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BinTBopenHs HeoJiorizmiB y pomani O.C. 3a0yxko «My3eil IOKHHYTHX
ceKpeTiB» B aHIJIiCbKOMY mepexJiaai

In this article we focus our attention on one of the best postmodern
Ukrainian novels authored by O. Zabuzhko — “The Museum of Abandoned
Secrets” and its English translation done by N. Shevchuk-Murray. In
particular, the research priority is given to the author’s neologisms, which
are often regarded as occasionalisms, and their English translations. The
language of the novel under research proves to be colourful, multifaceted
and emotionally saturated, which has found its reflection in adequate
English translation. Thus, it was revealed that there are different ways of
adjectives-occasionalisms formation in the novel, for instance: two stems of
adjectives, connected with suffix -o0-, stems of nouns and adjectives with
suffixal connection, two adjectives compound word formation, adverb plus
adjective/participle word formation model. Occasionalisms in the English
translation were properly rendered either by following the author’s strategy
or by using a closer to the English reader variant, simplifying the form but
preserving the sense and connotation of the source text.

Keywords: occasionalisms, author’s neologisms, stem formation,
descriptive translation, adding, expressive means.

Poman O. 3abyxko «My3el MOKMHYTHX CEKPETiB» € OZHHM 3 Haii-
BUJIATHILIMX TBOPIB YKPaiHCBHKOI JiTepaTypu I00M HE3aJeXHOCTI, BiH
BHJIAEThCSI TakuM €001  Cy4aCHHMM  €mocoM  cydacHoi  YKpaiHwu.
JliHrBOCTMIIICTHYHI 3acO0M PI3HMX MOBHHUX DPIBHIB, NPUCYTHI Yy pOMaHi,
CHpsIMOBaHI HA €MOLIIMHMI BIUIMB HA YnTa4a, (JOPMYyBaHHs HOTO CTaBJICHHS
JI0 MO, ONMUCaHUX Yy HboMY. Jlo Toro xk, «My3ei...» XapaKTepu3yeThCs
BHCOKHM pIiBHEM YacoBOI 1 HalioHaIbHOI OOYMOBJIEHOCTI, BimoOpakae
0COOIMBOCTI YKpalHCEKOTO Hapoy. baraTormanoBicTh, 00pa3HICTh, CIOXKET,
BHKJIQ]l, HASIBHICTh 3HAYHOI KiJIbKOCTI JIIHTBOCTHJIICTHIHHX 3aC0O0IB — yce IIe
poOHUTH pOMaH HaJA3BHMYAMHO pPEATICTHYHUM Ta <«KUBHM». Jlo cioBa,
miBeiinapcbke BUOaHHs Tages Anzeiger Bxmoumio «Myseil MOKHHYTHX
cekperiBy, “The Museum of Abandoned Secrets” B aHIIIHCBKOMY Iepe-
kmani (mepexmama H. IleBuyk-Mroppeit). mo crnmcky 20 Hafkpammx
pomasiB 21 CTOMTTS.

MoBa pomaHy IIikaBa, BOHAa BHPa3HO EKCIEPHUMEHTAJbHA, MiCIIMHU
apxeoJyioriyHa, JiaJeKTHa, CIEHTroBa i1 HaBiTh CypxukoBa. lle, cBoe€ro
Yeproro, 3p0OHII0 TEKCT 00’ eMHIIINUM 1 6araTOMIaHOBIIINM.
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VY pomani O. 3a0yxko «My3ell MOKHHYTHX CEKpPETIB» CIIOCTEPiraeMo
BEJMKY KiNBKICTh 1HOWBIAyaJIbHO-aBTOPCHKHX HOBOTBOPIB, IO BimoOpa-
KAIOTh CBITOCHPUHHATTSA NHCBMEHHUIN, ii CYCHUIBHY Ta TPOMAISHCBKY
TTO3MIII0, OIIHKY pealiii HOBKOJHIITHBOI AIMCHOCTI, Ta JJIS1 CTBOPSHHS SIKHX
aBTOpKa BHKOPHCTOBYE BCi IOTEHIi YKpaiHCHKOTO CIOBOTBOpY. Y Tmepe-
BaXKHIi OULTBIIOCTI, II€ OKa3iOHANBHI JIEKCEMH, IO XapaKTePH3YIOTh
JIIOJIMHY, HiIKPECIIOIOTh PUCH 11 XapakTepy, eMOLIHHHMH CTaH, ONHCYIOTh
30BHILIHICTh, MOBEAIHKY, MHTTEBY TMO3MIII0, I03HAYAIOTh KOHKPETHI
MpeAMETH 1 aOCTPaKTHI MOHATTS.

3HauHy TpyNy HOBOTBOPIB Y JIOCITIJ)KyBaHOMY pPOMaHi CTaHOBIISITH
MIPUKMETHUKY, YTBOPCHHI OCHOBOCKJAJaHHSAM. BuniiasemMo meBHI Mojemi
TBOPEHHSI CIIIB Ii€] YaCTUHU MOBH:

1) IPUKMETHUKH, YTBOPEHI MO€THAHHAM JIBOX IIPHKMETHUKOBHX OCHOB 32
JIOTIOMOTOI0 1HTEp(IKCa -0-1 2PO3060-NPeKpacHe <— 2pO306Ull i NPEKPACHULL
ceimnano-3eneHa <«— ceimaAnull i 3enenuil: PO3TIsSHEMO BXXMBAaHHA TaKHX
MIPUKMETHUKIB y PEUCHHI Ta IX MepeKial] aHrIIHCHKOI0 MOBOIO:

«Hemymewine, zpo306o-npekpachne odauuus 3 0082uMU C2UNEMCLKUMU
oyuMa Ul MeMHOKPOSHUMU 8YCMAMU NIOBOOUMbCA il HA3YCMpIY, piuiyye
sucmasaAuu Haneped niobopioos, — i 6paz a1edb NOMIMHO 30pUSAEMbCA,
KOPOMKUM ~MEp3NAKYEAMUM ~ OPUINCAYKOM. MO MAMYIOYU NpUOYmHuU,
izcepedunu, cxauny [1, c. 47]. — “The otherworldly, thunderously beautiful
face with elongated Egyptian eyes and dark-blooded lips rises toward her,
chin resolutely thrust up — and suddenly shivers with a quick chilly tremor,
as if swallowing a sob that’s burst from deep inside” [2, c. 66].

«llomim 6iH XMO3HA-CKiNbKU Cudi@ HA Micyi, O2myuieHull i oCcainieHull
CEIMIAHO3EN1eHOI0 8ePBOI0, NPOHU3NUBOIO THMEHCUBHICMIO 6apé i 3anaxis
semnozo ocummsy [1, c. 78]. — “Later he couldn’t tell how long he sat
there, deaf and blind in the green-and-gold carousel, the piercing intensity
of colors and smells of life” [2, c. 102].

SIk BUAHO 3 TPHKJIAJIB, y INEpLUIOMY BHIIAJKy HEOJIOTI3M 2po3060-
npekpacHe 30€peKEHO 1 B AHIJIIMCHKIAH MOBI Ta BIITBOPEHO 3aco0aMu
LUIBOBOT MOBH 3 METOI0 30€pekKEHHsS aBTOPCHKOTO 3alyMy Ta eKCIIpe-
CHUBHOCTI, a y JpyroMy — IMepeKiajady OMHHA€ aBTOPCHKUII HOBOTBIp
ceimasnozenenuti 1 Tepegae  WOro 3a  JOMOMOTIOK  aHTJHCHKOTO
npuKMeTHHKa green-and-gold, cTBopeHOro Ha OCHOBI CIIOBOCKIIAMaHHS i3
3aJy4eHHsIM CIIony4HHKa and.

2) NPUKMETHUKH, YTBOPEHI IOETHAHHSIM IMEHHHKOBOI Ta HPUKMET-
HUKOBOI OCHOB, IO CYNPOBO/DKYETHCS CY(]IKcalli€o: epybocknosa «—
epybutl i ckno + -06-:

«Bci moi nacmupausi a), b), c¢), d) i-max-0ani oynu maprumu, weHsyo-
AHCANIOZIOHUMU AMAKAMU AKPA3 HA YIO 2PYOOCKI0GY BIMPUHY — 3A3IXAHHAMU
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HA 8ENUKY CAMO3AXUCHY GipYy M00ell Yy me, Wo CMepmb — YUACh, d 3HAUUMb, |
Hawa 61acka, — 8 NPUHYUNL MyCUms Mamu 8pO3yMauge 0Jia Hac NOACHEHHS:
ceim cnpaseonusuii» [1, c. 39]. — “All my dogged As, Bs, Cs, Ds, and so on
were no more than a pathetic, wasted, toothless attack at this thick glass
sarcophagus — an assault on people’s fundamental, self-preserving belief
that death, our own or someone else’s, must have a sensible reason, that the
world is just” [2, ¢. 54].

SIK  JIeMOHCTpye HaBeACHWH IpHKIal, HEOJOTi3M 2pybOoCKIosy,
YTBOPEHUH IUIAXOM HOETHAHHS IMEHHHKOBOI Ta MPUKMETHUKOBOI OCHOB, a
TakoX cydikcalliero, NEpeKiIafieHo aHIUIIHCHKOI0 MOBOIO 32 MOJEIUIIO
NIPUKMETHUK + IMEHHUK Oe3 moenHaHHS OocHOB. Takmii crnoci® mepexnamy
JIOIIOMIT OJJHOYacHO 30eperTd aBTOPCHKUI 3aayM 1 HE IepeBaHTAKUB
YHUTATiB OKa310HAIBHOIO JIEKCHKOIO.

HactymHa rpyma aBTOpchkux HeolnorisMiB y pomani O. 3abyxko
«My3ell HOKHHYTHX CEKpETiB» — II¢ JIEKCEMH, YTBOPEHI CIIOBOCKIIAIaHHSAM.
Bumingemo Taki Mmozaei:

1) TBOpeHHS CKIAIHUX CIiB MOEAHAHHAM JBOX MPUKMETHHKIB:
MONOOUU-MANAHOBUMULL <— MOJLOOUL [ MANAHOBUMULL;, CHAPOPEHCUMHA-
genuuHa <— cmapopedcumna i geauyra (NEPIIOI0 YACTUHOIO BHCTYIIAE
CKJIaIHUI TMPUKMETHHUK cmapopedcumiuil). PO3MISHEMO IUISIXH BiITBO-
PEHHS TaKUX HEOJIOTi3MIB aHTJIIICHKOI0 MOBOIO:

«Becv i3 cebe Monooul-mananosumuil, nepemodceysb ycix onimniao i
aooumuux Cmpymuncbko2o, — 1 UW08 HA OHO, ONYCKABCS 0e3 IHCOOHO20
cnpomugy, 6mscHenull 8 IHepyillHe O0YaXKY8aHHs 6dxce 6 OIllCHOCMmI
cnunenoi mawunu...» [1, c. 143]. — “All young and brilliant, the winner of
every academic competition and Strutynsky’s own pet, I was plummeting,
going down without any resistance, pulled into the last residual sputtering
of a stopped machine, only this time the machine was real ” [2, ¢. 143].

Y mpeacTaBIeHOMY NPHUKIAAI YKPAaiHCBKHH HEOJIOTI3M  MO.I00Uti-
Manianogumuii, yTBOpEHHH IUIIXOM OCHOBOCKIIA/IAaHHS JIBOX IMPUKMETHHKIB,
BIZITBOPEHO AHTIIIMICHKOK MOBOIO 3a JOMOMOror0 crionydnuka and. Taxwuii
cnoci0 nepexiiajay, Ha Hally AyMKY, )KOJHMM YMHOM He BIUIMHYB Ha SIKICTb
nepexiiajay, a nepeKiajayeBi TAKMM YHHOM BJAJocsi 30epertd KOMYyHiKa-
THBHHIA MTOTEHIIia] OPUTiHATY.

«I yomycv ¢ppanyysvka mosa mym wopasy Oisna na H. V., ax na
YUPKOBO2O KOMS JIACK NYNHCATHOM, — I @MUMb NEPeKIUHIO8ano, Yild
nocmasa MIHANACA HA  IPAHOECAYY, CHAPOPEHCUMHO-GEAUUNY, HIOU
CHOXONTIOBANACS HCIHKA, WO U BOHA JIC i3 3AB00Y «OPYHCUHA XYOOICHUKA» UL
Mycump 2iOHO Hecmu ye sikamu ocesiuene 36anns...» [1, c. 241]. — “And for
some impenetrable reason, the French exerted on N.U. had the same effect
as a crack of a whip on an old lesson horse. Her whole affect would change
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into a collected, grandiose kind of posture, monumental in a vaguely
imperious-imperial way, as if the woman suddenly remembered that she
was “an artist’s wife” and must bear this time-honored designation with the
utmost dignity ” [2, ¢. 90].

Y HaBemeHOMY TpHKIAli NepekiIagadeBi 3HOBY JOBENIOCS BiTilTH Bif
CTBOPEHHS CKJIAJHOTO CJIOBA i 3aCTOCYBATH NPHIOM OIIMCOBOTO TIEPEKIaxy
3 METOI0 30epeKeHHS] KOMYHIKATUBHOTO 3a0apBIICHHS OpUTiHAIY.

2) NIPUKMETHUKH, YTBOPEHI MOETHAHHSIM MPHUCITIBHUKA Ta IPUKMETHHKA
YM JIENPUKMETHHKA: GIUHO-MACHULL <— GIYHO [ MACHUL;, HAGIKU-
HenoemopHuill <— Hagiku i HenoemopHui. PO3IISHEMO BXHUBAHHA TaKHUX
HEOJIOTI3MIB y pEUYCHHI:

«... WOO XUMKI CIoJuKu Ha mpyouacmux OLOPAIOMIHIEGUX HINCKAX, NiO
O00HY 3 AKUX 0008'A3K060 NIOCYHYMO MICHO CKIAOeH020 nanipys, adu He
PO3XTIONY8AsCcs OOpuy, I JOHCKU-8UOETKU W00 i3 GIUHO-MACHOZ0 2HYNO20
anominiio, a Hodcig kamma, i cangpemxu 6 yenmpi cmony...» [1, c. 61] —
“No siree, we’ll do it right, and we’ll be true to the last archaeographical
detail: rickety tables on duralumin-tube legs, always with a piece of folded
paper under one of them so you don’t spill your borsch; forks and spoons of
eternally greasy bendable aluminum, no knives in sight, obviously; and for
the napkins in the middle... ”[2, c. 83].

«...a eeHil xomyHixayii Bacunvko, axuil Hagimb nepexoicoeo 8 GyIUUHOMY
CUMXPOHI 6MI8 3a Niemopu XeUIUHU 6UCMABUMU HAGIKU-HENOBMOPHUM,
MUMYACOM 0eCb HA Kpaio C8ImYy po321si0d€ KAHAOCLKUX 20pooyie y nio3opHy
mpy6y...» [1, c. 127]. — “While Vasyl’ko, a communication genius, who even in
a ninety-second vox pop could present any random passerby as a one-in-a-
million precious soul, is observing Canadian sparrows through his binoculars
somewhere at the end of the world " [2, c. 168].

VY mepmoMy npuKIai mepeKiiagad OpUTiHAITy OMHHAE CIOBOCKIIAIAHHSI
Ta TIepelaE OpPUTIHAIBHUN HEOJIOTI3M 6IYHO-MACHO20 3a JIOTIOMOTOIO
CITOBOCTIONTyYEHHSI TPHUCITIBHUKA 3 NpukMeTHHKOM eternally greasy. V
JpyroMy TpHUKJIAJi 3aCTOCOBYETBCS OIMCOBMH MHEpeKyial MIISIXOM
BUKOpHCTaHHs (ppaszu one-in-a-million i noxasanus imexnuka soul.

Ha nymky O. CmupHOBa, aJleKBaTHUM MO>XHa BBa)KaTH JIMIIE TaKHU
mepeKyan, y SKOMYy IepelaHi yci HaMmipu aBTopa, 3 JOTPUMaHHIM YCix
3aCTOCOBAHUX aBTOPOM PECYPCiB 00pa3HOCTI, puTMY, KOJIOpHUTY [3, ¢. 526].
HaBenemo mie kilbka NpUKIAAiB BUKOPUCTaHHS HEOJIOTI3MIB y «Mysei...»
Ta X MepeKaay aHrIHCHKOI0 MOBOIO:

«...eubauy, cepOeHbKo, ane s He 8 3MO3I 008uie 3HOCUMU YbO20 OMepPny
0e3yMHOI, 6CeNeHCbKOI HIJNCHOCMU, KO RIONAUBAN), MO8 KPOBOMEUero,
Yb020 HYMPAHO2O, YEPEeBHO20, JICUGOMUHHO20 JCANI0 — YU MO 00
HebICUUKI8, 00 IXHbOI MONOOOCMU, IXHbOI, HeBYYMHOT 3610CU, MOBU | CMIXY
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i iXHb0O20, 0COOIUBO NPOHUZNUEO20-IHCANIKOZ0, OUMUHALO20 HEBIOAHMHS NPO
me, AKUU HeNnponasHull MOPOK YeKac Ha HUX nonepeody, a uu, modxice, i 00
nac iz moboio scamo...» [1, c. 6]. — “...this visceral, glandular, animal pity
for these dead, for their youth, their speech, their laughter no longer
audible from where we are, their piercingly pitiful, childlike innocence to
the impenetrable gloom that awaits them” [2, c. 16].

VY HaBeleHOMY NPHUKJIAJI aBTOPKA TEKCTy aKLEHTYE yBary Ha BiTdyTTi
0O0JII0: KAJUTH — «BUKJIUKATU BIAUYTTS JKapy, CBEpOEKY, KOJIOYU UYHM-
HeOyAp oTpyiHHMY [4], a mepekagad, CBOEK YeProro, OMUHAE HEOJIOTI3M,
10 3yMOBJICHO BiIMIHHOCTSIMH B CHHTaKCHYHUX CHCTEMaxX yKpalHCBKOI Ta
aHrmiicekoi MoB. Ille OMHUM TpPUKIANIOM BIATBOPEHHS iHIWMBIIYalbHO-
ABTOPCHKOT'O HEOJIOTi3MY MOXKE CIIYI'yBaTH HACTYITHHM:

«... 1 HAO 06OPIEM NEPeMOIICHO 3pUHACE Kpyelie, NOMAPAHYEBO-JicAXnIoUe
conye!]» [1, c. 17]. — “... and a round, fierly-orange sun rises triumphantly
above the horizon!” [2, c. 12].

VY TekcTi MepmoTBOPY KOJIP COHI aBTOp Iepelae 3a JIOMOMOTOI0
HEOJIOTI3MY HOMAPAHUe80-)Caxmiouuti, SKAA € TBOKOMIIOHCHTHHM, TOOTO
YTBOPEHUM 13 JIBOX TEPMIiHIB — nomapaHnuesuti Ta scaxmroyuti (KaxTiTH —
«TOpITH SICKPaBUM MOJYyM’siM, SICKpaBo cBitutucs» [4]. Y mnepeknani
BuKopuctano nekcemu fierly i orange i, Tum cammm, migKpecIeHO
acoIliaTUBHUII 3B’S130K 3 BOTHEM.

Ilepexnanau pomany O. 3abyxko — H. IlleBuyk-Mroppeii, He HaBaHTa-
KY€ YMTavya HEOJIOTi3MaMH, MiAOUpae BIAMOBIAHUKYA U aKIEHTYE yBary Ha
3HAYCHHI CIIB i €MOIisX, SIKi BOHH BUKIMKAIOTh y PELUIIIEHTIB MEPEeKIaay.
Jns npuxnany:

«30aneky 60HO 6padcaio nNosHUM 0e3pyxXom: ciine, RPOHU3IUBO-
3enenkysame oxo cmepmuy [1, c. 119]. — “From the distance, its utter
stillness awed her: a blind, piercingly green eye of death” [2, c. 156].

Heomnorism  nponusnueo-3enenkysamuii, a came HOTO KOMIIOHEHT
NPOHU3IUGO, TIEPENAE O3HAKY MPOHUKIMBOCTI TMOMIISAY, HEPEKIANeHO SK
piercingly, To6To TO#, 1110 BHKJIMKA€E MOJpPa3HEHHS, THIB Ta iHI HEraTHBHI
Bimuytts [5].

ABTOopchki  Heosorismu pomany O. 3a0yxko «My3seil MOKMHYTHX
CEKpeTiB» MPHUBEPTAIOTh yBary 4nMTaya, NPUMYIIYIOTh CKOHIIEHTPYBATHCS
JUIsl pO3yMiHHA NpodnTaHoro. dopmanbHe MOPYIIESHHS MPaBUI MOBHOTO
CIIOBOTBIPHOTO CTaHJAapTy HaJa€ TEKCTOBI OCOOJIMBOIO EKCIPECHBHOTO
3a0apBIICHHS.

VY pomani «My3eli MOKMHYTHX CEKpETIiB» MEPEeIUTITAIoThCS PI3HOMaHITHI
METOJIM TepeKiIaay aBTOPCHKHUX HEOJIOTi3MIB, IO IIOB’S3aHO 3 0araTcTBOM
MOBH TBOPY i MOBHO-BUpa)KaJIbHUX 3ac00iB, SIKi TBOPATH CTHJIb pOMaHy. Y
nepeKyai poMaHy 0auuMmo, SIK MepeKiIanad poOuTh TEKCT AOCTYIHIIINM JUIs
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PO3YMiHHS, TIICIITIOE Te, IO PELHUITIEHT MOXXE HE TIOMITUTH, aJie € BaYKJINBIM
IUI IIbOTO TEKCTY, TpaHC(OpPMye i MEPEeHOCUTh B MOBHHUH Ta KyJIbTYPHHI
MIPOCTip B)KJINBI YACTHHU OPHUTIHAITY, SIKi HE 3pO3yMiB OW YUTad.
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Hesiki oco0muBoCTi Cy(ikcaabHOIro CJI0BOTBOPEHHSI B AHIJIOMOBHHUX
TEKCTaX 0PATOPCHKO-MYQIIIMCTHYHOTO CTHITIO

The article deals with some peculiarities of the functioning of
suffixation in the texts of famous speeches. According to the quantitative
analysis of the functional peculiarities of the system of suffixation we come
to the conclusion that productive suffixes make up 74% in the texts of
public speaking style and are prevalent. The combinability of the suffixes
with the stems of different parts of speech shows their tendency to combine
with the stems of certain morphemic and/or derivational structure. Having
analyzed semantic characteristics of the suffixes functioning in the English
public speaking style, we came to the conclusion that they need to paid a
special attention in the process of training translators.

Keywords: word formation; functional; suffixation; combinability;
morphemic; derivational; semantic.

TTocTiiiHMIT PO3BUTOK CIIOBHUKOBOTO CKIIAJy 3yMOBIIOETHCS THM, IO
BiH y CBOEMY ICHYIOUOMY CTaHi HIKOJH HE MOXe BiIOUTH BCIO 0€3MEXHICTh
JIFOJICBKOTO IOCBi/ly, O€3MEXHICTh JHOICHKOrO CBiTY [3, ¢. 126].

CamMuM SCKpaBUM Ta BH3HAYaIGHUM IIPOIECOM Y PO3BUTKY JIEKCHUKH
MOBH BHCTYIA€ IIOCTiiiHE Ta IHTEHCHMBHE 30aradeHHs ii 3a paXyHOK HOBHX,
panime He Bimomux ciiB [9, c. 252]. Ileii nporec BiaOyBaeThcsi MOCTIHHO,
BiZIoOpaXkatoyy 3MiHM Y HaBKOJIMIIHBOMY CBiTi, BilNOBimao4M notpedam
HOCiiB MoBH. OTXe, OIHIEI0 3 OCHOBHUX (YHKIIIA CIIOBOTBOPEHHS €
MOTIOBHEHSI CIOBHUKOBOTO 3aI1acy MOBH.
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