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ɉɨɞɿʀ ɭ ɤɨɧɰɬɚɛɨɪɿ ɧɚɫɬɿɥɶɤɢ ɬɹɠɤɿ ɞɥɹ Ȼɪɨɞɟɤɚ, ɳɨ ɬɟ, ɳɨ 
ɩɨɜ’ɹɡɚɧɨ ɡ ɰɢɦ, ɦɚɪɤɢɪɭєɬɶɫɹ ɭ ɬɟɤɫɬɿ ɦɨɜɨɸ ȱɧɲɨɝɨ:  

Fremdër (ɬɚɤ ɧɚɡɢɜɚɸɬɶ єɜɪɟʀɜ ɭ ɝɟɬɬɨ), Pürische nacht (La 
Nuit de la Purification, ɇɿɱ ȼɢɬɪɭɸɜɚɧɧɹ (Ɂɧɢɳɟɧɧɹ)), Fratergekeime 
(ɬɚɤ ɧɚɡɢɜɚɸɬɶ ɜ ɨɩɨɜɿɞɚɧɧɿ ɧɚɰɢɫɬɿɜ), « Ich bin nichts », la Büxte (« la 
boîte », Ʉɨɪɨɛɤɚ – ɧɚɡɜɚ ɤɚɪɰɟɪɭ), Scheizeman (ɬɚɤ ɧɚɡɢɜɚɸɫɬɶ ɜ’ɹɡɧɹ, 
ɳɨ ɜɛɢɪɚє ɬɭɚɥɟɬ ɭ ɬɚɛɨɪɿ). 

c. Ⱥɦɛɿɜɚɥɟɧɬɧɿɫɬь ɨɛɪɚɡɭ : ɩɿɫɧɹ ɥɸɛɨɜɿ ɬɚ ɫɦɟɪɬɿ 
Ɇɨɜɚ ȱɧɲɨɝɨ ɬɚɤɨɠ ɩɪɢɫɭɬɧɹ ɭ ɤɨɥɢɫɤɨɜɿɣ ɩɿɫɧɿ, ɞɟ ɦɨɜɚ ɣɞɟ 

ɩɪɨ ɥɸɛɨɜ ɬɚ ɝɚɪɦɨɧɿɸ ɭ ɫɜɿɬɿ ɫɜɿɬɥɚ, ɚɥɟ ɫɩɿɜɚє ʀʀ ɩɟɪɫɨɧɚɠ 
Zeilenessenniss («Ɍɚ, ɳɨ ɩɨɠɢɪɚє ɞɭɲɿ»): 

Welt, Welt von licht 
Mann hanger auf all recht  
Welt Welt von licht 
Ô mein Kinder so wet stillecht 
«Monde, monde de lumière 
La main des hommes sur toutes choses 
Monde, Monde de lumière 
Ô mon enfant si doux repose » (p. 81) 
Zeilenessenniss ɠɿɧɤɚ ɧɚɞɡɜɢɱɚɣɧɨʀ ɜɪɨɞɢ, ɧɚɣɛɿɥɶɲɚ 

ɧɚɫɨɥɨɞɚ ɹɤɨʀ – ɞɢɜɢɬɢɫɹ ɧɚ ɩɨɜɿɲɚɧɧɹ єɜɪɟʀɜ ɭ ɤɨɧɰɬɚɛɨɪɿ, ɹɤɢɦ 
ɡɚɜɿɞɭє ʀʀ ɱɨɥɨɜɿɤ. ɉɿɞ ɱɚɫ ɫɬɪɚɬɢ, ɜɨɧɚ ɡɚɜɠɞɢ ɫɩɿɜɚє ɰɸ ɤɨɥɢɫɤɨɜɭ 
ɫɜɨєɦɭ ɧɟɦɨɜɥɹɬɿ, ɬɨɛɬɨ ɨɛɪɚɡ Zeilenessenniss ɭɬɜɨɪɸє ɭ ɫɨɛɿ 
ɫɩɪɚɜɠɧɿɣ ɩɚɪɚɞɨɤɫ, ɳɨ ɩɨєɞɧɭє ɭ ɫɨɛɿ ɠɢɬɬɹ ɬɚ ɫɦɟɪɬɶ, ɥɸɛɨɜ ɬɚ 
ɧɟɧɚɜɢɫɬɶ. 

 

Ɇɢɪɨɫɥɚɜɚ-Ɇɚɪіɹ Ɋɢɛɚɥɤɨ 

 

ɎɍɇɄɐȱɈɇɍȼȺɇɇə ɅȱɇȽȼɈɄɍɅЬɌɍɊɇɈȽɈ 
ɄɈɇɐȿɉɌɍ«ARGENTINE TANGO» ɍ ɎȱɅЬɆȱ-ɆɘɁɂɄɅȱ 
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ɍɩɪɨɞɨɜɠ ɨɫɬɚɧɧɿɯ ɬɪɶɨɯ ɞɟɫɹɬɢɥɿɬɶ ɚɪɝɟɧɬɢɧɫɶɤɟ ɬɚɧɝɨ 
(ɞɚɥɿ – ȺɌ) ɧɚɛɭɥɨ ɫɜɿɬɨɜɨɝɨ ɩɨɲɢɪɟɧɧɹ, ɪɨɡɜɢɧɭɜɲɢɫɶ ɿɡ 
ɦɨɧɨɤɭɥɶɬɭɪɧɨɝɨ, ɡɚɤɨɪɿɧɟɧɨɝɨ ɭ ɩɿɜɞɟɧɧɨɚɦɟɪɢɤɚɧɫɶɤɭ ɞɿɣɫɧɿɫɬɶ 
ɬɚɧɰɸ ɜ ɦɿɠɤɭɥɶɬɭɪɧɢɣ ɮɟɧɨɦɟɧ ɫɭɱɚɫɧɨɫɬɿ. ɇɚɞɡɜɢɱɚɣɧɨ ɜɢɫɨɤɚ 
ɟɮɟɤɬɢɜɧɿɫɬɶ ɩɟɪɟɞɚɱɿ ɿɧɮɨɪɦɚɰɿʀ ɨɰɿɧɧɨɝɨ, ɟɦɨɬɢɜɧɨɝɨ ɣ ɧɚɜɿɬɶ 
ɮɚɤɬɢɱɧɨɝɨ ɯɚɪɚɤɬɟɪɭ ɿ ɩɿɞ ɱɚɫ ɬɚɧɰɸɜɚɥɶɧɨʀ ɜɡɚєɦɨɞɿʀ 
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ɛɟɡɩɨɫɟɪɟɞɧɶɨ, ɿ ɜ ɡɚɝɚɥɶɧɿɲɨɦɭ, ɨɩɨɫɟɪɟɞɤɨɜɚɧɨ-ɬɚɧɰɸɜɚɥɶɧɨɦɭ 
ɤɨɧɬɟɤɫɬɿ ɞɚє ɩɿɞɫɬɚɜɢ ɜɜɚɠɚɬɢ ȺɌ ɚɜɬɨɧɨɦɧɨɸ ɤɨɦɭɧɿɤɚɬɢɜɧɨɸ 
ɫɢɫɬɟɦɨɸ ɡ ɜɥɚɫɧɢɦɢ ɨɫɨɛɥɢɜɨɫɬɹɦɢ ɞɢɫɤɭɪɫɢɜɧɨʀ ɪɟɚɥɿɡɚɰɿʀ ɬɚ 
ɤɨɝɧɿɬɢɜɧɨɝɨ ɧɚɩɨɜɧɟɧɧɹ. Ɂɚ ȼ.Ɇɚɫɥɨɜɨɸ, ɞɢɫɤɭɪɫ ɦɨɠɟ 
ɪɨɡɝɥɹɞɚɬɢɫɹ ɜɨɞɧɨɱɚɫ ɹɤ ɫɭɤɭɩɧɿɫɬɶ ɚɩɟɥɹɰɿɣ ɞɨ ɤɨɧɰɟɩɬɿɜ ɿ ɹɤ 
ɨɛɲɢɪɧɢɣ ɤɨɧɰɟɩɬ, ɹɤɢɣ ɿɫɧɭє ɭ ɫɜɿɞɨɦɨɫɬɿ ɧɨɫɿʀɜ ɦɨɜɢ [Ɇɚɫɥɨɜɚ ȼ., 
2008, ɫ. 53]. ɍ ɬɟɪɦɿɧɚɯ ɤɨɝɧɿɬɢɜɧɨʀ ɥɿɧɝɜɿɫɬɢɤɢ ɥɟɤɫɟɦɚ tango, ɚɛɨ ɠ 
ɲɢɪɲɟ – ɫɥɨɜɨɫɩɨɥɭɱɟɧɧɹ Argentine Tango, ɪɟɩɪɟɡɟɧɬɭє ɭ ɞɢɫɤɭɪɫɿ 
ɩɟɜɧɭ ɦɟɧɬɚɥɶɧɭ ɫɭɬɧɿɫɬɶ, ɹɤɚ ɨɯɨɩɥɸє ɡɧɚɱɧɢɣ ɮɪɚɝɦɟɧɬ 
ɚɧɝɥɨɦɨɜɧɨʀ ɤɚɪɬɢɧɢ ɫɜɿɬɭ. Ɉɫɨɛɥɢɜɢɣ ɿɧɬɟɪɟɫ ȺɌ ɫɬɚɧɨɜɢɬɶ ɞɥɹ 
ɥɿɧɝɜɿɫɬɢɤɢ – ɹɤ ɤɨɦɭɧɿɤɚɬɢɜɧɚ ɫɢɫɬɟɦɚ, ɩɨɬɟɧɰɿɚɥ ɹɤɨʀ ɪɟɚɥɿɡɭєɬɶɫɹ 
ɜ ɦɚɤɫɢɦɚɥɶɧɨ ɤɨɧɰɟɧɬɪɨɜɚɧɨɦɭ ɜɢɝɥɹɞɿ, ɬɚ ɞɥɹ ɫɭɦɿɠɧɨʀ ɡ ɧɟɸ 
ɫɟɦɿɨɬɢɤɢ – ɹɤ ɩɨɬɭɠɧɢɣ ɦɿɠɤɭɥɶɬɭɪɧɢɣ ɤɨɞ ɩɨɱɚɬɤɭ ɏɏȱ ɫɬ.  

ɇɢɧɿ ȺɌ ɲɢɪɨɤɨ ɣ ɛɚɝɚɬɨɝɪɚɧɧɨ ɜɢɤɨɪɢɫɬɨɜɭєɬɶɫɹ ɜ 
ɦɢɫɬɟɰɶɤɢɯ ɤɨɧɬɟɤɫɬɚɯ – ɥɿɬɟɪɚɬɭɪɧɢɯ, ɨɛɪɚɡɨɬɜɨɪɱɢɯ, ɿɝɪɨɜɢɯ. ɇɚ 
ɜɿɞɦɿɧɭ ɜɿɞ ɿɧɲɢɯ ɬɚɧɰɸɜɚɥɶɧɢɯ ɬɟɱɿɣ ȺɌ ɦɚє ɩɨɬɭɠɧɢɣ 
ɟɤɡɢɫɬɟɧɰɿɣɧɢɣ ɜɢɦɿɪ ɿ ɡɧɚɱɧɢɣ ɩɨɬɟɧɰɿɚɥ ɯɭɞɨɠɧɶɨʀ ɜɢɪɚɡɧɨɫɬɿ. 
Ɍɨɦɭ ɤɿɧɨɪɟɠɢɫɟɪɢ ɜɞɚɸɬɶɫɹ ɫɚɦɟ ɞɨ ɰɶɨɝɨ ɬɚɧɰɸ, ɚɛɢ ɜɢɨɤɪɟɦɢɬɢ 
ɪɢɫɢ ɯɚɪɚɤɬɟɪɭ ɝɟɪɨʀɜ, ɨɡɧɚɱɢɬɢ ʀɯɧɿ ɫɜɿɬɨɝɥɹɞɧɿ ɨɪɿєɧɬɢɪɢ, ɟɦɨɰɿɣɧɿ 
ɫɬɚɧɢ, ɨɤɪɟɫɥɢɬɢ ɧɚɫɬɪɨєɜɿ ɬɟɧɞɟɧɰɿʀ ɤɚɪɬɢɧɢ, ɭɜɢɪɚɡɧɢɬɢ ʀʀ ɿɞɟɣɧɿ ɬɚ 
ɫɦɢɫɥɨɜɿ ɚɤɰɟɧɬɢ [Ɋɢɛɚɥɤɨ Ɇ.-Ɇ., 2012, ɫ. 312]. ɍ ɤɿɧɨ, ɡɨɤɪɟɦɚ ɭ 
ɮɿɥɶɦɚɯ-ɦɸɡɢɤɥɚɯ, ɮɭɧɤɰɿɨɧɭɜɚɧɧɹ «ɩɚɪɚɫɨɥɶɤɨɜɨɝɨ», 
ɛɚɝɚɬɨɝɪɚɧɧɨɝɨ ɥɿɧɝɜɨɤɭɥɶɬɭɪɧɨɝɨ ɤɨɧɰɟɩɬɭ ȺRGENTINE ɌANGO ɜ 
ɫɩɟɰɢɮɿɱɧɨɦɭ ɬɚɧɰɸɜɚɥɶɧɨɦɭ ɞɢɫɤɭɪɫɿ ɦɚє ɫɜɨʀ ɨɫɨɛɥɢɜɨɫɬɿ. Ɇɢ 
ɦɚєɦɨ ɧɚ ɦɟɬɿ ɡ’ɹɫɭɜɚɬɢ ɪɨɥɶ ɿ ɨɫɨɛɥɢɜɨɫɬɿ ɪɨɡɝɨɪɬɚɧɧɹ ɬɚɧɝɨ-
ɞɢɫɤɭɪɫɭ ɭ ɮɿɥɶɦɿ «Ɇɭɥɟɧ Ɋɭɠ» (Moulin Rouge!, 2001), ɚ ɫɚɦɟ: 
ɡɚɫɬɨɫɨɜɭɸɱɢ ɦɟɬɨɞ ɫɟɦɿɨɬɢɱɧɨɝɨ ɚɧɚɥɿɡɭ Ⱥ.ʈɪɟɣɦɚɫɚ, 
ɫɢɫɬɟɦɚɬɢɡɭɜɚɬɢ ɪɟɥɟɜɚɧɬɧɿ ɤɨɦɭɧɿɤɚɬɢɜɧɿ ɡɚɫɨɛɢ ɧɚ ɩɨɜɟɪɯɧɟɜɨɦɭ 
ɪɿɜɧɿ ɛɟɡɩɨɫɟɪɟɞɧɶɨɝɨ ɫɩɪɢɣɧɹɬɬɹ ȺɌ, ɩɪɨɫɬɟɠɢɬɢ ɨɫɧɨɜɧɿ 
ɬɪɚɧɫɮɨɪɦɚɰɿʀ ɧɚɪɚɬɢɜɧɨʀ ɫɬɪɭɤɬɭɪɢ ɣɨɝɨ ɜɟɪɛɚɥɶɧɨɝɨ ɤɨɦɩɨɧɟɧɬɚ, 
ɜɢɹɜɢɬɢ ɛɚɡɨɜɿ ɰɿɧɧɨɫɬɿ ɝɥɢɛɢɧɧɨɝɨ ɪɿɜɧɹ ɬɚɧɝɨ-ɞɢɫɤɭɪɫɭ, ɚ ɬɚɤɨɠ 
ɭɫɬɚɧɨɜɢɬɢ, ɹɤ ɜɨɧɢ ɤɨɪɟɥɸɸɬɶ ɿɡ ɲɢɪɲɢɦ ɤɨɧɬɟɤɫɬɨɦ ɭɫɶɨɝɨ 
ɯɭɞɨɠɧɶɨɝɨ ɬɜɨɪɭ. ȱɧɚɤɲɟ ɤɚɠɭɱɢ, ɹɤɿ ɝɪɚɧɿ ɤɨɧɰɟɩɬɭ ȺRGENTINE 
ɌANGO ɪɨɛɥɹɬɶ ɬɚɧɝɨ-ɞɢɫɤɭɪɫ ɭɩɿɡɧɚɜɚɧɢɦ, ɜɢɪɚɡɧɢɦ, 
ɭɧɿɜɟɪɫɚɥɶɧɢɦ ɜɢɪɚɠɚɥɶɧɢɦ ɡɚɫɨɛɨɦ, ɞɨ ɹɤɨɝɨ ɪɚɞɨ ɡɜɟɪɬɚɸɬɶɫɹ 
ɪɟɠɢɫɟɪɢ, ɹɤɿ ɡɧɚɱɟɧɧɹ, ɿɞɟʀ, ɰɿɧɧɨɫɬɿ ɜɿɧ ɬɪɚɧɫɥɸє, ɹɤɿ ɜɧɭɬɪɿɲɧɿ 
ɡɚɤɨɧɢ ɮɭɧɤɰɿɨɧɭɜɚɧɧɹ ɰɿɥɿɫɧɨʀ, ɡɚɤɪɢɬɨʀ ɬɚ ɚɜɬɨɧɨɦɧɨʀ ɫɢɫɬɟɦɢ 
ɬɚɧɝɨ-ɞɢɫɤɭɪɫɭ ɜ ɤɿɧɨɤɚɞɪɿ. 
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ɀɚɧɪ ɮɿɥɶɦɭ-ɦɸɡɢɤɥɭ ɩɟɪɟɞɛɚɱɚє ɩɟɜɧɭ ɞɟɤɨɪɚɬɢɜɧɿɫɬɶ ɭ 
ɦɚɧɟɪɿ ɩɨɞɚɱɿ ɫɸɠɟɬɧɢɯ ɤɨɥɿɡɿɣ, ɭ ɫɰɟɧɨɝɪɚɮɿɱɧɨɦɭ ɜɢɪɿɲɟɧɧɿ, 
ɩɨєɞɧɭɸɱɢ ɬɪɚɞɢɰɿɸ ɬɟɚɬɪɚɥɶɧɨʀ ɭɦɨɜɧɨɫɬɿ ɬɚ ɩɨɬɭɠɧɢɣ ɚɪɫɟɧɚɥ 
ɡɚɫɨɛɿɜ ɫɭɱɚɫɧɨɝɨ ɤɿɧɨɦɢɫɬɟɰɬɜɚ. Ɂ ɨɝɥɹɞɭ ɧɚ ɩɪɟɞɦɟɬ ɞɨɫɥɿɞɠɟɧɧɹ 
ɧɚɲɭ ɭɜɚɝɭ ɩɪɢɜɟɪɬɚє ɲɢɪɨɤɟ ɜɢɤɨɪɢɫɬɚɧɧɹ ɩɪɢɣɨɦɭ 
ɛɚɝɚɬɨɤɪɚɬɧɨɝɨ ɩɨɞɜɨєɧɧɹ, ɦɧɨɠɢɧɧɨɝɨ ɜɿɞɞɡɟɪɤɚɥɟɧɧɹ ɯɭɞɨɠɧɶɨʀ 
ɪɟɚɥɶɧɨɫɬɿ, ɨɞɧɢɦ ɿɡ ɡɚɫɨɛɿɜ ɪɟɚɥɿɡɚɰɿʀ ɹɤɨɝɨ ɿ ɫɥɭɝɭє ɬɚɧɝɨ-ɞɢɫɤɭɪɫ. 
Ⱦɨɡɜɨɥɢɦɨ ɫɨɛɿ ɪɨɡɥɨɝɭ ɰɢɬɚɬɭ: «ɜ ɟɥɟɦɟɧɬɚɪɧɨɦɭ ɮɚɤɬɿ ɩɨɞɜɨєɧɧɹ 
ɩɟɜɧɨɝɨ ɨɛ’єɤɬɚ ɫɟɦɿɨɬɢɱɧɚ ɫɢɬɭɚɰɿɹ ɩɪɢɯɨɜɚɧɚ ɹɤ ɱɢɫɬɚ ɦɨɠɥɢɜɿɫɬɶ. 
əɤ ɩɪɚɜɢɥɨ, ɜɨɧɚ ɥɢɲɚєɬɶɫɹ ɧɟɭɫɜɿɞɨɦɥɟɧɨɸ ɞɥɹ ɧɚʀɜɧɨʀ ɫɜɿɞɨɦɨɫɬɿ, 
ɧɟ ɡɨɪɿєɧɬɨɜɚɧɨʀ ɧɚ ɡɧɚɤɨɜɟ ɫɩɪɢɣɧɹɬɬɹ ɫɜɿɬɭ. ȱɧɚɤɲɟ ɫɢɬɭɚɰɿɹ 
ɫɤɥɚɞɚєɬɶɫɹ, ɤɨɥɢ ɜɿɞɛɭɜɚєɬɶɫɹ ɩɨɞɜɿɣɧɟ ɩɨɞɜɨєɧɧɹ, ɩɨɞɜɨєɧɧɹ 
ɩɨɞɜɨєɧɧɹ. ɍ ɬɚɤɢɯ ɜɢɩɚɞɤɚɯ ɹɜɧɨ ɩɪɨɫɬɭɩɚє ɧɟɚɞɟɤɜɚɬɧɿɫɬɶ ɨɛ’єɤɬɚ 
ɿ ɣɨɝɨ ɜɿɞɨɛɪɚɠɟɧɧɹ, ɬɪɚɧɫɮɨɪɦɚɰɿɹ ɨɫɬɚɧɧɶɨɝɨ ɜ ɩɪɨɰɟɫɿ ɩɨɞɜɨєɧɧɹ, 
ɳɨ, ɩɪɢɪɨɞɧɨ, ɩɪɢɜɟɪɬɚє ɭɜɚɝɭ ɞɨ ɦɟɯɚɧɿɡɦɭ ɩɨɞɜɨєɧɧɹ, ɬɨɛɬɨ ɪɨɛɢɬɶ 
ɫɟɦɿɨɬɢɱɧɢɣ ɩɪɨɰɟɫ ɧɟ ɫɩɨɧɬɚɧɧɢɦ, ɚ ɭɫɜɿɞɨɦɥɟɧɢɦ» [Ʌɨɬɦɚɧ ɘ., 
2002, ɫ. 389].  Ɍɚɤ, ɬɟɚɬɪɚɥɿɡɨɜɚɧɚ ɬɚɧɝɨ-ɫɰɟɧɚ ɭ ɤɨɧɬɟɤɫɬɿ ɿɫɬɨɪɿʀ ɿɡ 
ɠɢɬɬɹ ɬɟɚɬɪɭ, ɚɤɬɨɪɿɜ, ɦɟɰɟɧɚɬɿɜ ɫɥɭɝɭє ɫɜɨєɪɿɞɧɢɦ ɞɡɟɪɤɚɥɨɦ, 
ɡɛɿɥɶɲɭɜɚɥɶɧɢɦ ɫɤɥɨɦ, ɹɤɟ ɮɨɤɭɫɭє ɭɜɚɝɭ ɝɥɹɞɚɱɿɜ ɧɚ ɨɤɪɟɦɢɯ 
ɦɨɬɢɜɚɯ ɪɨɡɤɚɡɚɧɨʀ ɭ ɮɿɥɶɦɿ ɿɫɬɨɪɿʀ, ɚɞɠɟ «ɦɨɠɥɢɜɿɫɬɶ ɤɨɞɭɜɚɧɧɹ 
ɨɞɧɢɯ ɿ ɬɢɯ ɫɚɦɢɯ ɨɧɬɨɥɨɝɿɱɧɢɯ ɨɛ’єɤɬɿɜ ɪɿɡɧɢɦɢ ɡɧɚɤɚɦɢ 
ɩɨɹɫɧɸєɬɶɫɹ ɬɢɦ, ɳɨ ɩɨɛɭɬɭє ɿɞɟɹ ɫɭɬɧɨɫɬɿ ɞɚɧɨɝɨ ɹɜɢɳɚ ɿ ɞɨɞɚɬɤɨɜɿ 
ɿɞɟʀ ɜɬɿɥɟɧɧɹ ɞɚɧɨʀ ɫɭɬɧɨɫɬɿ» [ɋєɪɹɤɨɜɚ ȱ., 2004, ɫ. 94]. 

El Tango de Roxanne ɿɡ ɦɸɡɢɤɥɭ «Ɇɭɥɟɧ Ɋɭɠ» є ɱɢ ɧɟ 
ɧɚɣɞɪɚɦɚɬɢɱɧɿɲɨɸ ɤɿɧɨɿɧɬɟɪɩɪɟɬɚɰɿєɸ ȺɌ. Ɉɛɪɚɧɢɣ ɠɚɧɪ ɞɚɜ ɡɦɨɝɭ 
ɪɟɠɢɫɟɪɨɜɿ, Ȼɚɡɭ Ʌɭɪɦɚɧɨɜɿ, ɡɚɫɬɨɫɭɜɚɬɢ ɝɪɚɧɢɱɧɭ ɫɬɢɥɿɡɚɰɿɸ 
ɱɚɫɨɩɪɨɫɬɨɪɨɜɢɯ ɦɟɠ, ɭ ɹɤɢɯ ɪɨɡɝɨɪɬɚєɬɶɫɹ ɬɚɧɰɸɜɚɥɶɧɚ ɜɡɚєɦɨɞɿɹ, 
ɚ ɜɿɞɬɚɤ ɤɨɦɭɧɿɤɚɰɿɹ ɝɟɪɨʀɜ. Ʌɚɤɨɧɿɱɧɨ ɨɮɨɪɦɥɟɧɢɣ ɡɚɤɪɢɬɢɣ 
ɩɪɨɫɬɿɪ, ɹɤɢɣ ɚɫɨɰɿɸєɬɶɫɹ ɡ ɜɭɥɢɰɟɸ ɱɟɪɜɨɧɢɯ ɥɿɯɬɚɪɿɜ, ɡɚɩɨɜɧɸɸɬɶ 
ɦɨɜɱɚɡɧɿ ɩɨɫɬɚɬɿ. Ɂ ʀɯɧɶɨɝɨ ɤɨɥɚ ɜɢɯɨɞɢɬɶ ɱɨɥɨɜɿɤ ɿ ɜɢɝɨɥɨɲɭє-
ɜɢɤɪɢɤɭє ɩɟɪɟɞ ɰɢɦ ɫɜɨєɪɿɞɧɢɦ ɤɨɥɟɤɬɢɜɧɢɦ ɫɜɿɞɤɨɦ ɜɢɤɪɢɜɚɥɶɧɭ 
ɩɪɨɦɨɜɭ ɧɚ ɚɞɪɟɫɭ ɨɞɧɿєʀ ɡ ɠɿɧɨɤ, ɜɢɯɨɩɥɟɧɨʀ ɡ ɧɚɬɨɜɩɭ, Ɋɨɤɫɟɧ: 
Prostitute! The man falls in love. First there is DESIRE, then – PASSION, 
then – SUSPICION, JEALOUSY, ANGER and BETRAYAL […] No 
TRUST! Without trust there is no LOVE! Jealousy, yes! Jealousy will 
drive you mad! ɐɟɣ ɦɨɧɨɥɨɝ Ɉɩɨɜɿɞɚɱɚ, ɹɤɢɣ ɝɨɜɨɪɢɬɶ ɜɿɞ ɿɦɟɧɿ 
ɱɨɥɨɜɿɤɿɜ ɡɚɝɚɥɨɦ, ɫɭɩɪɨɜɨɞɢɬɶɫɹ ɬɚɧɰɟɦ – ɣɨɝɨ ɞɿɚɥɨɝɿɱɧɨɸ 
ɜɡɚєɦɨɞɿєɸ ɡ Ɋɨɤɫɟɧ, ɹɤɚ ɭɨɫɨɛɥɸє ɀɿɧɤɭ, ɠɚɞɚɧɭ ɿ ɡɪɚɞɥɢɜɭ. Ɍɪɟɬɿɦ 
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ɨɛɨɜ’ɹɡɤɨɜɢɦ, ɞɢɫɤɭɪɫɨɬɜɿɪɧɢɦ ɤɨɦɩɨɧɟɧɬɨɦ ɬɚɧɝɨ-ɜɡɚєɦɨɞɿʀ є 
ɦɭɡɢɤɚ. Ɇɭɡɢɱɧɨ-ɜɨɤɚɥɶɧɢɣ ɫɭɩɪɨɜɿɞ ɫɰɟɧɢ ɦɚє ɜɢɡɧɚɱɚɥɶɧɭ ɜɚɝɭ 
ɞɥɹ ʀʀ ɰɿɥɿɫɧɨɫɬɿ. 

Ɇɨɠɧɚ ɤɨɧɫɬɚɬɭɜɚɬɢ ɩɚɪɚɥɟɥɶɧɟ ɪɨɡɝɨɪɬɚɧɧɹ ɦɿɤɪɨɞɢɫɤɭɪɫɭ 
ȺɌ ɜ ɦɚɤɪɨɞɢɫɤɭɪɫɿ ɦɸɡɢɤɥɭ ɧɚ ɞɜɨɯ ɪɿɜɧɹɯ: ɜɟɪɛɚɥɶɧɨɦɭ ɿ 
ɧɟɜɟɪɛɚɥɶɧɨɦɭ. Ɇɚɧɟɪɚ ɩɨɞɚɱɿ ɬɟɤɫɬɭ (ɧɟɜɟɪɛɚɥɶɧɢɣ ɪɿɜɟɧɶ 
ɤɨɦɭɧɿɤɚɰɿʀ) – ɝɭɱɧɨ, ɝɨɥɨɫ ɯɪɢɩɤɢɣ, ɫɩɨɜɧɟɧɢɣ ɟɦɨɰɿɣ ɲɢɪɨɤɨɝɨ 
ɫɩɟɤɬɪɭ ɡɪɢɜɚєɬɶɫɹ ɧɚ ɪɨɡɩɚɱɥɢɜɢɣ ɤɪɢɤ – ɧɚɞɿɥɹє ɜɫɸ ɫɰɟɧɭ 
ɩɨɬɭɠɧɢɦ ɟɦɨɬɢɜɧɢɦ ɩɨɬɟɧɰɿɚɥɨɦ. ɍ ɡɚɱɢɧɿ ɦɚɣɠɟ ɜɫɿ ɿɦɟɧɧɢɤɢ 
ɚɤɬɭɚɥɿɡɭɸɬɶ ɭ ɫɜɿɞɨɦɨɫɬɿ ɝɥɹɞɚɱɚ ɜɿɞɩɨɜɿɞɧɿ ɤɨɧɰɟɩɬɢ. 
Ⱥɮɟɤɬɨɜɚɧɿɫɬɶ ʀɯɧɶɨʀ ɩɪɟɡɟɧɬɚɰɿʀ ɫɩɨɧɭɤɚɥɚ ɧɚɫ ɜɢɞɿɥɢɬɢ ʀɯ 
ɜɟɥɢɤɢɦɢ ɥɿɬɟɪɚɦɢ ɭ ɬɟɤɫɬɿ ɦɨɧɨɥɨɝɭ. Ʉɿɥɶɤɚ ɜɚɠɥɢɜɢɯ ɤɨɧɰɟɩɬɿɜ 
ɥɢɲɚɸɬɶɫɹ ɧɟɨɫɥɨɜɥɟɧɿ, ɜɨɧɢ ɜɢɪɚɠɚɸɬɶɫɹ ɿɦɩɥɿɰɢɬɧɨ, ɞɚɥɿ ɦɢ 
ɜɿɡɶɦɟɦɨ ʀɯ ɭ ɤɜɚɞɪɚɬɧɿ ɞɭɠɤɢ. ɍ ɪɨɡɝɨɪɧɟɧɨɦɭ ɜɢɝɥɹɞɿ ɜɨɧɢ 
ɩɪɟɞɫɬɚɜɥɟɧɿ ɜ ɬɚɧɝɨ-ɞɢɫɤɭɪɫɿ ɜɟɪɛɚɥɶɧɨ ɿ ɧɟɜɟɪɛɚɥɶɧɨ. 

ɇɚ ɜɟɪɛɚɥɶɧɨɦɭ ɪɿɜɧɿ – ɭ ɜɢɝɥɹɞɿ ɩɪɟɞɢɤɚɬɢɜɧɢɯ ɰɟɧɬɪɿɜ 
ɜɢɫɥɨɜɥɸɜɚɧɶ: DESIRE – feelings I can't fight; SUSPICION – don't 
deceive me; JEALOUSY – his eyes upon your face; his hand upon your 
hand; his lips caress your skin; why does my heart cry?; BETRAYAL – 
without trust there is no love; you’re free to leave me; TRUST – believe 
me; LOVE – I love you; [MADNESS] – it’s more than I can stand; 
jealousy will drive you mad; [SIN] – you don't have to put on that red 
light; walk the streets for money; you don't have to wear that dress 
tonight; you don't have to sell your body to the night.  

Ʉɨɧɰɟɩɬ PASSION ɚɤɬɭɚɥɿɡɭєɬɶɫɹ ɜ ɞɢɫɤɭɪɫɢɜɧɿɣ ɬɤɚɧɢɧɿ 
ɿɦɩɥɿɰɢɬɧɨ, ɱɟɪɟɡ ɧɟɜɟɪɛɚɥɶɧɿ ɤɨɦɭɧɿɤɚɬɢɜɧɿ ɡɚɫɨɛɢ, ɬɚɤɿ ɹɤ ɦɿɦɿɤɚ – 
ɬɪɢɜɚɥɢɣ ɜɿɡɭɚɥɶɧɢɣ ɤɨɧɬɚɤɬ, ɩɨɝɥɹɞ ɡ-ɩɿɞ ɥɨɛɚ; ɝɨɥɨɫ – ɯɪɢɩɤɢɣ 
ɤɪɢɤ, ɜɨɥɚɧɧɹ; ɩɥɚɫɬɢɤɚ ɬɿɥɚ – ɜɿɞɜɟɪɬɿ, ɡɚɤɥɢɱɧɿ ɠɟɫɬɢ, ɪɜɭɱɤɿɫɬɶ 
ɪɭɯɿɜ, ɪɿɡɤɿ ɜɢɩɚɞɢ, ɡɛɭɞɠɟɧɟ ɞɢɯɚɧɧɹ; ɚɪɬɟɮɚɤɬɢ – ɦɿɧɿɦɭɦ ɨɞɹɝɭ, 
ɫɬɢɥɿɫɬɢɱɧɨ ɦɚɪɤɨɜɚɧɿ ɚɤɫɟɫɭɚɪɢ (ɩɚɧɱɨɯɢ-ɫɿɬɨɱɤɚ, ɤɨɪɫɟɬɢ), 
ɪɨɡɯɪɢɫɬɚɧɿɫɬɶ, ɜɿɞɫɭɬɧɿɫɬɶ ɨɛɨɜ’ɹɡɤɨɜɢɯ ɟɥɟɦɟɧɬɿɜ ɝɚɪɞɟɪɨɛɭ. 
Ʉɨɧɰɟɩɬ ANGER ɬɚɤɨɠ ɩɟɪɟɞɚɧɢɣ ɱɟɪɟɡ ɩɥɚɫɬɢɤɭ – ɠɨɪɫɬɤɭ, ɝɪɭɛɭ 
ɦɚɧɟɪɭ ɜɟɞɟɧɧɹ ɩɚɪɬɧɟɪɤɢ, ɚ ɬɚɤɨɠ ɡɚɫɨɛɚɦɢ ɝɨɥɨɫɭ. 

Ɏɨɤɭɫ ɝɥɹɞɚɰɶɤɨʀ ɭɜɚɝɢ ɲɜɢɞɤɨ ɪɨɡɲɢɪɸєɬɶɫɹ: ɞɨ ɩɚɪɢ ɧɚ 
ɩɚɪɤɟɬɿ ɩɪɢєɞɧɭɸɬɶɫɹ ɿɧɲɿ ɱɨɥɨɜɿɤɢ, ɹɤɿ ɤɨɧɤɭɪɭɸɬɶ ɡɚ ɩɚɪɬɧɟɪɤɭ ɿ 
ɞɿɥɹɬɶ ʀʀ. ɉɪɨɫɬɟɠɭєɬɶɫɹ ɩɚɪɚɥɟɥɶ ɡ ɿɫɬɨɪɿєɸ ɡɚɪɨɞɠɟɧɧɹ ɫɚɦɨɝɨ 
ɬɚɧɰɸ (ɩɨɪɿɜɧ.: ɫɟɪɟɞɨɜɢɳɟ ɿɦɦɿɝɪɚɧɬɿɜ, ɩɪɟɞɫɬɚɜɧɢɤɿɜ ɫɨɰɿɚɥɶɧɢɯ 
ɧɢɡɿɜ, ɡɧɚɱɧɢɣ ɝɟɧɞɟɪɧɢɣ ɞɢɫɛɚɥɚɧɫ, ɛɭɞɢɧɤɢ ɪɨɡɩɭɫɬɢ – ɱɚɫɬɨ 
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ɡɝɚɞɭɜɚɧɿ ɜ ɿɫɬɨɪɢɱɧɢɯ ɟɤɫɤɭɪɫɚɯ ɫɬɨɫɨɜɧɨ ɜɢɧɢɤɧɟɧɧɹ ȺɌ). Ⱦɭɠɟ 
ɲɜɢɞɤɨ ɫɰɟɧɭ ɡɚɩɨɜɧɸɸɬɶ ɿɧɲɿ ɩɚɪɢ ɬɚɧɰɿɜɧɢɤɿɜ, ɳɨ ɫɩɪɚɜɥɹє 
ɜɪɚɠɟɧɧɹ ɭɡɚɝɚɥɶɧɟɧɧɹ: ɬɚɧɝɨ ɹɤ ɦɨɞɟɥɶ ɥɸɛɨɜɧɢɯ ɜɡɚєɦɢɧ ɱɨɥɨɜɿɤɚ 
ɿ ɠɿɧɤɢ. 

ɍ ɬɟɪɦɿɧɚɯ ɫɟɦɿɨɬɢɱɧɨɝɨ ɚɧɚɥɿɡɭ, ɧɚ ɩɨɜɟɪɯɧɟɜɨɦɭ, ɧɚɣɛɿɥɶɲ 
ɫɩɿɜɜɿɞɧɨɫɧɨɦɭ ɡ ɮɿɡɢɱɧɢɦ ɫɜɿɬɨɦ ɪɿɜɧɿ ɞɢɫɤɭɪɫɭ ɦɨɠɧɚ ɜɢɨɤɪɟɦɢɬɢ 
ɤɿɥɶɤɚ ɡɧɚɱɭɳɢɯ ɫɟɦɚɧɬɢɱɧɢɯ ɝɪɭɩ – ɿɡɨɬɨɩɿɣ. 

Ⱥɤɬɨɪɢ: the man, I, you, [he] – ɨɫɬɚɧɧɿɣ ɱɥɟɧ ɿɦɩɥɿɤɨɜɚɧɢɣ 
ɱɟɪɟɡ ɦɚɪɤɟɪɢ ɬɿɥɟɫɧɨɫɬɿ – his eyes, his hands, his lips. Ⱦɨ ɰɿєʀ ɠ ɝɪɭɩɢ 
ɥɟɤɫɟɦ ɦɨɠɧɚ ɡɚɥɿɱɢɬɢ ɿ ɤɨɧɰɟɩɬɭɚɥɶɧɭ ɞɨɦɿɧɚɧɬɭ JEALOUSY, 
ɨɫɤɿɥɶɤɢ ɜɨɧɚ ɞɢɫɬɚɧɰɿɣɨɜɚɧɚ ɜɿɞ ɤɨɧɤɪɟɬɧɢɯ ɥɸɞɟɣ ɿ ɜɩɥɢɜɚє ɧɚ ɧɢɡ 
ɿɡ-ɡɨɜɧɿ, ɹɤ ɧɟɩɟɪɟɛɨɪɧɚ, ɞɨɥɟɧɨɫɧɚ ɫɢɥɚ. 

ɑɚɫ: first, then, tonight – ɦɚɪɤɟɪɢ ɱɚɫɭ ɧɟ ɜɤɚɡɭɸɬɶ ɧɚ ɠɨɞɟɧ 
ɤɨɧɤɪɟɬɧɢɣ ɩɟɪɿɨɞ, ɨɤɪɿɦ ɱɚɫɭ ɞɨɛɢ, ɧɚɬɨɦɿɫɬɶ ɩɿɞɫɢɥɸɸɬɶ ɞɢɧɚɦɿɤɭ 
ɪɨɡɝɨɪɬɚɧɧɹ ɞɢɫɤɭɪɫɢɜɧɨʀ ɬɤɚɧɢɧɢ. 

Ɇɿɫɰɟ: upon your face, upon your hand, the streets – ɫɬɨɫɭɸɬɶɫɹ 
ɠɿɧɤɢ, ɨɛ’єɤɬɚ ɩɪɢɫɬɪɚɫɬɿ. 

Ɉɛ’єɤɬɢ: red light, the dress, money, body – ɬɟɠ ɫɬɨɫɭɸɬɶɫɹ 
ɫɚɦɟ ɠɿɧɤɢ ɿ ɦɚɬɟɪɿɚɥɶɧɨɝɨ ɫɜɿɬɭ, ɬɿɥɟɫɧɨɝɨ, ɦɟɪɤɚɧɬɢɥɶɧɨɝɨ, 
ɪɟɱɨɜɨɝɨ. Ⱦɨ ɰɿєʀ ɥɟɤɫɢɱɧɨʀ ɝɪɭɩɢ ɧɚɥɟɠɢɬɶ ɿ ɧɢɡɤɚ ɥɟɤɫɟɦ ɧɚ 
ɩɨɡɧɚɱɟɧɧɹ ɩɨɱɭɬɬɿɜ, ɟɦɨɰɿɣ: love, desire, passion, suspicion, anger, 
betrayal, no trust – ɜɨɧɢ ɫɬɨɫɭɸɬɶɫɹ ɡɚɤɨɯɚɧɨɝɨ ɱɨɥɨɜɿɤɚ. ɉɪɢɤɦɟɬɧɨ, 
ɳɨ ɭ ɦɟɠɚɯ ɦɿɤɪɨ-ɞɢɫɤɭɪɫɭ ȺɌ, ɠɿɧɤɚ, ɬɪɟɬɹ ɜɟɪɲɢɧɚ ɰɶɨɝɨ 
ɥɸɛɨɜɧɨɝɨ ɬɪɢɤɭɬɧɢɤɚ, ɩɨɡɛɚɜɥɟɧɚ ɿɧɞɢɜɿɞɭɚɥɶɧɨɫɬɿ, ɛɟɡɥɢɤɚ. ȼɨɧɚ 
ɹɤ ɨɛ’єɤɬ ɩɪɢɫɬɪɚɫɬɿ ɞɜɨɯ ɫɭɩɟɪɧɢɤɿɜ ɨɩɢɫɭєɬɶɫɹ ɨɩɨɫɟɪɟɞɤɨɜɚɧɨ 
ɱɟɪɟɡ ʀʀ ɜɡɚєɦɨɞɿɸ ɡ ɧɢɦɢ. Ȼɪɚɤ ɿɧɞɢɜɿɞɭɚɥɶɧɢɯ ɪɢɫ, ɤɨɧɤɪɟɬɢɤɢ 
ɳɨɞɨ ʀʀ ɨɫɨɛɢɫɬɨɫɬɿ ɩɨɫɢɥɸɸɬɶ ɜɪɚɠɟɧɧɹ ʀʀ ɡɧɟɨɫɨɛɥɟɧɨɫɬɿ, 
ɩɚɫɢɜɧɨɫɬɿ: «Ɉɛ’єɤɬ – ɧɟ ɳɨ ɿɧɲɟ, ɹɤ ɬɨɱɤɚ ɩɪɚɝɧɟɧɶ ɫɭɩɟɪɧɢɤɿɜ. 
ɉɪɚɝɧɟɧɧɹ ɫɭɩɟɪɧɢɤɿɜ ɜɢɤɥɢɤɚɸɬɶ ɞɨ ɠɢɬɬɹ ɩɨɪɨɠɧє ɦɿɫɰɟ, ɤɭɞɢ 
ɩɨɬɿɦ ɩɨɦɿɳɚɸɬɶ ɨɛ’єɤɬ» [Ƚɪɟɣɦɚɫ Ⱥ., 2010, ɫ.200]. 

ɍ ɦɟɠɚɯ ɨɫɧɨɜɧɢɯ ɿɡɨɬɨɩɿɣ ɜɢɪɚɡɧɢɦɢ є ɬɚɤɿ ɨɩɨɡɢɰɿʀ: I (the 
man) vs you [Roxanne] vs [he]; ɚɤɬɢɜɧɚ ɨɫɨɛɚ, ɫɭɛ’єɤɬ vs ɩɚɫɢɜɧɚ 
ɨɫɨɛɚ, ɨɛ’єɤɬ; ɩɫɢɯɨɟɦɨɰɿɣɧɢɣ ɞɨɫɜɿɞ ɿ ɫɩɨɫɨɛɢ ɫɚɦɨɜɢɪɚɠɟɧɧɹ vs 
ɬɿɥɟɫɧɢɣ ɞɨɫɜɿɞ ɿ ɫɩɨɫɨɛɢ ɫɚɦɨɜɢɪɚɠɟɧɧɹ.   

1. ɇɚ ɞɪɭɝɨɦɭ, ɧɚɪɚɬɢɜɧɨɦɭ ɪɿɜɧɿ ɞɢɫɤɭɪɫɭ 
ɫɩɨɫɬɟɪɿɝɚєɦɨ ɬɚɤɭ ɫɯɟɦɭ ɪɨɡɝɨɪɬɚɧɧɹ ɨɩɨɜɿɞɿ. Ɇɨɬɢɜ (Roxanne) 
ɫɩɨɧɭɤɚє ɋɭɛ’єɤɬɚ (the man) ɜɢɪɭɲɢɬɢ ɧɚ ɩɨɲɭɤɢ Ɉɛ’єɤɬɚ (ɪɟɚɥɿɡɚɰɿʀ 
ɫɜɨɝɨ ɥɸɛɨɜɧɨɝɨ ɞɢɫɤɭɪɫɭ). ȼɬɿɥɟɧɧɸ ɣɨɝɨ ɧɚɪɚɬɢɜɧɨʀ ɩɪɨɝɪɚɦɢ 
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ɫɩɪɢɹɸɬɶ ɉɨɦɿɱɧɢɤɢ (love, desire, passion, trust) ɿ ɩɟɪɟɲɤɨɞɠɚɸɬɶ 
Ⱥɧɬɚɝɨɧɿɫɬɢ ([he], jealousy). ɐɿɤɚɜɨ, ɳɨ ɋɭɛ’єɤɬ ɿ ɣɨɝɨ Ⱥɧɬɚɝɨɧɿɫɬ, 
ɫɭɩɟɪɧɢɤ, ɜɿɞɞɡɟɪɤɚɥɸɸɬɶ ɨɞɧɟ ɨɞɧɨɝɨ ɫɬɨɫɨɜɧɨ Ɉɛ’єɤɬɚ ɫɜɨɝɨ 
ɩɨɲɭɤɭ ɞɿɸɬɶ ɚɧɚɥɨɝɿɱɧɨ: «‘Ʉɨɧɤɭɪɟɧɰɿɹ’ ɱɢ ‘ɫɭɩɟɪɧɢɰɬɜɨ’ ɦɿɠ 
ɤɿɥɶɤɨɦɚ ɥɸɞɶɦɢ, ɹɤɿ ɦɚɸɬɶ ɧɚ ɨɰɿ ɨɞɧɭ ɣ ɬɭ ɫɚɦɭ ɦɟɬɭ, ɭɬɨɱɧɸє 
ɩɨɧɹɬɬɹ ɫɭɩɟɪɧɢɰɬɜɚ, ɧɚɞɿɥɹɸɱɢ ɩɪɨɬɢɜɧɢɤɿɜ ɨɞɧɢɦ ɿ ɬɢɦ ɫɚɦɢɦ 
ɩɪɚɝɧɟɧɧɹɦ ɨɛ’єɤɬɚ ɣ ɩɚɪɚɥɟɥɶɧɢɦɢ ɧɚɪɚɬɢɜɧɢɦɢ ɩɪɨɝɪɚɦɚɦɢ» 
[Ƚɪɟɣɦɚɫ Ⱥ., 2010]. Ƚɨɥɨɜɧɢɣ ɝɟɪɨɣ, ɨɩɨɜɿɞɚɱ, ɨɡɧɚɱɭє ɫɟɛɟ ɱɟɪɟɡ 
ɜɥɚɫɧɿ ɩɫɢɯɨ-ɟɦɨɰɿɣɧɿ ɫɬɚɧɢ (the man falls in love; I love you; believe 
me; feelings I can’t fight; it’s more than I can stand) ɧɚ ɩɪɨɬɢɜɚɝɭ 
ɫɜɨєɦɭ ɫɭɩɟɪɧɢɤɨɜɿ ɿ ɡɪɚɞɥɢɜɿɣ ɠɿɧɰɿ, ɹɤɿ ɨɩɢɫɚɧɿ ɮɪɚɝɦɟɧɬɚɪɧɨ, 
ɱɟɪɟɡ ɦɚɪɤɟɪɢ ɬɿɥɟɫɧɨɫɬɿ (his eyes upon your face; his hand upon your 
hand; his lips caress your skin). ɉɪɨɬɟ ɩɨɫɬɭɩɨɜɨ ɨɩɨɜɿɞɚɱ ɬɟɠ 
ɞɢɫɬɚɧɰɿɸєɬɶɫɹ ɜɿɞ ɫɜɨɝɨ «ɹ», ɫɜɨʀɯ ɨɫɨɛɢɫɬɿɫɧɢɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ ɿ 
ɫɩɪɢɣɦɚє ɫɟɛɟ ɱɟɪɟɡ ɬɿɥɟɫɧɢɣ ɞɨɫɜɿɞ (why does my heart cry?). 

Ɉɛɢɞɜɨє ɱɨɥɨɜɿɤɿɜ ɩɪɨɯɨɞɹɬɶ ɬɨɣ ɫɚɦɢɣ ɲɥɹɯ ɭ ɫɜɿɣ ɱɚɫ, ɿ 
ɞɨɥɹ ɨɞɧɨɝɨ ɞɚє ɭɹɜɥɟɧɧɹ ɩɪɨ ɬɟ, ɳɨ ɱɟɤɚє ɜ ɧɟɞɚɥɟɤɨɦɭ 
ɦɚɣɛɭɬɧɶɨɦɭ ɞɪɭɝɨɝɨ. 

ɇɚ ɝɥɢɛɢɧɧɨɦɭ ɪɿɜɧɿ ɞɨɫɥɿɞɠɭɜɚɧɢɣ ɞɢɫɤɭɪɫ ɪɨɡɤɪɢɜɚє 
ɰɿɧɧɿɫɧɿ ɬɪɚɧɫɮɨɪɦɚɰɿʀ ɞɚɧɨɝɨ ɮɪɚɝɦɟɧɬɚ ɯɭɞɨɠɧɶɨɝɨ ɬɜɨɪɭ. Ɂɨɤɪɟɦɚ 
ɣɞɟɬɶɫɹ ɩɪɨ ɩɪɨɬɢɫɬɚɜɥɟɧɧɹ ɬɚɤɢɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ, ɹɤ, ɡ ɨɞɧɨɝɨ ɛɨɤɭ, 
ɦɭɠɧɿɫɬɶ, ɚɤɬɢɜɧɿɫɬɶ, ɟɦɨɰɿɣɧɿɫɬɶ, ɚ ɡ ɿɧɲɨɝɨ – ɠɿɧɨɱɧɿɫɬɶ, 
ɩɚɫɢɜɧɿɫɬɶ, ɬɿɥɟɫɧɿɫɬɶ, ɚ ɬɚɤɨɠ ɩɪɨ ɩɟɪɟɬɿɤɚɧɧɹ ɩɟɪɲɨɝɨ ɧɚɛɨɪɭ 
ɹɤɨɫɬɟɣ ɜ ɞɪɭɝɢɣ ɩɿɞ ɜɩɥɢɜɨɦ ɟɦɨɰɿʀ, ɜɿɞ ɹɤɨʀ ɥɸɞɢɧɚ 
ɞɢɫɬɚɧɰɿɸєɬɶɫɹ, ɹɤɭ ɧɚɦɚɝɚєɬɶɫɹ, ɯɨɱ ɿ ɛɟɡɭɫɩɿɲɧɨ, ɩɨɛɨɪɨɬɢ. Ɉɬɠɟ, 
ɧɚ ɝɥɢɛɢɧɧɨɦɭ, ɰɿɧɧɿɫɧɨɦɭ ɪɿɜɧɿ ɤɨɧɤɪɟɬɧɨɝɨ ɬɚɧɝɨ-ɞɢɫɤɭɪɫɭ 
ɮɿɤɫɭєɦɨ ɜɬɪɚɬɭ ɱɨɥɨɜɿɤɨɦ ɜɥɚɫɧɨʀ ɿɧɞɢɜɿɞɭɚɥɶɧɨɫɬɿ, ɫɭɛ’єɤɬɧɨɫɬɿ, 
ɣɨɝɨ ɡɧɟɨɫɨɛɥɟɧɧɹ ɱɟɪɟɡ ɪɟɜɧɨɳɿ ɹɤ ɧɟɩɟɪɟɛɨɪɧɭ ɮɚɬɚɥɶɧɭ ɫɢɥɭ. 

 ȼɢɤɥɚɞ ɩɨɞɿɣ, ɹɤɿ ɪɨɡɝɨɪɬɚɸɬɶɫɹ ɧɚ ɩɚɪɤɟɬɿ ɦɿɠ Ɋɨɤɫɟɧ, 
Ɉɩɨɜɿɞɚɱɟɦ ɿ ɣɨɝɨ ɫɭɩɟɪɧɢɤɚɦɢ, ɦɚє ɩɪɢɬɱɟɜɢɣ ɯɚɪɚɤɬɟɪ. Ȳɯ ɦɨɠɧɚ 
ɪɨɡɝɥɹɞɚɬɢ ɹɤ ɦɟɬɚɮɨɪɭ ɥɸɛɨɜɧɨɝɨ ɬɪɢɤɭɬɧɢɤɚ ɝɨɥɨɜɧɢɯ ɝɟɪɨʀɜ 
ɦɸɡɢɤɥɭ – ɩɨɟɬɚ Ʉɪɿɫɬɿɚɧɚ, ɚɤɬɪɢɫɢ ɣ ɤɭɪɬɢɡɚɧɤɢ ɋɚɬɿɧ ɬɚ ɝɟɪɰɨɝɚ. 
ɐɟɣ ɫɯɟɦɚɬɢɱɧɢɣ, ɬɟɚɬɪɚɥɿɡɨɜɚɧɢɣ ɫɜɿɬ ɬɚɧɝɨ-ɞɢɫɤɭɪɫɭ ɫɩɨɜɧɟɧɢɣ 
ɩɨɯɦɭɪɢɯ ɛɚɪɜ ɿ ɡɥɨɜɿɫɧɢɯ ɫɢɦɜɨɥɿɜ, ɜɿɧ ɧɚɬɹɤɚє ɧɚ ɬɪɚɝɿɱɧɢɣ ɮɿɧɚɥ 
ɿɫɬɨɪɿʀ, ɹɤɚ ɨɩɢɫɚɧɚ ɭ ɦɟɠɚɯ ɦɚɤɪɨɞɢɫɤɭɪɫɭ ɜɫɶɨɝɨ ɬɜɨɪɭ. 
Ɂɦɨɞɟɥɶɨɜɚɧɢɣ ɦɿɤɪɨɫɜɿɬ ȺɌ ɿ ɯɭɞɨɠɧɹ ɪɟɚɥɶɧɿɫɬɶ ɮɿɥɶɦɭ-ɦɸɡɢɤɥɭ 
ɩɟɪɟɦɟɠɨɜɭɸɬɶɫɹ ɤɨɠɧɿ ɤɿɥɶɤɚ ɫɟɤɭɧɞ. Ɂɪɟɲɬɨɸ ɨɛɢɞɜɚ ɩɥɚɧɢ 
ɧɚɤɥɚɞɚɸɬɶɫɹ ɧɚ ɡɜɭɤɨɜɨɦɭ ɪɿɜɧɿ ɩɪɟɞɫɬɚɜɥɟɧɧɹ. ɒɟɩɿɬ ɋɚɬɿɧ 
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ɫɩɪɢɣɦɚєɬɶɫɹ ɹɤ ɤɨɦɭɧɿɤɚɬɢɜɧɚ ɬɢɲɚ ɩɟɪɟɞ ɤɭɥɶɦɿɧɚɰɿɣɧɢɦ 
ɦɨɦɟɧɬɨɦ ɤɪɚɣɧɶɨɝɨ ɧɚɩɪɭɠɟɧɧɹ ɿ ɜɢɛɭɯɭ ɩɨɱɭɬɬɿɜ – ɤɪɢɤɨɦ 
ɪɨɡɩɚɱɭ, ɛɨɥɸ, ɧɟɧɚɜɢɫɬɿ, ɜ ɹɤɢɣ ɡɥɢɜɚɸɬɶɫɹ ɝɨɥɨɫɢ ɝɟɪɨʀɜ. ɇɚ 
ɜɿɡɭɚɥьɧɨɦɭ ɪɿɜɧɿ ɧɚɩɪɭɝɚ ɧɚɝɧɿɬɚєɬɶɫɹ ɡɚ ɪɚɯɭɧɨɤ ɲɚɥɟɧɨɝɨ ɬɟɦɩɭ, ɜ 
ɹɤɨɦɭ ɤɪɭɬɹɬɶɫɹ ɩɚɪɢ ɧɚ ɩɚɪɤɟɬɿ, ɡɪɟɲɬɨɸ ɜɿɞɰɟɧɬɪɨɜɚ ɫɢɥɚ ɜɿɞɤɢɞɚє 
ɩɚɪɬɧɟɪɨɤ ɧɚ ɩɿɞɥɨɝɭ, ɠɿɧɤɢ ɩɚɞɚɸɬɶ. ɋɰɟɧɚ ɡɚɜɟɪɲɭєɬɶɫɹ 
ɫɢɦɜɨɥɿɱɧɨ: ɪɢɬɭɚɥɶɧɢɦ, ɞɟɦɨɧɫɬɪɚɬɢɜɧɢɦ ɭɛɢɜɫɬɜɨɦ ɡɧɟɨɫɨɛɥɟɧɨʀ 
ɡɪɚɞɥɢɜɨʀ ɠɿɧɤɢ ɜ ɤɨɥɿ ɦɨɜɱɚɡɧɢɯ ɫɜɿɞɤɿɜ ɿ ɫɩɿɥɶɧɢɤɿɜ ʀʀ ɩɟɪɟɫɬɭɩɿɜ. 
Ɂɚ ɤɿɥɶɤɚ ɯɜɢɥɢɧ, ɹɤɿ ɬɪɢɜɚє ɬɚɧɟɰɶ, ɝɥɹɞɚɱ, ɡɚɜɞɹɤɢ ɜɟɪɛɚɥɶɧɿɣ ɿ 
ɧɟɜɟɪɛɚɥɶɧɿɣ ɚɤɬɭɚɥɿɡɚɰɿʀ ɜɿɞɩɨɜɿɞɧɢɯ ɤɨɧɰɟɩɬɿɜ, ɞɿɡɧɚєɬɶɫɹ ɩɪɨ 
ɦɚɣɛɭɬɧɿɣ ɪɨɡɜɢɬɨɤ ɫɸɠɟɬɧɢɯ ɥɿɧɿɣ ɭɫɶɨɝɨ ɮɿɥɶɦɭ-ɦɸɡɢɤɥɭ – 
Ʉɪɿɫɬɿɚɧ ɫɩɨɜɧɚ ɡɚɡɧɚє ɦɭɤ ɡɪɚɞɠɟɧɨɝɨ ɤɨɯɚɧɧɹ (LOVE, BETRAYAL, 
JELOUSY), ɡɝɭɛɧɚ ɩɪɢɫɬɪɚɫɬɶ ɲɬɨɜɯɧɟ ɧɚ ɩɪɢɧɢɠɟɧɧɹ ɿ ɡɥɨɱɢɧ 
ɝɟɪɰɨɝɚ (DESIRE, SUSPICION, ANGER, MADNESS, SIN), ɋɚɬɿɧ 
ɡɚɝɢɧɟ (LOVE, TRUST, [DEATH]). 

Ɉɬɠɟ, ɨɪɿєɧɬɭɸɱɢɫɶ ɧɚ ɦɿɤɪɨ-ɞɢɫɤɭɪɫ ȺɌ ɦɨɠɧɚ 
ɩɪɨɤɪɟɫɥɢɬɢ ɤɨɝɧɿɬɢɜɧɭ ɦɚɩɭ ɦɚɤɪɨ-ɞɢɫɤɭɪɫɭ ɜɫɶɨɝɨ ɯɭɞɨɠɧɶɨɝɨ 
ɬɜɨɪɭ, ɳɨ ɫɜɿɞɱɢɬɶ ɩɪɨ ɫɦɢɫɥɨɨɪɝɚɧɿɡɭɸɱɭ ɿ ɩɪɨɝɧɨɫɬɢɱɧɭ ɪɨɥɶ 
ɞɨɫɥɿɞɠɭɜɚɧɨɝɨ ɥɿɧɝɜɨɤɭɥɶɬɭɪɧɨɝɨ ɤɨɧɰɟɩɬɭ ARGENTINE TANGO ɜ 
ɚɧɝɥɨɦɨɜɧɨɦɭ ɮɿɥɶɦɿ-ɦɸɡɢɤɥɿ. 

 
Ʉɚɬɟɪɢɧɚ Ɇɟɥьɧɢɤɨɜɚ 

 
ɌȼɈɊɑȱɋɌЬ ȾɀɈɇȺ ɎȺɍɅɁȺ əɄ ɉɈȽɅəȾ ɇȺ 

ɋȺɆɈɋɌȼȿɊȾɀȿɇɇə ɈɋɈȻɂɋɌɈɋɌȱ ȼ ɄɈɇɌȿɄɋɌȱ 
ɇȺɐȱɈɇȺɅЬɇɈȲ ȱȾȿɇɌɂɑɇɈɋɌȱ 

 

Ɋɨɛɨɬɭ ɩɪɢɫɜɹɱɟɧɨ ɪɨɡɝɥɹɞɭ ɬɟɨɪɟɬɢɱɧɢɯ ɿ ɯɭɞɨɠɧɿɯ ɬɜɨɪɿɜ 
Ⱦɠɨɧɚ Ɏɚɭɥɡɚ ɬɚ ʀɯ ɜɡɚєɦɨɡɜ’ɹɡɤɭ ɤɪɿɡɶ ɩɪɢɡɦɭ ɧɚɰɿɨɧɚɥɶɧɨʀ 
ɫɚɦɨɿɞɟɧɬɢɮɿɤɚɰɿʀ ɫɚɦɨɝɨ ɩɢɫɶɦɟɧɧɢɤɚ ɬɚ ɣɨɝɨ ɝɟɪɨʀɜ. Ⱥɜɬɨɪ ɫɭɜɨɪɨ 
ɪɨɡɦɟɠɨɜɭє ɩɨɧɹɬɬɹ «ɚɧɝɥɿɣɫɶɤɿɫɬɶ» ɿ «ɛɪɢɬɚɧɫɶɤɿɫɬɶ». ɉɟɪɫɨɧɚɠɿ, 
ɹɤɿ ɡɧɚɯɨɞɹɬɶɫɹ ɩɿɞ ɜɩɥɢɜɨɦ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɯɚɪɚɤɬɟɪɭ, ɫɜɨєʀ 
«ɚɧɝɥɿɣɫɤɨɫɬɿ» ɬɚ ɿɫɬɨɪɢɱɧɢɯ ɩɨɞɿɣ, ɩɟɪɟɠɢɜɚɸɬɶ ɝɥɢɛɨɤɢɣ 
ɜɧɭɬɪɿɲɧɿɣ ɤɨɧɮɥɿɤɬ. Ⱦɿɣɨɜɿ ɨɫɨɛɢ ɜ ɩɟɜɧɢɯ ɨɛɫɬɚɜɢɧɚɯ ɩɪɨɯɨɞɹɬɶ  
ɨɫɨɛɢɫɬɿɫɧɭ ɬɪɚɧɫɮɨɪɦɚɰɿɸ, ɳɨ ɩɪɢɜɨɞɢɬɶ ɞɨ ɩɟɪɟɨɫɦɢɫɥɟɧɧɹ 
ɦɨɪɚɥɶɧɢɯ ɰɿɧɧɨɫɬɟɣ ɿ ɡɦɿɧɢ ɩɨɝɥɹɞɭ ɧɚ ɫɜɨɸ ɧɚɰɿɨɧɚɥɶɧɭ 
ɿɞɟɧɬɢɱɧɿɫɬɶ. 
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