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MYTHOLOGY OF AESTHETICS:
ASSEMBLY OF ANTIQUES MUSTS AND LAWS OF NEUROSTETICS

The purpose of the article is to identify relationships between different periods based on the functioning of var-
ious types of ancient arts and aesthetic senses that are defined by the laws of neuroesthetics. Methodology. The choice
of research strategies in the study of the dynamics of changes in the socio-cultural structure determined the use of sys-
tematic and integrated approaches, as well as a comparative method of research. We also use the prognostic aspect of
the study, which involves building new value models and symbols that reflect the mechanisms of cultural and artistic de-
velopment of humankind. The use of these research methods contributed to obtaining their theoretical results. The sci-
entific novelty of the research lies in the formulation and development of an actual topic, which in the scientific dimen-
sion has not received comprehensive and objective coverage and is being studied for the first time. The idea is justified,
which is the understanding of the relationship of the laws of neuro art and ancient mythology to serve a more profound
knowledge of the nature of aesthetic sensations. Conclusions. This type of creativity is characterized by the metaphors
of language, as well as other arts that are related to the text. This form of creativity excites the imagination that in the
most delicate strokes reflects a wide range of emotions, feelings, or events that brings pleasure at the time of perception
of the subtleties of expression. Parallel rows of neuroesthetic laws and mythological Muses allow us to learn the relation-
ship of the underlying mechanisms of aesthetic perception, which open up new meanings of human evolution. Such Par-
allels define the critical role of art in mastering its potential and identify the aesthetic experience as an essential factor of
self-knowledge and human development.
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MucTeuTBO3HaBCTBO Karpov V., Syrotynska N.

Kapnoe Bikmop Bacunboeu4, JOKmMOp icmopu4yHuUX Hayk, 3agidysay Kaghedpu mMucmeymeo3Hag4oi ekcrep-
mu3u HaujoHanbHoi akademii kepigHux kadpie Kynbmypu i mucmeuyms; CupomuHcbka Hamanisi lzopieHa, dokmop
mucmeymeo3sHaecmea, 3agidysay kaghedpu My3udHoi mediegicmuku ma ykpaiHicmuku Jlb8ieCbKoi HayioHaIbHOI My3uy-
Hoi' akademii im. M.B. JluceHka

Midbonorisi ecTeTMKU: NOMiXK My3amMu aHTUYHOCTI | 3aKOHaMN HEMPOECTETUKU

MeTta pocnifkeHHss nonsrae y BUSIBNEHHI 3B'A3KIB NMOMIK PO3Pi3HEHMMU B 4Yaci enoxamm Ha OCHOBI
(PYHKUIOHYBaHHA Pi3HUX BUAIB aHTUYHUX MUCTEUTB Ta €CTETUYHUX BiAYYTTiB, BM3HAYEHMX 3aKOHAMW HEMPOECTETUKM.
MeTtoau pocnigkeHHsi. Bubip gocnigHMubknx ctpaTterii NnpyM BUBYEHHI AMHAMIKM 3MiHU CYCMiNbHO-KYIIbTYPHOMO YCTPO
BM3HaYMB 3aCTOCYBaHHS CUCTEMHOrO Ta KOMMMEKCHOTO NiAXOAiB, @ TaKoX MOPIBHAMNLHOrO MeToay AoChiMpKeHHs. Bukopu-
CTOBYEMO TaKOX MPOrHOCTUYHMWI acnekT AOCMiMKEHHS, Wwo nepegbavae BUOyAyBaHHSA HOBMX LLIHHICHMX Mogenen i cum-
BOSIB, sIKi BigobpaxkaroTb MexaHi3amMu KynbTypHO-MUCTELILKOTO PO3BUTKY MOACTBA. BUKOpUCTaHHS Bka3aHUX MeTOAIB A0-
CNiDKEHHS CNpUANo OTPUMAaHHIO BMacHUX TeopeTudHMX pesynbTaTtiB. HaykoBa HOBU3Ha ofgepxaHux pesynbTaTiB
nonsirae y noctaHoBLi i po3pobLi akTyanbHOi TeMW, sika B HAyKOBOMY BUMIpi He oTpyuMana BcebiyHOoro n 06‘eKTMBHOrO
BVCBIT/IEHHSI Ta JoCnimKyeTbcst Bnepe. O6rpyHTOBaHO ifeto, sika nonsirae y Tomy, L0 OCMUCNEHHS 3B'A3KIB 3aKOHIB
HepomucTeuTBa i aHTUYHOI Micponorii cnyryBaTMe rnvbLIOMY Ni3HAHHIO NPUMPOAM eCTETUYHUX Bia4yTTiB. BMCHOBKM.
MapanenbHi psaanM HEMPOECTETUYHMX 3aKOHIB i MiponoriyHnx My3 0o3BONSOTL Big4YMTaTW CMOPIAHEHICTb MMNBUHHNX Me-
XaHi3MiB €CTETUYHOIO CrPUNHATTS, WO BiAKPMBAE HOBI CEHCU eBOMoUii NoanHK. Taki napaneni nigKpecnowTs pofb MU-
cTeuTBa B OMaHyBaHHi BIIACHUM NOTEHLianoM i BU3HaAYalTb €CTETUYHUIA OOCBIA BAXKIMBUM YMHHUKOM CaMOMi3HAHHS i
PO3BUTKY MOANHM.

Knto4yoBi cnoBa: nepBiCHi iIHCTUHKTW, ecTeTuka, Micponoris, aHTUYHI My3Kn, HepoecTeTUKa, HEMPOMUCTELTBO.

Kapnoe Bukmop Bacunbeeu4, G0OKMOp UCMOpUYecKuUx Hayk, 3asedyrouuli kagpedpol uckyccmeosedyeckol
akcriepmu3bl HayuoHanbHoU akademMuu pyKogoosuux kadpos Kyrbmypbl U uckyccms; CupomuHckasi Hamanus Uzo-
peeHa, OoKmop uckyccmeoeedeHusi, 3agedyrowasi kaghedpoli My3biKasibHOU MeduesucmuKU U yKpauHucmuku J1b80e-
CKOU HayuoHarbHoU My3bikarnbHOU akademuu um. H.B. JlbiceHKo

Mudonormna acteTuku: mexay My3aMmu aHTUMHOCTU U 3aKOHaAMU HEMPOECTETUKMU

Llenb uccnenoBaHus 3aknio4aeTcs B BbISIBNIEHUN CBA3EN MeXAy Pa3pO3HEHHbIMM BO BPEMEHU 3MoxaMu Ha oc-
HOBE Ct)yHKLI,I/IOHI/IpOBaHI/IH pas3nNnYHbIX BUOOB AOPEBHUX WUCKYCCTB U 3CTETUYECKMX YYBCTB, onpeaesieHHbIX 3akoHamMu
HempoecTeTukbl. MeToabl nccnegosaHus. Beibop nccnegoBaTenbCknx CTpaTeryn nNpu U3yvyeHun MHaMmmkn M3mMeHeHus
06LLEeCTBEHHO-KYNbTYPHOIO yKnaaa onpeaenuvn npMMeHeHne CUCTEMHOMO M KOMMMEKCHOrO NMOAX040B, a Takke CpaBHU-
TenbHOro MeToa uccrnenoBaHust. Vicnonb3yem Takke NPOrHOCTUYECKMIA acnekT UccrenoBaHusl, YTo npeanonaraeT Bbl-
CTpavBaHWe HOBbIX LlEHHOCTHbIX MOAErNen U CUMBOMOB, OTPaXarLLMX MeXaHU3Mbl KyIbTyPHO-Xy4OXKECTBEHHOIO pa3Bu-
TMa yenoseyecTBa. /cnonb3oBaHMe yka3aHHbIX METOAOB WMCCNEAoBaHWs CnocobCTBOBanO MNOMyYeHMI0 COOCTBEHHbIX
TeopeTudeckunx pedynotatoB. HayuyHass HOBU3Ha vccneaoBaHWs 3aknioyaeTcs B NOCTaHOBKE W pa3paboTke akTyanbHON
TeMbl, KOTOpasi B HAy4HOM M3MEPEHUN He MOMyynna BCECTOPOHHEro M OOBHEKTMBHOMO OCBELLEHUS U NCCnegyeTca Bnep-
Bble. OBGOCHOBaAHHO MAEH, KOTOpasi 3aKM4YaeTcsl B TOM, YTO OCMbICIIEHME CBSA3EN 3aKOHOB HEMPOMMUCTELTBA M aHTUYHOM
Mucponorum cnyxutb 6onee rnybokomMy No3HaHUIO NPUPOAbl ACTETUYECKMX OLLyLLieHnA. BbiBoabl. [NapannenbHble pagbl
HEeMpoeCTETUYHNX 3aKOHOB 1 Muconormdecknx Mya no3BonstoT y3HaTb POACTBO MMyBUHHBIX MEXaHWM3MOB 3CTETUYECKOTrO
BOCNPUATUSA, KOTOPbIE OTKPLIBAIOT HOBbIE CMbICIbI 3BOMOLMM YeroBeka. Takme napanneny onpeaensioT BaXkHYH porb
WCKYCCTBa B OBMageHUn COOCTBEHHbLIM NMOTEHLMANOM U ONpeaenstoT 3CTETUHECKUIA OMbIT Kak BaXHbIA (DakTop camono-
3HaAHWUS 1 Pa3BUTUS YeroBeKa.

KntoueBble cnoBa: nepBobbITHbIE MHCTUHKTBI, 3CTETMKA, MUAONOrus, My3bl aHTUYHOCTU, HEMpOECTeTHKa, HEn-
POMCKYCCTBO.

The relevance of the topic. Looking back from the height of millennia, we observe the purposeful
progress of science and culture. On this way, the conditions of life, social relations and canons of beauty
change, but the essence of a human, hidden in the depths of the subconscious and reflected in the meta-
phorical plane of eloquent symbols, has not changed. This allows us to combine disparate, at first glance,
the phenomena associated with distant eras in time and belonging to different ideological systems, with vary-
ing priorities of life and socio-cultural forms, technical capabilities and terminological markers and the like.
Against this background, the most artistic and fantastic achievement of humankind is the art, an inexhausti-
ble emotional source of inspiration, intellectual games, forms of knowledge, and recreation of the world. This
diversity is manifested in different manifestations of aesthetic awareness of beauty, and the new modern sci-
ence neuroesthetics/neuroesthetic attempts to formulate the General laws of the human sense of aesthetic
pleasure.

In centuries artistic preferences have changed, the skill was perfected, the experience was accumu-
lated, and nearby there was a constant search for the invisible divine spark, which excited the imagination
and inspired the creation of masterpieces. Antiquity sought the source of Beauty in the mythological Olym-
pus and the Nine Inspired Muses, instead of the twenty-first century, he looked into the realm of the human
neuronal space, where the encoded irrational impulses of the primitive world came to be found. Therefore,
the purpose of the article is to identify the connections between time-bound epics based on the functioning of
various types of antique arts and aesthetic sensations determined by the laws of neuroesthetics. Figurative-
ly, these processes can be described as follows:

- Ancient mythology associated the source of Beauty with the birth of nine Muses, their parents were
mighty Zeus and Mnemosyne - the goddess of memory. Memory, and with it memories, dreams and imagi-
nations became the silver maze traveled by generations of artists decorated with reflections of divine beauty,
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listening to the rustling of invisible tunics, with the hope of feeling one's breath of one of the nine Muses: Cal-
liope, Clio, Erato, Euterpe, Melpomene, Polyhymnia, Terpsichore, Thalia, Urania.

- Modern science connects the source of Beauty with a mighty Brain and Consciousness - a goddess
of inspiration. The brain, along with it, neurons, dendrites, axons, and other microscopic bricks formed the
magnetic resonance labyrinth traveled by modern scholars, captured by the glare of divine beauty, measur-
ing the invisible waves of human emotions, hoping to capture the breath of primitive humanity: "We inherited
our consciousness equivocal ancestors. Some of our essential features of the character, apparently, have
practically not changed in the last hundred thousand years since the first modern people appeared in Africa
"[1, 317-318].

Given the fact that the primary purpose of primitive human survival and procreation in a dangerous
environment, accordingly formed in the brain and fixed behaviors. But modern scientists suggested that first-
ly with the gradual loss of a sense of danger, primitive instinctive reactions have grown into a subconscious
sense of aesthetic pleasure. Probably, under the influence of civilizational changes, these feelings were
transformed, and the original emotionality was enriched by the ability to enjoy the beauty and create it.

Still Nietzsche pointed to the internal dichotomy of man in one of his aphorisms: "the So-called geni-
us contains a physiological contradiction: on the one hand, it has a lot of wild, unsettled, unintentional, and
on the other — also a lot of determination - it is peculiar to play with both these trends: compare and mix, but
quite often oppose them" [2, 427]. It is symptomatic that this connection between the instinctive and the con-
scious in man has become the basis of a new scientific direction of neuroesthetics. Creator neuroesthetics
think neurophysiologist Semir Zeki [7]. He studied the perception of images of visual information, based on
the study of neural States recorded at the time of experiencing contemplation or creating works of art. The
mentioned issue was helped by the methods and techniques of empirical sciences, which served to describe
and explain the aesthetic experience because neuroesthetics is considered an interdisciplinary science with
the involvement of research in philosophy, psychology, physiology, neurology and art history [6]. Thus, they
study the relationship between neural structures and processes that form aesthetic perception.

In the future, on this basis, Semir Zeki and Vilayanur Ramachandran built the relevant theories, the
most detailed in the single work of Ramachandran "The Tell-Tale Brain" [3]. It formulates nine laws of aes-
thetics: grouping, contrast, peek-a-boo or perceptual problem solving, aversion to coincidences, symmetry,
order, exaggeration, or maximum displacement, isolation, and metaphor. These laws are based on three
fundamental questions: what is the internal logical structure of the feature that is considered, what is the bio-
logical function for which this feature has evolved, and how the nervous mechanism in the brain embodies
this trait or law. It is these laws, according to researchers, and are the basis of unmotivated, at first glance, a
sense of beauty.

Note that neuroesthetics centers around the search for the causes of our unconscious sense of
beauty and suggest that with the gradual loss of a sense of danger, primitive instincts have grown into a
subconscious sense of aesthetic pleasure [4, 5]. Therefore, it is necessary to compare the parallel laws of
neuroesthetics and the appointment of the Muses of antiquity as a form of interaction between the two
planes of human existence: the emotional-affective world of primitive instincts and civilized society, where
the foundations of academic education were formed, art and science developed, aesthetic categories were
justified.

The 1st law of neuroesthetics - grouping. Relevant to spatial landscape boundaries and is based on
the combination of the brain visible between the trees of animal fragments that allows you to "recognize" it as
a predator or prey. At this point, at the neural level, there is a literal "gluing" of signals from different parts of
the brain and the formation of an integral object from them. Artists often used such a method of "grouping" in
the space of individual elements (color, shape) as a compositional tool. Gestalt psychologists discovered the
law of grouping in the early twentieth century; in particular, it clearly illustrates the image of the Dalmatian:
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Clio is the Muse of history. The study of history is based on the review of archival sources, facts, and
other materials, which allows you to synchronize various information on the volume time-a pure canvas. This
helps to obtain a holistic vision of the event and brings pleasure to scientists at the time of reconstruction of
the past.
2nd law of contrast. Contrast defines the boundaries and highlights the image on any background,
which is associated with the search for the fruits of primitive people. Contrast is often used as a means of
attracting attention in contemporary art, combining inappropriate shapes, colors, or other characteristic quali-
ties of an object.
Urania is the Muse of science. Science is based primarily on facts or experiments, which corre-
sponds to the concentration on the unit within the consistent achievement of the result. Therefore, the con-
trast is comparable to a clear scientific goal with the use of experimental studies.
3rd law of peek-a-boo (recognition, memories, and expectations). The Law is based on the identifica-
tion of the object hidden from the eye, which brings pleasure because a person has a love for solving prob-
lems. This law is related to memories similar to the work of the brain when the visual area offers a simulated
projection for the lower areas. At the time of finding a match with the "database,” a person experiences a
pleasure.
Calliope is the Muse of epic poetry. Epic poetry is based on the depiction of the events of the past,
arising in the interpretation of the artist and associated with memories that acquire new meanings and also
have prognostic effect. In a certain way based on such experience, there was mythology.
4th law - abhorrence of coincidences. The brain does not like coincidences concerning unnatural
points of view, particularly within the landscape, and prefers more typical placement of visual-spatial pictures.

Melpomene — the Muse of tragedy. Tragedy, in its approach to perception, appeals to the depth of
feelings, based on events close to the viewer, which cause empathy and catharsis in the audience. The
scale of the thematic "landscape™ contributes to the dramatization of thematic paintings.

The 5th law is symmetry. The attractiveness of symmetry is based on sociological surveys that have
identified the greatest charm of a symmetrical face, which has long been a marker of good health. Thus, the
visual system consolidated the aesthetic effect for the contemplation of symmetric partners, which applies
only to single objects and not Batopedeia space.

Thalia is the Muse of Comedy. Laughter is perceived as a marker of a healthy psyche, which led to
the development of a whole layer of laughter culture, as well as individual situations.

The 6th law of order (rhythm, repetition). Provides for the need for improvement, rhythm, repetition
(ornaments, rituals, etc.). At the biological level, orderliness reflects the demand of the visual system in the
economy of the visual signal processing process and reflects the primitive forms of ordering ritual practices.

o I, S U, T o I L O,
T Ty =

Arabic ornament

Terpsichore is the Muse of dance. Dance is associated with the rhythm, which is based on repetition
and symbolizes the ordering of a whole complex of elements — movements, melos, text. Initially, dance had a
ritual character.

The 7th law is the law of exaggeration or maximum displacement. It is associated with the reaction of
our brain to exaggerated stimuli, which thus emphasizes the essence of the subject, and the simplest is an
example of a caricature. So attracted attention and irritated certain parts of the brain that brings aesthetic
pleasure. The oldest examples of the use of exaggeration are found on the example of religious sculptures of
the Paleolithic. Thus emphasized the main symbolic features of a deity.

Polyhymnia is the Muse of sacred hymns. Sacred foam texts, as well as images, are intended to at-
tract the attention of the gods, to their exaltation and emphasizing the characteristic features. Hence the use
of vivid imagery and symbols in the cult paraphernalia.

The 8th law of isolation. The law determines the cut-off of excess parts of the object or form, which is
associated with the feature of the perception of brain cells, in particular, at an early stage of the visual pro-
cess are perceived only lines. In General, one aspect of the image automatically appeals to the most im-
portant and does not dissipate attention around the composition, color, or line.
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Erato is the Muse of love poetry. The theme of the genre focuses on the concentration on one per-
son, his features, and expression of feelings.

9th law metaphors. The use of metaphor is connected with language, but it is present in visual art
and is a kind of summation of all previous laws.

Euterpe — the Muse of poetry and lyrics. This type of creativity is characterized by the metaphors of
language, as well as other arts related to the text. This form of creativity excites the imagination that in the
most delicate strokes reflects a wide range of emaotions, feelings, or events that brings pleasure at the time of
perception of the subtleties of expression.

Conclusion. Parallel rows of neuroaesthetic laws and mythological Muses allow us to reprimand the
relationship of the underlying mechanisms of aesthetic perception, which opens up new meanings of human
evolution. Such Parallels emphasize the role of art in mastering its potential and determine the aesthetic ex-
perience as a vital factor of self-knowledge and human development.
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