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MaxkcuM PuiibcbKHI — TEOPETHK i MPAKTHK YKPATHCHKOI0 Nepexaany

Maksym Rylsky as a theorist and expert of Ukrainian translation made
his scholarly contribution into the development and gradual evolution of the
main concepts of translation that are still highly topical today. Among the
principles that he strongly adhered to in his practical translation experience
one should mention creativity. The translation researcher also highlighted
the importance of rendering the dominant idea, rhythm, tone and tune.
Archaisms, neologisms, dialecticisms were depicted in the context of the
major challenges any translator is bound to encounter. M. Rylsky is also
known for his translations of librettos to operas and operettas of the world
musical repertoire.

Key words: Maxym Rylsky, translation creativity, dominant idea,
aesthetic equivalence, functions of translation, libretto translation.

Makcum TanperioBud Pusibcbkuii — moeT, TaJaHOBUTUHM INepekiaaad,
BIYMJIMBHI TEOPETHK MEepeKiaTy, OCHOBHI ITOJIOKEHHS SKOTO IIOAO PO
mepeKiany y MDKKYIbTYpHIA B3aeMOJil Iie W JOCi HE BTPATHIH CBOET
aKTyaJIbHOCTI, a, M0YacTH, NepeayloTh AOCIIIHUIBKAM MOTyraM y cydac-
HOMY TIepeKiano3HaBcTBi. M. Puibcbkuii 3aiiMaBcs TNepeKIaganbKo
JISTBHICTIO BIIPOJIOBXK BCHOTO JKUTTS 3 20-X POKIB MUHYJIOTO CTOJITTSL.

JlocKkOoHAIO BOJIOZIFOYM TEXHIKOIO Hepekiany, M. Puimbchkuil Bigkpus
JUI YKpaiHCBKOTo YuTaya 6arato TBOPIB 3apyOikHOI KiIacwkH. s HBOTO
HQ/I3BHYAIHO BaYUIMBUM OyJI0 ampoOyBaTH yKpaiHCBKE CIIOBO Ha KpPAaIIUX
3pa3kax CBIiTOBO{ JiTepaTypH, YTBEpIKYIOUH HOrO B €BPONMEHCHKOMY
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KOHTEKCTi. Y JOpoOKy TIepekiiaada — TBOPH BCECBITHBO BiIOMHX
xynoxaukiB cimoBa O. ITymkina («EBrenit Oneriny, «MigHUH BEpUTHHK
Ta iH.), A. MinkeBnua («Ilan Tageym», G6amamu, comern), I1. Kopremns
(«Cin»), Bombrepa («Opmeanchka giBa»), H. Byamo («Mwucrerrso
moetndHe»), Mombepa («MizanTpom»), B. I'roro («Epnani» ta «Kopomb
6aButscs»), B. lekcmipa («Kopous Jlipy», «/IBanaamsara Hid»), Momaccana
(«Kyts», «CnoBa B KkoxaHHi», «bekac», «Ctpax», «lmumisn), K. Bex'e
(«Tpicran i I3ompma»), M. orons («Maiiceka Hiv, abo Yrtoruenay, «Hiu
mpotu PismBa»), moes3ii O. broka, B. Bbprocosa, II. Bepruena,
10. CnoBanpkoro, 0. Tysima, A. lleperenmi, a TakoX TBOpH HOrO
cydacHukiB — I1. bpoBku, /. Todreiina, A. Icaaksna, Slkyba Komnaca,
Suku Kymamu, O. Ipokod'ea, M. Yiakosa Ta iu [1].

Hanpukiami 40-x pokiB pa3oMm 3 PmibChKUM y HapuHi XyHZOXXKHBOTO
nepeknany npamoBanu M. baxkan, O. Kyamsiu, I. Ceruenko, M. Jlykarm,
JI. [lepBomaiicbkuii, KpiM TOrO, 0arato TEOPETHUKIB 1 TIPaKTHKIiB
XYIOKHBOTO TepeKiany Oyl 3HUINCHI TOMIIIHIM PEXHMOM, 30Kpema, —
M. 3epos, 1. ®ummmosuy, M. Jpaii-Xmapa, B. Camiiinenko, A. KpiMcpkui,
M. Boponnii. Camoro Puiibcpkoro paasHCbKa BiIaja TaKOXK IEpeciimyBaia
B TOMY YHCII 3a HOro Opi€HTYBaHHS Ha TIPEKO-PHUMCBHKY JiTeparypy,
BBa)KAIO4H L€ 3pa/I0K0 PAISTHCHKUX 1]1ealliB.

[Mepeknanarpbka AisUIBHICTH MOETa CTaja HOro Tak 3BaHUM MiUIULISIM, Y
SIKOMY MHUTEIb CXOBABCS BiJl MOCTIHHMX IEpECiigyBaHb 3a CBOIO MOE3if0.
Iepeknagun M. Pusbscbkoro pobir O. Ilymkina i A. MinkeBuya cranu
HaWTIIHOMIAMY 1HTEPIIPETALIIMHA TBOPYOCTI X BUIATHAX IMACHMEHHHKIB Ha
TepeHax YKpalHOMOBHOTO NEpeKIaJalbKoro mpocrtopy. IlymkiHChKuit
«EBreniit OHETiH» JTOHWHI BBXKAETHCS HOTO HAHKPAIIOK MEPEeKIIaNaIbKO0
pobororo. Cepen ymoONEHNX KHHUTI TI0€Ta, IMepekiajgada — CIOBHHKH. 3a
cioBaMH OHyka Makcuma Puitbcbkoro, TOW 4MTaB iX SK XYHOKHIO JIiTepa-
TypY, BOAHOYAC EKOHOMJITIM Yac Ha MOUIYK KPacHBUX CIIB Y TEKcTi [2].

CraButh Makcum TaneiioBud 1 OJIBiYHE NMUTAHHS JUIS yCIX TEOPETHKIB
nepexiajay: 10 Take SIKICHWHM, Xxopouunii nepekian? Uu moxnueuii BiH? 1
cam co0i Bimnosigae: «llepekian «TOYHHMA», TEOPETHYHO Ka)XydH, pid
Ge3Hamiiina it HemoxJmBa [3, €. 195]. Ha mymky Puiscbkoro, mepekian mMae
OyTH «TaJaHOBUTHM), «CMIIMBHMY, 00 JIHIIE TOJI BiH CIIPHS€E BUKOHAHHIO
Tiel KyIbTYpPHO-iCTOPHYHOI PO, AKOi mparHe mepekiagad. llepexmamau
HEO/IHOPa30BO MiJIKPECITIOBAB, 110 MEPEKIIajl MOBUHEH OyTH HE «paOChKUM,
a «TBOPYMM», TOOTO HE IIIJIKOM ITiIIOPSAKOBAaHNM IHIIOMOBHIHN cTHXii a60
IHIIUBITyaIbHOCT] aBTOpa OpPHUTiHAIY, ajie MPU oMY HE0OXiJHO, 00 MiX
aBTOPOM OpHIiHAY 1 INepeKiazadeM iCHyBaja BHYTPIIIHS CIIOPiAHEHICTbH
[4, c. 240]. IlizHimie nepekianad Punbcbkuid (OpMye MONOKESHHS PO
«TBOpYY JOMIHAHTY» I0€Ta, SKOTO IepeKiagacil, ToOTO IepeKiaJeHUMH
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MaloTh OYyTH pHCH, fKi € TPOBIJHUMH, AOMIHAHTHUMH, TOJOBHUMH Y
TBOPYOCTI TOTO YW iHIIOTO moera. /|Jii mbOoro iHOMI MOBOIMTHCS JKEPTBY-
Baru apyropsimaumu prucamu. [lepekiany 6e3 sxepTs He OyBae [4, €. 218].

Ilepexnanauy Punbcekuii roBopuB i mpo HEoOXimHICTE 30epiratu ineiny
CIPSAMOBAHICTh, TEMOp, TOH, PHUTM NEPIIOTBOpY. BiH He BBaxas, IO
mepekjax — Ieé CYTO JIHIBICTHYHAa TIpoOjiemMa, aie HarojoulyBaB Ha
Ba)XJIMBOCTI Opatu 10 yBard (OHETHYHI, JIEKCHYHI, CHHTAaKCHYHI
ocobmuBocTi nepmotBopy. [Ipobnema nepexnany ans Punbcbkoro — e
npoOiieMa TBOpYa, MHUCTELIbKA, TOMY BiH JIETEPMiHYE «IOOpHI» mepekial
SIK «BIpHUII» NepeKaj, Mepeknaj, BipHUH OpHriHaioBi. 3aXigHUil TepMiH
«anexkBaTHICTH» y Maxkcuma TaneiioBuda JOpIBHIOE «ECTETHYHIH piBHO-
wiHHOCTI» [4, C. 332]. Te3y mpo TBOPUICTh MEPEKIAAy 3HAXOAUMO Y
BIZIOMOTO cioBanbkoro kommnaparusicra /[I. [lropummHa, SKUil TOBOPHTH
PO HEOOXITHICTh BHCTABJICHHSA Ha NEPIINH IIaH XyAOKHBO-ECTETHYHOI
CKJIaZI0BOI MEPIIOTBOPY Y MEPEKIaAl 32 paXyHOK MOBHO-BHUPA3HOI.

Cepen ¢yHKLiH mepeknaxy MOET-TIepeKiIazad TOBOPHB IIPO Te, IO
«Tepekyax 3 onHiel MOBH Ha IHINY € HE TUIBKH CIIOCOOOM 30aradcHHS
JQYXOBHOTO JOCBiAy YMTadiB, a # crmocoOoM 30aradeHHs MOBH, Ha SIKYy TOH
Yy IHIIMA TBIp mepekianaerbes. Jlo Toro »x, Punbchkuii 3amepedye
HeMepeKIagHIiCTh TBOPY, NMpO W0 Huwiocs y poborax B. I'ymOGonbara,
HATOMICTh IEPEKOHAHHH, 1110 TIepeKIa]] 3aBX/I1 MOXKIMBUMA, HE3AJIEKHO Bil
11a0J1F0 PO3BUTKY MOBH MIEPEKIIay Yd MOBH opuriHany [4, C. 268].

3BiCHO, TpolEeC MepeKiaay HEeMOXIIMBHHA 0€3 TPYAHOLIB 1 MOLIYKY
aJleKBaTHUX CMoco0iB X momonmaHHsA. J[0 TakuX TpPYyIHOINIB TEOPETHK
IepeKiiagy 3apaxoBye apxai3mu, TialeKTU3MH, HEOJIOTi3MH, crerudigHi
cimoBa Ta (opMmynu BBiwIMBOCTI. BucrymaB Punbcekuii sk mpoTtH
HaJIMIpHOTO OYKBaNi3My, TaK i MPOTH CIIPOO HAPSIIUTH MOBY IepeKiany B
cnenudivyHO HamioHaNBHI MIatéd [4, C. 272], sAK [me KOJUCh poOwIH
JI. BopoBukoBcekmii, €. I'pedinka, C. Pynmancekmii. I[lociyroByrodrnch
CY4YaCHOIO TEPMIHOJIOTIE€IO0, a Hi CTPATETIsl OUYKEHHS, a Hi OJOMAIllHCHHS HE
MOXYTh OYTHM €IMHO TpaBWIbHAM pIlIEHHAM TiJ 4Yac BHOOpPY
nepeKsaialbKoi crpaTerii Uil BIITBOPEHHS Y IepeKiali MepuIoTBOpY.
TpynHoL MOXYTh CTAHOBHUTH 1 €KCTPaJIHIBICTUYHI (pakTOpH, MOB’s13aHi 3
iCTOpUIHUMH, TOOYTOBUMH, KITIMAaTHIHUMHE PEATisIMH BUX1THOI KYJIBTYPH.

Burokn inTepmnperaTBHOI Teopii mepekimaxy M.M. baxrtiHa Takox
3HaXOJMMO y TEOPETHYHOMY NOpoOKy M. PHIIbCBKOTO, SIKHI «1103aTEKCTOBY
peanbHICTE» abo «I03aclIOBECHI MOMEHTH CHTyalii» TIyMauumB SIK
«3MICTOBY BIpHICTE» [5, C. 94]. ¥ cBOiX 4MCIEHHHMX Hpaligx BHCTYIAB
Makcum TazeiioBHY 3a BIJICYTHICTH IEpPEKIANANBKUX MOBHHX IOCEpes-
HUKIB, TOOTO Tepekyaj] IOBHHEH BiIOyBaTHCS BiIpazy 3 MOBH JUKEpena,
HaBiTh SIKIIO B)KE€ HASABHWH TBIp-TIEpeKiag CHOPIJHEHOI0 MOBOH. 3a
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pansgHCBKMX dYaciB iCHyBaja NpPaKTHKa NEPEKIaJaTH TBOPH YKPaiHCHKOIO
MOBOIO 32 TOCEpPEeOHHITBA pOCIHCHKHX mepexiamiB. Ha jkamp, Taka
MIPaKTHKa CIOCTEPIraeThes i A0 HUHI, X04a W HE CXBAIIOETHCS, Oa OinbIie,
TOCTPO KPUTHKYETHCH.

VY cBoiit npami «[IpoGiemn XymokHBOTO Tepeknany» M. Pumbchkuit
MeTaQOpHYHO TIOPIBHIOE TpoIlec Mepekiaxy 3 momoBaHHAM: «Komn
MUCJIHMBELb MiAXOANUTH A0 JYry 4u OoyioTa, 0aratoro Ha IUYUHY, HOTO
OXOIUTIOE paJiiCHe TepeauyTTs LIACIMBOrO MONIOBaHHA. Pa3oMm 3 TUM BiH
Hanpy)Xy€e BCi CBOi CHJIM, OO MONIOBaHHS OyJO CIpaBIi BOAaUM. AJKe
TIOBUHEH BiH MOKa3aTH TYT CBOI 3HAHHS OCOOJIMBOCTEH, «3BUYAIB)» NTHI, —
a BOHU OJHI y OekaciB, iHIII y JyreniB, 3HOB-TAK{ 30BCIM IHIII y KayoK, —
B34TH JIO yBard pesibedp MiCIeBOCTI, HANpPsM BITPY 1 T.iH., HAPEIITI, CBOIO
crpinensky BMimicte! ll{ock momiOHe mepekmBae JiTepatop, Oepyduch 10
MepeKIaay XyA0KHbOTO TBOPY» [4, €. 293].

Y xutTi MakcuMa PuiibChbKOTO My3mKa, 30KpeMa, oOmepa TaKOX
mocigana mpoBigHe Micre. [loet OyB HE TINBKH MAJKUM IaHYBaJbHAKOM
MY3WYHOTO MHCTEITBA 1 HpHUATENeM 0araTbOX BEJIMKHX CIIIBaKiB CBOET
nobu. Bin me # y34B Oe3mocepeqHIO yYacTh y TBOPCHHI BHCOKO-
XY/I0’)KHBOTO KOPITYCY TEKCTIB Ta NEepeKIIaliB JIiOPeTo HANTOJIOBHILIUX OIep
Ta OmepeT CBITOBOro perepryapy. Momy HamexaTh CydacHi jiTepaTypHi
penaxiuii Ji0peTo TaKuX KIaCHYHUX YKpaTHCBKHUX orep, sk «Tapac bynb0ay,
«PiznBsHa Hiuy, «Hatanka IlonraBkay, «3amoposxkerps 3a JlyHaem». € B
J0poOKy moera it crBopeHe HanpukiHii 1920-X pokiB opuriHajbHe Ji0peTo
onHoakTHOI omepu «®ecbko AHAMOEp», MY3MKy Ha SKE HalHcaB
pociticekuii  kommo3utop Bacwime 3omorappoB. [lepy moera Haiexartb
6mu3pKko 20 mepeknaniB (49U pelaKilii mepeKiaiB) TAKHX KIACHIHHUX OIIep,
sk «CeBiNbChKHI HTUPYIBLHUKY», «TpaBiatay, «Kapmen», «KopHEBUIBCHKI
m3Bonn», «Esreniii Omeriny, «IlikoBa mpama», «lomanta» «Masemay,
«apeBa HapeueHa», «CHirypoHpkay, «Pycman 1 Jlogmmia», «I[Ban
Cycanin» (Mg Takorw iJ€0JIOTIYHO IPUHHATHOI Ha3BOK imnuia 3a
pansHchKuX uaciB orepa Muxaiina [ninku «Kutrs 3a napsi»). [Ipudomy
pobuB mi mepekmagu W penakiii Makcum TazehoBuu i 3 (haxoBoro
000B’s13Ky:  BHpozoBX 1934-1950 pokiB BiH o0QiliifiHO BHKOHYBaB
000B’s3ku  3aBmiTa KwiBcekoi omepu. [lns Tearpy omeperd Oyio
nepexnaneHo miopero «Jletouoi mumiiy, «Mapimmy, «[IpuHIIECH THPKYY,
«llurancekoi mo0OoBi». JloBenocs mMoeTy NONpanioBaTH 1 HaJ TBOpaMu
«paJSTHCHKOTO penepTyapy»: pasoM 3 IBanom Koueproro Hammcas J1iopero
st onepu bopuca Jlstommucskoro «lllopey, mepexiaB nibpero omep
«[ignasta winuaay, «Tuxwuit Jon», «Ilepmra BecHay [7].

Ha xanp, xomeH 3 nuX MNepekianiB a0 axajaeMidyHoro 20-TOMHHKa
Maxkcuma PuibcbKoro, Imo BUHIIOB y BUAaBHUNTBI «HaykoBa mgymka» y
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1983-1990 poxkax, He yBiitmos. [lepexmaan 306epernucs (Ko 30eperiucs)
TITBPKM B MAaIIMHOINHKCAX 1 pykomucax y Oibmiorerni HarmionamsHoi omepun
VYkpaiHu, 1e CHCTEMHO He TOCIiIKyBaJIHCA.

Omnepu Ha cydacHiH CIIeHI 3BydaTh MOBaMH OpPHWTiHATY, IO HE 3aBXKIU
BIMTOBiZIa€ CBITOBMM TEHJACHINSIM 1 HE TMpaIoe B iHTEpecax clryxada-
manada. CpOrofHI TPUBAIOTh AKTHBHI JMHUCKYCii MO0 TOBEPHEHHS 0
LIMPLIOr0 BUKOPUCTAHHS MEePEKIIa(iB y BUKOHABCHKIN MPAKTHIII TPOBIIHUX
TearpiB cBiTy. OJHUM 3 BOKJIMBUX BUCIOBIIOBAHUX IPU ILOMY B ONEPHHUX
CepelIOBUINAX TBEPKEHb €: «IyMaliMO He JIMIIE TPO Te, 10 MH MOXKEMO
natd myOumini, a ¥ mpo Te, yoro BoHa xoue Big Hacy [7]. Cepen
NepeKIiaiaviB onep BapTo TakoX 3razaTh Mukomy Boponoro, Jlrogmmny
Crapuipky-UepHusaxiBcoky, Mukoay baxkana, [Tasiaa Tuuuny, bBopuca Tena,
€srena J[po6’s3ka, iogopa bodupa, Mukoiy Jlykama, I'puropis Kogypa.
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MeTtadopbl nepeBo/ia B KOTHUTHBHOM IepPeBO10Be1eHUH
(Ha MaTepHaJie KHTAHCKOI0 M aHIJIMIICKOI0 SA3bIKOB)

The purpose of this article is to characterize the cognitive translation
studies by reviewing the conceptual and cognitive metaphors of translation /
interpretation. The article deals with the most frequent metaphors in
Chinese and English original works of translators: translator — artist,
translator — actor, translator — musician, translator — builder of bridges
between cultures and translator — photographer.

Key words: cognitive translation studies, cognitive linguistics,
translation theory, linguoculturology, stylistics, cognitive metaphor,
conceptual metaphor.
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