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CruiancruyecKuii BbIOOp nepeBoAYHKA

The article considers the stylistic choice that takes the translator either
to the stylistic norms of the original or those of the receptor. This choice is
worthwhile taking into a wider framework of the dichotomy of the rhetoric
of clearness and the rhetoric of ambivalence. Though universal in
displaying clear and obscure word sequences in the natural flow of speech,
the rhetoric of clearness is sometimes mistakenly associated with verbal
excellence and the rhetoric of ambivalence — with verbal carelessness. The
relationship between them is much more complex and has a great deal to do
with the modern idiosyncrasies of communication.
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Lenp cTaThu — MpEJCTaBUTh PUTOPUKY SICHOCTH U PHUTOPUKY amMOWBa-
JIEHTHOCTH KaK IUXOTOMHMIO, OTPEACIISIONIYI0 OCOOEHHOCTh YeJI0BEUECKOM
KOMMyHI/IKaHI/II/I.

BBenenue

TpeboBaHme SICHOCTH K TEKCTY BCErJa MPHUCYTCTBOBAJIO B PUTOPHKE B
KauCCTBC OTBCTA HA ITOHATHOC XCJIaHUC peummeHTa 6BICTp0 1 OAHO3HAYHO
MOHATH HMH(OPMAINIO, 3aJI0KEHHYI0 B TekcTe. IIpucyrcTBme B TekcTe
MIPOTHBOIOJIOKHOTO KauyecTBa — aMOMBAJIICHTHOCTH — SIBISCTCS, C MO3UIHN
PUTOpHUKH, HeXelaTelbHbIM. BMecTe ¢ TeM, BO MHOTUX KOMMYHUKATUBHBIX
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cuTyamsix amoOuBaieHTHOCTh noompsiercs. B «Iloptpere dopumana I'pes»
NPOTHBOCTOSIHUE PHUTOPUKH SICHOCTH M PHTOPHKH aMOWBAJICHTHOCTH
NOJyYHJIO HEOJHOKPATHO LHTHpyeMylo ¢GopMmy KamamOypa: «Yemoeka,
Ha3bIBAIOLIETO JIONATy JIONATOMH, ClieoBayio Obl 3aCTaBUTH padoTaTh € —
TOJIbKO Ha 3T0 OH U roje» (Ockap Yaiinba «IToptpet dopuana I'pesi»).

OcHOBHasi wuies craTbd: TpeOoBaHHME SCHOCTH K CTHWIIO BCeria
COCE/ICTBOBAJIO C BOCTPEOOBAaHHOCTHIO B MHUPE KOMMYHHKAIMH, KOHTPOJIH-
pyemoii homosapiens, aMOUBaNCHTHBIX S3bIKOBBIX CMHHI] B aMOHBAJICHT-
HBIX TEKCTOB.

AKXTyaJIbHOCTh  TIPEIUIOKEHHOW TeMbl O0OYCIIOBIEHAa pe3yJbTaTaMu
TIOCJIETHAX HCCIIE0BaHUN B JaHHOW 00JIACTH, B YAaCTHOCTH, MOHOTpadui
I'enpu Xutunnrca, Anapeaca ['ayka, J[3Buaa bemnoca u HEKOTOPBIX APYTHX.

OpHUIHHAJIBHOCT CTaTbMl COCTOMT B TOM, YTO OHA IPEACTABISCT
aMOMBAJICHTHOCTb B Ka4eCTBE KaTErOpHH, 00bEANHAIOIICH pa3HbIe HAIPAaB-
JICHUS JINHTBUCTUYECKUX U MIEPEBOTYCCKHUX HCCIICTOBAHUM.

AKTYyaJIbHbIe MbICJIH

Jnst 000CHOBaHHMS JIOTHKU TaKOI'0 MOJAX0Ja K €CTECTBCHHOI yenoBevec-
KOW KOMMYHHKAIIHMU Ba)XKHBI CIICAYIOIINE TEOPETHICCKHIE HAOTIO ICHHS:

1. YepenoBanue B TEeKCTax Ooyiee M MEHEE SICHBIX CETMEHTOB pEYH,
MIPUYMHBI Yero pa3sHoOOpa3Hbl M JajeKo He B IIONHOW Mepe M3y4YCHBI,
SIBJIICTCS 3aKOHOMEPHBIM CBOWCTBOM Hallieli KoMMyHHKaru [2, ¢. 102-116].

2. SIcHOCTh — ITaBHOE TPeOOBAHUE PUTOPHKH K XoporieMy cTuiro: “The
first and indispensible quality of a good style is Clearness” [3, ¢. 19].

3. IlpyHUMI 5KOHOMHHM MBICIUTENIBHBIX YCHINM PELUNUCHTa Pa3bsc-
HSIET 3aKOHOMEPHOCTb PUTOPHYECKOTO TpeOOBaHus sicHOCTH: “... the more
time and attention it takes to receive and understand each sentence, the less
time and attention can be given to the contained idea; and the less vividly
will that idea be conceived” [7, c. 3].

4. TlpucyTcTBHE aMOMBAIICHTHOCTH B COOOIIIEHUH MOXKET OBITh MPUIHHON
yTpaThl MHTEpeca K Hemy co croponsl permmuenta: “Skilful handling of
language will tend to reduce the amount of cognitive effort one’s audience
has to expend in getting at one’s meaning. If my expression is confused and
ambiguous, I risk losing your attention” [4, c. 17].

5. ITucarenn HOMKHBI 3a00TUTHCS O YUTATENAX M U3JIaraTh CBOM MBICIH
scHO: “The initial requirement in all writing is that you should say what you
mean with clearness and accuracy”.

“The perspicuous writer frees us from all fatigue of searching for his
meaning” [4, c. 125].

B mHame Bpemst npeoOniajaHue PUTOPHKU SICHOCTH HaJ PUTOPHUKON
aMOMBaJICHTHOCTH HaOMIO#aeTcsi O0COOCHHO OTYETIMBO B HEOOXOIMMOCTH
y4éTa TIEepeBOYMKOM CTHJIMCTHYECKHX HOPM NPHHUMAIOIIEH KyJIbTYpBL

237


https://ru.wikiquote.org/wiki/%D0%9F%D0%BE%D1%80%D1%82%D1%80%D0%B5%D1%82_%D0%94%D0%BE%D1%80%D0%B8%D0%B0%D0%BD%D0%B0_%D0%93%D1%80%D0%B5%D1%8F

Lexical, Grammatical and Stylistic Aspects of Translation / Interpreting

XOTS TEOPETHUECKH CTHIMCTHYECKHIH BBIOOp IEpeBOAYMKA MOXKET OBITh
TIPOTHUBOTIOJIOKHBIM U TIOTYUHATHCSA Tpe60BaHI/I}O BEPHOCTH CTUITUCTUICCKUM
HOpPMaM OpHWTHHAJa, HA JeJie y MepeBOMYNKa HET BBIOOpA: PHIHOK BIIACTHO
JIMKTYET HEOOXOUMOCTD aJIalITHPOBATh TEKCT TepeBoa [1].

Bmecre ¢ TeMm, puropmka aMOMBAJIEHTHOCTH HE CTajla PEIHKTOM
npomwioro. HampotuB, Bce momu mOx BO3IEHCTBHEM TaKWX WH(pOpMa-
IUOHHBIX CPCACTB, KaK TCJICBUACHUC, MHTCPHCT MU BO3HUKIINX B €ro IOJC
6J'IOFOB, 10JKaCTOB, CaI7[TOB, TBHUTOB, COIIMAJIbHBIX CeTXEH U T. A. — CcTalln
y4aCTHUKaMH KOMMYHUKATUBHBIX HWIP, B KOTOPBLIX aMOUBAJIEHTHOCTD
urpaet KiwueByr ponb. CMU peako uHGOpMUpPYIOT moTpebutens o0
0COOEHHOCTSIX JUCKYpCa WM HappaTuBa, XOTsA HCKOTOPBIC aBTOPLI, OTJAaBasd
cebe OTYET B HEJOCTATOYHOM MOATOTOBJICHHOCTH ayJUTOPHH, CUUTAIOT
HeO6XOI[I/IMBIM 00JIErYuThH JACKOAUPOBAHUC:

Far too many Western (especially American) analyses explicitly or
implicitly act as though the United States and its NATO allies worked
assiduously to establish cordial relations with Russia but were compelled to
adopt hardline policies solely because of Russia’s perversely aggressive
conduct. That is a distorted, self-serving portrayal on the part of NATO
partisans. It falsely portrays the West as purely a reactive player — that
NATO initiatives were never insensitive, provocative, or aggressive.
Nothing could be further from the truth. Indeed, the opposite is closer to
the mark; Russia’s actions, both in terms of timing and virulence, tended
to be responses to aggressive Western initiatives. Unfortunately, avid
NATO supporters seem determined to double down, insisting that the Trump
administration ~ adopt even  more  uncompromising  policies.
(https://www.theamericanconservative.com/articles/how-nato-partisans-
started-a-new-cold-war-with-russia/)

BrienceHHBIN CerMEHT TeKCTa MpeCcTaBisieT cO00H HappaTHB, KOTOPEII
XapaKTepU3yeT MAE0JIOreMbl PYCCKOS3BIYHOIO JUCKypca. Tak aBToOp
TIPUBJICKACT BHUMAHUC YUTATEISL K TOMY, YTO YUTATCJIb IPUHUMACT Yy4aCcTUEC
B KOMMYHHUKaTUBHOM WIpe€, B KOTOPOM JOMHUHUPYIOT UJICOJIOreMbl aHIJIO-
SI3BIYHOTO TUCKYPCa, a HE BPaIaeTcsi B MUPE PaQUHUPOBAHHBIX «(DAKTOBY.

Ecnu noruka PUTOPHUICCKOIO Tpe60BaHI/I$[ SICHOCTH HMCUYCPIIBIBACTCA
€IMHCTBEHHBIM  COOOpakeHHEM (IKOHOMHEH MBICIUTENbHBIX  YCHIMH
PEIMIIEHTAa), TO MOTHUBBI, TOOIPSIIONIIE aMOUBaIEHTHOCTh, OOHAPYKUBAIOT
pa3H006pa3He. Bwmecte ¢ TEM, €CTbh YHI/IBepCEU'ILHHﬁ CTUMYIJI, SaCTaBJ'IHIOHII/Iﬁ
OTIIPAaBUTEIIA COO6III€HI/I$I MAaCKHUpOBATb €TI0  CMBICI aMOMBaJIEHTHOMN
OpFaHPISaIII/Ieﬁi MpETCH3UA Ha aBTOpI/ITeTHHﬁ CTaTyC 1 BJIACThb.

mMenHo Tak — YTOH‘léHHOCTI)IO PEUCBOT0 3THUKETA — MPCACTABUTCIN
MpaBAlIUX KJIACCOB B AHIIMM 3asBISJIA O CBOUX MPETCH3UAX HAa COOTBCT-
CTBYIOIMI colmanbHblil cratyc. ['eponns [lxeitn OCTUH, cunTasi CBOMCTBEHHYIO
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eH IPSIMOTY BBIpAKEHHS MBICTH HEJIOCTAaTKOM KYJIBTYpPHI, ToBopHT: “| cannot
speak well enough to be unintelligible” (Jane Austen. Northanger Abbey).
[ponsBenenne OBUIO HAIMMCAaHO B TO BpeMs, KOTAA YCIOBHOCTH PEYEBOTO
OTHUKETa TIPAMOTY B HM3JIO)KEHUU MBICIIM COOTHOCWIN C «BYJIbIapHBIM»
TIOBEICHUEM TIPOCTBIX moz(eﬁ. VKI0HUMBOE BBIPAXKCHUE MBICIIM HATaJIKU-
BaJIOCh Ha COTIPOTHUBJICHUE TE€X, KTO TpC6OBaJII/I «Ha3bIBATh JIOIIATY JIOTIaTO».

OI{HI/IM U3 CaMbBIX SPKHUX 3alIUTHUKOB «JIOMATBD» ObLI I[)KOHaTaH
CBI/I(l)T. Ho BBIpAXKCHUE BOIIJIO B O6I/IXOL[ 3a40JIro 10 BCJIMKOI'O ITUCATCIIA.
Ono ObLIO 3a(1)I/IKCI/Ip0BaH0 B MIEpeBOAC Ha AHTIIUHACKUN MMPOU3BECACHU
Opasma Porreppamckoro B 1542 rony. Opasm Porrepmamckuil m3meHun
nepBoHavanpHylo Mertadopy Ilmyrapxa «Ha3bIBaTh KOPBITO KOPBITOMY.
Awnrmuiickoe Beipaxxenue to call a spade a spade sBmsiercs cioBecHOM
BEpXYIIKOH aiicOepra HeCKOHYACMOH MOJEMHUKH MEXKAY 3alUTHUKAMHU U
MIPOTUBHUKAMU SICHOT'O CTHJIA. K 9TOMY BBIPAKCHUIO 06paLuaJmcs MHOTHEC
u3BecTHble mucarenu: JukkeHc, Yailmba, Moam u ap. Iloxanyil, yaiue
BCCro HMCCJICAOBATCIIN IMOJCMHUKHW MCKAY ABYMS MHIKOJIaMH O6paH.[aIOTC$I K
octpoymHOMY KanamOypy Ockapa Vainpaa: “The man who could call a
spade a spade should be compelled to use one. It is the only thing he is fit
for” (Oscar Wilde. The Picture of Dorian Gray).

BLIpaSI/ITeJ'ILHI:IM JOKa3aTCJIbCTBOM AKTYaJIbHOCTU INOJICMUKH II0
noBoay maHHoro Beipakenus to call a spade a spade sinsiercst BepGau-
3alMsg ero B JPYrMX s3blkax. Bo (¢paHiy3ckuil paccMaTpUBaeMBblii
KOTHUTHBHBIN ClieHapuii Bomén wauomoii appeler un chat un chat, B
ucrnanckuii — uauomoii llamar al pan, pan y al vino, vino. u . .

KorauTuBHBIA CLIeHapI/Iﬁ CUTyalluu «Ha3bIBaThb BCIIM CBOUMUH
HMCHaAMMU» COBCPIICHHO SICHO 0003HavaeT CYTb ABYX HPOTHUBONOJIOXHBIX
’I‘pe60BaHI/II\/'I K CTWIIO, B KOTOPOM B OJJTHOM CJIy4ac roCrioACTBYCT AICHOCTb, B
APYrom — ec AHTHUIIO: aMOMBAaJIECHTHOCTD:

“Class I novelist is one in whose work language is a zero quality,
transparent, unseductive, the overtones of connotation and ambiguity totally
damped. The Class 2 novelist is one for whom ambiguities, puns and
centrifugal connotations are to be enjoyed rather than regretted, and whose
books, made out of words as much as characters and incidents, lose a great
deal when adapted to a visual medium” [6, c. 27].

Kak metko mommeTrmn AHApeac XOK, HMPOTpaMMBI IO JIUTEPATYpE B
FepMaHpm COCTABJIAJIUCH C UMINTMIUTHBIM IPEKIIOHCHUEM NIEPE/]I aBTOPAMU,
OTIIMYAOIIUMUCH HEIIPO3PAYHOCTBIO CTUIIA:

Es lag der Verdacht nahe, dass manche Literatur aus den Schulen
regelrecht ausgesperrt wurde, nur weil sie erfolgreich war. Was von
Millionen Menschen gelesen wurde, konnte intellektuell nicht
anspruchsvoll sein [5, c. 26] (Beizenero vamu — B. O. u 1. [1.).
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3a 3THM pacCyXICHHEM CTOUT JPEBHEHINAs Tpaaulvs, KOTopas craia
IIyTEBOJHOW  3BE3JOM  Ppa3BUTHS  aKaJEMHYECKOTO, MOJUTHYECKOTO,
IOPHINYIECKOTO W HEKOTOPHIX APYIMX BHAOB OHCKypca. OdYeHb penKo
MOJIEMHKA O PUTOPHYECKON IUXOTOMHH «ICHOCTb — aMOHMBaJIECHTHOCTH)
BEIXOIUT 32 TPaHUIBl yYEHOH ayauTOpUHd W TPHOOpEeTaeT IIHPOKUN
oOmecTBeHHBIH pe3oHaHC. [loka3aTedbHBIM NPUMEPOM MOXKET CIY)KUTh
neno 'actona JlomuHnym.

B Hosi6pe 1954 Obu1 Havat mporece ['acrona JlomuHu4YM, coOpaBIIMii
OTPOMHYIO TOJITY y cyna. BuHoBHocTh ["acToHa Obli1a OYeHb COMHHTEIbHA.
OpHako NpUCSHKHBIE IPU3HAIOT €r0 BUHOBHBIM, ['acTOHA MPUrOBapUBaIOT K
cMepTHOU Ka3HU 28 Hos0ps. Ha marepuanax ucropun ['acrona JlomuHnun
Ponan bapr nuiier NpoH3UTENBHYIO CTaThlo «JlOMUHUYH, WU TOPXKECTBO
JUTEPaTyps», B KOTOPOH YOEAWTEIHHO IOKAa3bIBAET, HACKOIBKO 3aKOHBI
JUTEPaTypHOTO IHCKypca HENPUMEHUMBI K HHTEpIIpeTanud WH(OpMAIH-
OHHOTO 0OMEHa MEXIy Y9aCTHHKAMH CyIeOHOTO Iporecca:

«Cama Jlureparypa, OcTaBHB 4yIHBIC SMIIUPEH OYp>Kya3HBIX POMAHOB U
9CCEHINATUCTCKON TICHXOJIOTHH, OTIPABISIET YeaoBeKka Ha 3madoT.UToOs!
MIEPEHECTHCHh B MHUp 00BHHseMOro, FOcTunms monbs3yercss 0coObIM orocpe-
AylomuM  MHGOM, HUMEIOIIMM MIMPOKOE XOXKAEHHE B O(UIMAILHOM
obuxoze, Oy/b TO B CyJie IPUCSHKHBIX MJIM B MUCATENILCKUX BBICTYIUICHUSIX,
— mupoM 0 Mpo3padHOCTH W BceoOmHOCTH si3bikay (http://rumagic.com/
ru_zar/sci_philosophy/bart/2/j18.html).

BoiBoabI

1. PuTopuKy sICHOCTH IIPUHSTO paccMaTpHUBaTh Kak JOCTOMHCTBO CTHIIS,
PUTOPHKY aMOMBAJIEHTHOCTH — Kak ero Hemocrarok. Ha camom nene
OTHOIIEHHS MEX/y STUMH aHTUIIOIAMHU SIBIISTIOTCS 60JIee CII0KHBIMH.

2. MoHorpadus I'eapun XurumHTrCca mpeayiaraeT COBPEMEHHBIH B3I
Ha JUXOTOMHIO SICHOCTH M aMOMBAJICHTHOCTH, B COOTBETCTBHUH C KOTOPBIM
OHH SIBJIIIOTCSI IByMsl CTOPOHAMHU €CTECTBEHHON KOMMYHUKAIMH Y€JI0BEKA.
B TakoM mnoHMMaHMHM JHO0OM aKT CIOBECHOro OOMEHa TMpeJroJiaraet
HHTEPIPETalui0 COOOIIEHUS, LENbI0 KOTOPOHl SABISETCS Ppa3bsCHEHHE
amMOHMBaJICHTHBIX CUTHAJIOB.

3. IlepeBotuMK MPUHAIICKHT LIEXy MPO(PECCHOHANBHBIX TOJIKOBATEINEH
HapAQy C KypHAIHCTaMH, TOJUTHKAMHM, IUIUIOMAaTaMH, >KypHAJIHUCTaMH,
JUHTBUCTAMU ¥ JHUTEPAaTypHBIMH KPUTHKaMH. B oTiamume oT BpeMEH
cBaToro MepoHuma, nepeBoAUUK HE MMEET MPaBa CKPBITHCS 3a JOCIOBHBIM
MepeBOIOM, TaK KakK OT HEro JKAYT SCHOTrO IIepeBojia, 4YTO OOpekaeT
NIepeBOAYMKA Ha HEN30EKHbIE OITHOKH.

4. Puropuka aMOMBAJIEHTHOCTH HE CTaJa pPEIMKTOM IPOILIOTO.
HampoTtuB, Bce usoaM 1oj BO3JICHCTBHEM TakMX HWH(OPMaNMOHHBIX
CPEACTB, KaK TeJIeBHJCHUE, MHTEPHET M BO3HHMKIIMX B €ro IoJie OJIoros,
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MOJIKACTOB, CAaWTOB, TBUTOB, COIMAJBHBIX CETe W T. X. — CTalmn
YYaCTHHKaMH KOMMYHHMKAaTHBHBIX HWIP, B KOTOPBIX aMOMBAJICHTHOCTh
UTPACT KIFOUEBYIO POIIb.

5. JoOuThCs MU 3TOM TOTHOM MPO3PAYHOCTH MEPEBOAUHNKY HE yaaérces,
B YAaCTHOCTH, H3-32 KPATKOCPOYHOTO BBIIBIDKCHHUS CIIOB, CHTYaTHBHO
MapKHPOBAHHBIX HOBOCTHBIM JKaHPOM, a TAKXKE HE3PUMO MIPUCYTCTBYIOIINX B
Ka)KZIOM COOOIIIEHHH CMBICIIOBBIX (DMIIBTPOB AMCKYpCa U HappaTHBa.
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Two Types of Problems Regarding the Translation of Gluttonic
Vocabulary

Gluttonic discourse is a type of communicative practice in which the
interrelation between language and culture is intense and vivid. Cultural
information is preserved both in the denotational and connotational aspects
of gluttonic semantics. This causes two types of problems in the process of
translation.

In every language, there are gluttonyms denoting things and phenomena
peculiar to a given culture. This is the reason for the absence of equivalents.
Lexemes without equivalents represent the first type of problem in the
process of translation.

Every nation has its peculiar artistic-associative mechanisms which
change the initial meanings and yield secondary nominations. This causes
the problem of the second type with regard to translation.

Although the linguistic images vary between the representatives of
different linguocultural communities, in the process of translation it is
possible to find the units representing universal human vision.
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