his low, musical voice |5,
p. 23]; slow, melody.» (Byno wocws 3axonnosnowue 8 momy 1020 HU3bKOMY 20J0CI,
KOMU BiH CMISIBCS).

Enimem Takox 4acTO BUKOPUCTOBYETHCS SIK CTHIIICTUYHUIN 3aci0 y poMaHi
O. Yaiinpna. B niiytomy emiTeT BUpa)kae CyTo 1HAMBITyalbHE €MOIIAHE CTaBJICHHS
aBTOpa 10 O0'€KTa, MPO SKUW TOBOPUTHCS, BiH ommcye 00'ekT. OCHOBHUMHU

0COOJIMBOCTSIMU  BUKOpUCTaHHs emiTeTiB  O. YBalliboM € €MOIINHICTh 1
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CyO'€KTUBHICTb II0JI0 CTABJICHHI JI0 T€pOsi, AKOTO BIH OMKCYE: XapaKTEPUCTUKA, SIKa
TAETBCS TEPCOHAXKY, MIUIITa€ PETeIbHOMY OTJSAy Ta MPUCKITUTMBOMY
ncuxosioriunomy a"amizy. Hamp.: «But I tell you that the only bitter words that ever
came from those sweet lips of hers were on your account, and I hate to see you next
her» (Ane g xkaxxy Bam, 1o equHi ripki clioBa, 110 KOJIH-HEOYb BUXOIUIN 3 THX i
coyiofIkuX ry0, 0ynu Ha Bamomy paxyHky, 1 1 He xouy 6aunTti Bac HacTynHum) [ 3,
c. 156].

Kanp «ecTeTH4HOro» poOMaHy HaKJIaB CBil BIZOMTOK Ha BUKOPHCTAHHSA
CEHCOPHOI JIEKCUKH, L0 BUPAXAEThCS B MEpIIy 4Yepry, y HaJa3BUYailHO Oaratii
NamiTpl KOJIbOPIB, y 3HAUHIA KUIBKOCTI OJOpaTUBHUX 0Opa3iB, PI3HOMAHITTI
3BYKOBUX 00pa3iB, 10 BUKOHYIOTh TI€BHI CTWJIICTHYHI (QYHKIII y TEKCTI
XYJ0KHBOTO TBOPY. 3HAHHSI CUMBOJIKU KOJIbOPY, YMIHHS YNTATH XYJI0XKHIN TEKCT,
BpPaxoBYIOUM CTUJIICTHYHI OCOOJMBOCTI BUKOPHUCTAHHS CEHCOPHOI JIEKCHUKHU IJis
PO3KPUTTS aBTOPCHKOT METH — HEOOXITHUW €JIeMEHT BHCOKOi KyJIbTYpHU UUTAHHS
XYJOXKHBOTO TEKCTy. ¥Y cBoix m'ecax O. Yaiinp] BUKOPUCTOBYBAB AYyXe OapBHUCTI
emiTeTH, SKI 1HOJI JOIoMarajd MOMY TOKa3aTH PIZHUIIO MK IPUTBOPOM 1
peanbHicTio. Enitern O. Yaitnpaa HagaoTh HOro TBOpaM OJIMCKy4e 3a0apBIlICHHS,
H1AKPECIIOITh JOTEMHICTh. 3 HONMOMOroro emiteTiB repoi O. Yaiinpaa mikasilie,
iXHS MOBa OUIBIN €MOIliiHa, BOHM € 3aCO00M TEPEHECEHHS YUTISl B PEajbHICTh
repoiB pomany. Emitetu O. Yaiiibaa rpyHTYIOThCS Ha PI3HHUX JDKepesax, TAaKuX sK
npuposia, MHUCTEITBO, 1CTOPIisl, JiTeparypa, MioJoris, MOBCSIKACHHE XHUTTA,
J0MHa Tolo. BoHu Bi10OpaxaroTh JyMKHU Ta TOUKH 30py camoro O. Yaiibaa npo
pi3HI pedi, CITy’)KaTh 3aCO00M aKIICHTYBaHHS 1 pPUTMY TEKCTY.

Konboposa nanitpa Cubinu Beitn — white, blue, green, scarlet (lips), rose,
violet (eyes), gold,ivory — CHUMBOJI3yE YHCTOTY, 4YECHICTb, MOJIOJICTD,
HEJOCBITYECHICTh, OBIPIUBICTh, CBIXKICTh, Kpacy. HaTsk Ha mepeauyTTs 4Orochb

CTPAIIHOIO MOXHAa MPOMVISIHYTH Y SICKPaBO-YEPBOHOMY KOJIbOpPI OYKB, SKUMU
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HAIMCAHO 1M ‘sl XyJI0)KHHUKA 1 YK KPOB OCh-OCh MPOJUIETHCA. A OCh CEHCOpPHI1 00pa3u
B camili cueHi youBctBa: «There was a stifled groan, and the horrible sound of
someone choking with blood...he could hear nothing, but the drip, drip on the
threadbare carpet: black seething well of darkness; the clotted black pool (of
blood). The crimson spot...gleamed, a women began to sing in a hoarse voice; how
horrible white the long hands looked. There had been a madness of murder in the
air» (bye npuenywenuii cmozin, i Hcaxausuii 36yK mozo, wo Xmocb 3a0UxXacmovcs
KpO8'10 ... 8IH HIY020 He Yy8, ajle NAOIHHA Kpaneib KpPosl, Wo Kanaiu Ha nomepmui
KUIUM: YOpHe KUNIHHA MeMpAsU; 32yujeHull YopHui oaceun kposi. TemHo-uepsone
NIAMA ... IMILNO, HCIHKU NOYATU CRIBAMU XPUNIUM 20JI0COM; AK HCAXIUBO BUTAOAIU
oini 0os2i pyxu. Y nosimpi 3aeucno dosicesinnig eouscmea) [3, c. 156-157]. Yeci
BUKOPHUCTaHI B IAHOMY KOHTEKCTI OJMHUIIl CEHCOPHOI JIEKCUKU HECYTh €MOIIIITHO-
eKCIIPECUBHY OIIIHKY KOHOTALll1, TaK SIK OB ‘s13aH1 3 KJIIFOYOBUM CJI0BOM blood — KpoB
youToi mroauHU. 3BYKOBI 00pa3d — TIAyXHH CTOH, XPHUIIIHHS JIIOJUHH, IO
3aXJIMHAETHCS KPOB ‘10, 3BYK MaA1HHA Kpareib KPOoBi, IIsiMa KPOB1 y TEMPSBI, YOpHA,
SACKpaBa paHa — NIPOCTI CEHCOpHI oOpa3u HaOyJIu CMHUCIOBY 3HAUYUMICTh, TE€Ma
BOMBCTBa OTpHUMalia SICKpaBe XYJOXHE BTUIeHHs. HaBelneHi BHIlle NpUKIAAU
JIEMOHCTPYIOTh, 110 O. Yaiiiapa aiiicHO — MaiicTp OapBUCTHX 1 ICKpaBUX EIITETIB.
VY pomani «Iloptper Hopiana I'pesi» O. Yaiinbia MokHa BUOKPEMUTH TaKUH
CTHIJIICTUYHHM 3acCi0, sIK einepbona (nepeOiIbllieHHs), IKUA BUKOPUCTOBYETHCS IS
MOCWICHHSI SKOiCh TEBHOI BJIACTUBOCTI TMEpCOHA)Xa, JUIsl  MiJAKPECICHHS
JpaMaTUYHOCTI Mloro o6pa3y. Hamp.: «I have never loved anyone in the world but
you» - S HiIKOJIM HEe JIOOMB HIKOTO B CBIiTI, OkpiM Bac [3, c. 36.]. Jlnsa Toro, mo6
300pa3uTu CTYMiHb J1I000B1 cBOro reposi, O.Yailn BIaeThecsi 10 BUKOPUCTAHHS IIUX
rinep6osiiB. ToMy OJHIEI 3 HaWBaXIUBIMMX (QYHKIN TinepOboiu € eMoIliiiHa
BUpas3HicTh. B iHmmx rinepbonax Ockap Yaiinpa BUKOPUCTOBYE NMEPEOIIbIICHHS

KUTBKICHOTO acrekTy. e.g. «I have met hundreds of good women» (S 3ycTpiB coTHI
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XOpOIIUX KIHOK). BOHM mepensioThCsi HE MPSAMHUM 3HAYEHHSAM, a 3a BEJIMKUM
ESMOI[IHHAM BILJIUBOM.

Memacdhopa € ogHuM 3 HAUOUIBII YaCTO BUKOPUCTOBYBAHUX CTHIIICTUYHUX
npuctpoiB Ockapa Yaitnbaa. Metadopu po3KpUBalOTh CTaBJICHHS MUCbMEHHHUKA /10
00'exkTa, Mii YM KOHIIETINl 1 BUCJIOBIIOIOTH HOTO TOTIsAN. BOHM TakoX MOXYTh
BiIoOpakaTu JIiTepaTypHY IIKOIY, SKY BiH HAJIECKUTh, 1 €MOXY, B SKIM BiH KHUBE.
[Tpexpacui metadopu Ockapa Yainbaa BiIIrpaloTh BXKJIUBY POJib y 300pakeHH1
foro repoiB, ixHiX MOo4YyTTiB 1 AyMoK. Hamp.: «Youth is the Lord of Life» - Mononp
- ie l'ocioaw Kutts. YapiBHicth ctuimo Ockapa Yaiisibia 00yMOBJIEHA CYyMIIIIITIO
noeTuyHUX Metadop i peanbHUX 00pa3iB, Hamp.: «Like the painting of a sorrow, A
face without a heart» (SIk mamoHOK cMyTKy, obsnuust 6e3 cepiis); «If a man treats
life artistically, his brain is his heart, - he answered, sinking into an arm-chair»
(Sxmo mroguHa cripuitMae KUTTS XYI0KHBO, il MO30K - ii cepiie, - BiJMOBIB BiH,
3aHYPUBIIUCH Y Kpiciio) [3, c.46]. ABTOp HE EPEKOHY€E YnTaya, ajie 3MYIIye HOro
noOIYHO CYIUTH TepoiB 1 OUMIIaTH cUTyalio. 3HaueHHss meTadopu O. Yainbna
3po3yMinl s OyAb-SKOro 4YuTadya OyJb-SKOTO BIKY Ta OY/b-IKHX I1HTEPECIB.
Mertadopu 103B0ss0TH CTBOpUTH O. YBalapay NMHAMIYHUM XapaKTep CIOXKETY 1
noka3yioTh, mo O. Yainpa — JI0AMHA TEeHIAIBHOTO SICKpaBUX (PAHTACTUYHHUX
00pa3iB.

O. YailnbT BUKOPHUCTOBYE TOBTOPEHHS Il BUPAXEHHS APaMH Yy POMaHi
«[optpet Hopiana I'pesi». Tak Leech and Short cTBepxKy0Th, 1110 HOSMOpEHHS —
1I€ «[IOBTOPHE BUKOPHUCTaHHS BHUCIOBY (MOpdema, JEeKCUYHUN €JEMEHT, BJIaCHE
iM's, ¢pasa 1 T.4.) [6]. O. YBainpn 3BepTAEThCA N0 TMOBTOPEHHS SK 3aciOy
aKLIEHTYBaHHS JpaMaTUYHOCTI CUTYyallii, UIsl TOro, 00 MpOAEeMOHCTPYBAaTH, IO
nepcoHax nepeOyBae i BIUIMBOM CHJIBHOI emoilii, crpecy. Hanpuknan, Cusina
Beiin, ronoBHmit >xiHOuMii mnepcoHax y pomani «[loptper [opiana I'pesi»,

3BepTaeThes 10 Matepi «"Why does he (Dorian) love me so much? I know why I
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love him. I love him because he is like what love himself should be"(p.60).» (Homy
BiH (J/lopian) Tak cunbHO Koxae meHe? S 3Har0, YoMy s #oro Jirobiro. S mo6:r0
Horo, TOMy 1110 BIH CXOXKHU Ha Te, 1110 MOBMHHA OyTH cama Jito6oB» [3, c. 60]. Tyt
IIPOSIBIIIETHCS Yepe3 IIOBTOPEHHS CJIOBA «JIFO0O0B». BifTak, TEeKCHYHE TOBTOPEHHS €
MOTY)KHUM 3aCOO0OM  aKIIEHTYBaHHS, BOHO JI0Ja€ pPUTMy 1 OamaHcy [0
BuciosmoBanHs. [loBTopenns Ockapa Yainbna gomomaraioTe OyTu Onmk4de 10
reposi, 3p03yMITH HOTO MOYYTTH.

Anumumesa y O. YBalnapaa 3aBXKId MOTUBOBaHA CEHCOM, 1 1€ 3aJICKUTh BiJT
KoHTeKcTy. Yurtatoun poman O. Yaiinpaa, 6aunmo, 1110 aBTOp HE NPUILISIE BETUKOT
yBaru iHBepcli, ajie, TUM HE MEHIII, € KiJbKa NpukiIaaiB: Hamp.: «How hard good
women are! How weak bad men are!» (Hackinbku Baxkki xopori xiaku! Sk ciaabki
norani yososiku!). Hamp.: «Curious thing, plain women are always jealous of their
husbands, beautiful women never are!» (L{ikaBo, 1m0 3BHYalHI JKIHKH 3aBXJIU
PEBHYIOTH CBOIX YOJIOBIKIB, OTOX KpacHBHX *XiHOK He OyBae!); «In the daytime I
played with my companions in the garden, and in the evening I led the dance in the
Great Hall... So I lived, and so I died» (Y nennuii uyac s rpaja 31 CBOiMH TOBapHUIlIaMy
B cajly, a BBeuepi 5 Bena TaHil y Benukiii 3ami ... Tak 110 s 5xuna, 1 Tomy st nomepia).
Tyt Mu 0GauyuMO CEMaHTUYHMM KOHTPACT, SKUU (OPMYETHCS 3a JOIMOMOTOIO
00'€eKTUBHO KOHTPACTHUX TMap <«KOPCTKHM - clHaOKuil», «I00puil - HOTaHUil»,
«KIHKH - YOJIOBIKU», «PIBHUHU - KPACUBI», «3aBXKJIH - HIKOJIN», «KHB1» - IOMEP».

Oxkpim Toro, B apceHani O. YBaitnpaa einepoona (1js TOro, 1mo0 CTBOPUTH
CBOI rirep0Ooiu, aBTOP BUKOPUCTOBYE TaKi CIIOBA, SIK «COTH1», «THCSIYi», «BECh 4ac»,
«HIYOro B CBITI»), 1 T.1. ['ilmepboyia cxoka Ha 30LIbIIYBaJbHE CKJIO; JOIOMAarae
JeTalbHO CIIOCTEpiraTd 3a HOro Im'ecaMu 1 CTUJIEM); 1pOHOS Ta KajaMOypu

(cTUITICTHYHI TPUIOM, K1 3a0€3MeUyI0Th Iepeady SCKpaBoOro BiIUyTTs peaqbHOCTI
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B KapTHHI aHIIIMCHKOTO CyCcibCTBAa BUIIOTO Kiacy 19-ro cronitts [8]. 'inep6onu
O. Yaiinbpaa npuHOCATH SICKPaBICTh, BUPA3HICTH 1 EMOLIIMHMIA KOIIp HOTO CTUJIIO.
Bucnoeok. IlinBonsiun mMiJICYMOK IIOJO0 JEKCUKO-CTUJIICTUYHHUX 3aco0iB
BUpaxkeHHs apamu y pomani O. YBainbaa «[loptper JlopiaHa rpesi» Ta 0cOOJIUBOCTI
iX 1HTepmpeTalii 3a3Ha4uMO, [0 OCHOBHUMHU 3 HHUX €: BUKOpUCAHHS 0€30Cc000BUX
3BOPOTIB, 3MiHAa pOAY IMEHHHKIB, IIMPOKE BHUKOPUCTAHHS NPUKMETHUKIB Ta
JIECIIIBHUX 3BOPOTIB, IO JOCBOJISIIOTH PO3BUHYTH HE JIMIIE JOTEMHICTh CTUITIO, aJle
1 TUHAMIYHUIN XapaKTep CIOKETY. 3a3HadyeHl y AaHii CTaTTi IPUKIIAIH, JO3BOJISIOTH
JIATH BUCHOBKY, III0 O3HAY€HI 3aCO0M BH3HAYAIOTh BUPA3HICTH 1 SICKPABICTh MOBH
O. VYBaiinpaa, BUpaxae 1HIWBITyalbHUN CTHIb aBTOpa. [lpencraBneni y nauii
CTaTTI BHUpaXKaJibHI 3acoOM Tmepenayl aApaMH 3a0e3leuyloTh aBTOPY CTBOPEHHS
1HIMBITyaTbHOTO BUTOHYEHOTO 1, BOJIHOYAC, CKIIAJIHOTO CTHIIIO, TOTIOMAarae aBTopy
IPEICTaBUTH OUIBII MOPATICTHUHUN Miaxia y jiteparypi. OgHak, po3risHYTUN
aCIeKT HEe BHUYEPITyE BCIX OCOOJMBOCTEM 1HTEpmpeTallli BUpaKaJbHUX 3ac00iB y
pomasni O. Ypaitnpaa «Iloptper Hopiana I'pesi». [loganbuioro ananizy notTpedyroTh
TaKl JIGKCUKO-CTUJIICTUYHI 3aCO0H, sIK METOMIMis, TirepOoJia, ipoHis Ta iHII, IO

CTAaHOBUTD IEPTIICKTUBHU IMOAAJIBIINX ,Z[OCJ'Ii,Z[}KCHI).
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