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ITepexnan — 3aci6 MDKMOBHOI Ta MIKKYJIbTypHOI KOMyHikarllii. [lepexnanau
MOBUHEH HE JIMIIE BOJIOAITH BUXIJHOI Ta I[IJIbOBOIO MOBaMH, a W JOCKOHAJIO
PO3yMITH iXHI cUCTeMU. ['pamaTuka — OJMH 3 OCHOBHUX KOMIIOHEHTIB BOJIOJIHHSA
MOBOI0. 31CTaBHE BUBYEHHS PIAHOI Ta 1HO3EMHOI MOB Ha CUHXPOHHOMY DPiBHI Mae
BENIMKEe 3HA4YeHHs I mnepeknany. llopiBHsuIbHMIE MeTon — mependadae
BCTAHOBJICHHSI (DYHKIIIOHAJIbBHUX Ta CEMAaHTUYHUX E€KBIBAJICHTIB 4epe3 3 sICyBaHHS
CHUIBHUX Ta BIIMIHHUX TPAMAaTUYHUX KAaTEropiil y ABOX MOBax.

Mertoro Buknananus aucuuiviinu «llopiBHsIIbHA TpamMaTHKa aHTIINCHKOT Ta
YKpaTHCHKOI MOBY» € HaJaHHA CTYACHTaM MOJIHMBOCTI MOPIBHATH I'paMaTUYHHUNA
CKJIaJ PIAHOI Ta 1HO3EMHOI MOB 13 BU3HAUCHHSIM 1X 130MOPPHHUX Ta aJoMOPPHHUX
puc. CTpykTypHO Ta (PYHKITIOHAIBHO 130MOp(HI pHCH 3a3BUYAil HE BUKIUKAIOTH
NOMWJIOK y BHBYEHHI 1HO3EMHOI MOBU Ta y mepekianl. TpyaHOII CHpUYHHEHI
anomopdizmamu, iHTEpEpEeHIi€l0 3 PiIHO MOBOI. TOMy OCHOBHI 3aBIaHHS
BUBYEHHS UCLMILUIIHA — BCTAHOBUTH THIIOJOTTYHI OCOOJIMBOCTI 1HO3EMHOI MOBH
CTOCOBHO PIJHO1, BUSIBUTH METOJIU Ta CHOCOOM MOPIBHSAHHS CTPYKTYpP JBOX MOB,
PO3MIISIHYTH TpaMaTU4H1 OJIMHUII 1HO3€MHOI MOBH, BIJICYTHI B PiJiHIN, 1 3ac00H X
BUPAXEHHS B HIH.

3aB/aHHSIMU BUBUYEHHS HABYAJIbHOI TUCUUILIIHY €:

® BUSBJICHHS TOJOBHUX MOAIOHOCTEN 1 pO301KHOCTEN MIXK 000Ma MOBaMH —
aHTIICHKOIO Ta YKPATHCHKOIO;

e 3a0e3Me4YeHHs] TEOPETUYHOrO MIIPYHTS AJIs MOAAIBIIONO CaMOCTIMHOIO
OBOJIOJIHHS TpPaMaTHUYHOK CTPYKTYpOIO SIK aHIJIHCBKOIO, TaK 1
YKPaiHCHKOIO;

® [paBUJILHUM MEpeKia] rpaMaTUYHUX QOPM 1 CTPYKTYp 3 aHIIIIMCHKOT Ha
YKPAIHCBKY.

CryneHTu MOBUHHI HA0YTH HABUYKHU:

- TUIOJIOTIYHOTO aHaJ13y KOHKPETHHUX SIBUILl MOBU;

- CB1IOMOI'0 BUKOPUCTAHHS JIIHIBICTUYHOI TEPMIHOJIOTI].
3aco0Ou HaBYaHHS: JIEK1Ili, CAMOCTIHA poOOTa CTYJEHTIB.

CamocrTiiiHa poOoTa CTYJEHTIB IMependayae OIpallloBaHHS OCHOBHOI Ta
JIOAATKOBOI JIITepaTypH, ii KpUTUUHUM aHalli3, CUCTEMAaTU3allil0, KOHCIIEKTYBaHHSI,
CKJIaJIaHH$ IUIaHIB, T€3 3a HaBYAJIbHUMH TEMaMHU.

Cucrema KOHTPOJIIO ¥ OIIHIOBaHHS 3HaHb, YMIHb Ta HaBUYOK CTY/CHTIB 3
HABYAJIbHOT IMCUUIUTIHYA CKJIAZAE€ThCA 3 TOTOYHOTO Ta MiICYMKOBOTO KOHTPOJIIO.

[ToTounuii KOHTpONb Tepeadavae TEPEeBIPKY Ta OIHIOBAHHS 3HAHb
CTYJIEHTIB Y (hOpMi KOHTPOJIHHOI pOOOTH.

[TincyMKOBHII KOHTPOJb 3IIHCHIOETHCS Y (OpMI ICIIUTY MICJs BHUBUYEHHS
Kypcy.

3aBgaHHS Ha KOHTPOJIbHY poOOTy - Tunmosoriuyumii  anaJis.
Tunosoriyamii aHami3 oO3HAaYa€e MOLIYK B OPUTIHAIBHOMY AaHTJIHACBKOMY Ta
YKpaiHCbKOMY TEKCTaX peyeHb, U0 UIIOCTPYIOTh Pi3HI aloMop(diuHi 0COOIUBOCTI
MOB, IO MOPIBHIOIOTHCSA. CTYyAEHT CaMOCTIMHO oOMpae TBIp MAJii KOHTPOJIBHOI
poOOTH 13 3amPONOHOBAHOTO CIMCKY, IO HAJaeThes Hibkde. Homep B cHucKy
TBOPIB Il KOHTPOJIbHOI POOOTHM MOBHHEH CHIBMAIaTH 3 OCTaHHBOI LU(POIO



HOMEpY 3aJIKOBOI KHIDKKH CTyJIEHTa. Y BHUNAQAKY HEBIAMOBIIHOCTI OCTaHHBOT
UQpu HOMEpY 3aJ1iIKOBOI KHIDKKU 1 HOMEPY TBOPY B CITUCKY KOHTpPOJIbHA po0OoTa
BBa)XaTUMEThCSI HEBUKOHAHOIO.

TBOpHM I KOHTPOJBHOI POOOTH

O. Henry The Gift of The Magi, I.barpstaunii «TUrpoaoBm»
J. D. Salinger. The Catcher in the Rye, II. 3arpe6enpauii. Tucsqomnitaiii Mukomnaii
W. S. Maugham Theatre , 1. ®panko. Miii 3m09uH
J. Joyce The Dubliners. B. JlibpoBa. [leHb HapOKCHHS
O. Wilde. The Picture of Dorian Gray, 1. ®panko. 3axap bepkyr
R. Dahl. Matilda , IT. MupHwuii. Xi06a peByTbh BOJIH SIK 5ICJIa IOBHI?
O. Wilde The Happy Prince and Other Tales, M. Bosuok. [HcTuTyTKa
R. Dahl. Charlie and the Chocolate Factory, M. T'orons. Tapac Byns0a.
P. Travers. Mary Poppins , B. Mockaieups K. BeuipHiit men
A. Christie. The Murder on the Links, Kyuiur IT. Yopua paga
0 J. K. Rowling. Harry Potter and the Half-Blood Prince, B./Ipo3a. ITopu poky. Becha

PO~~~ ok wdhNhEFL O

IHCcTpyKUil 10 BUKOHAHHS KOHTPOJbHOI po0oTH « THIOIOTiYHMHA aHAJII3
TEKCTY»

I. B anrmificekoMy TBOp1 3HaiAITh, 15 pedeHs, M0 LIFOCTPYIOTH alioMopdiuHi
rpaMaTUYHl PUCH aHTJIMCBKOI MOBM, TOOTO crerudidHl JJIs aHTJIMChKOI MOBHU
rpaMaThyHi o3HaKu (MOPQOJIOTIYHI 1 CHHTAaKCHYHI). [Iponymepyiite ix i
MIJIKPECTIOBAHHAM BHJIUIITh HEOOXITHUM (parMeHT pedeHHs. binsg KoxKHOro
pEUCHHsSI HaBeAITh HOro yKpaiHCbKUN mepekiaa (3 YKpaiHChbKOTO Nepekiamy
JnaHoro TBopy). KopoTko mpoKOMEHTYHTe KOXHUN aloMOpdi3M B aHTIIACHKUX
pPEUYEHHSX B CBITJI1 KOHTPACTUBHOI'O aHaJi3y, MOPIBHIOKOYH 3 iX BIAMOBIAHUKAMH B
YKpaiHCBKOMY TMepeKiaal, CIHpPAIYKMCh TMPU I[bOMY Ha MaTepial 1 TepMiHU
nekuit 3,4,5 (ToOTO MOTPIOHO MIYKAaTH IIIOCTpalli aIOMOPPIYHUX PUC ABOX MOB,
3raJJaHuX B JIEKI[ISIX, 1 BUKOPUCTOBYBAaTU TEPMIHU 3 JIEKLIH, OMUCYIOYH BUOpaHI
asoMop(diuHi 0COOIUBOCTI).

II. BuOepiTh yKpaiHCBKHMI TBIp, IO MEPEKIaJACHUN aHTIINCBKOIO MOBOK. B
TBOp1 3HaAITh, 10 peuyeHb, IO ITIOCTPYIOTh aloOMOpP(QiuHi IpaMaTU4YHI pHUCH
yKpaiHChKOi MOBH, TOOTO crienudivuHl AJI1 YKPAaiHChKOT MOBU IpaMaTU4YHI O3HAKU
(MopdororiuHi 1 CMHTAKCH4HI), [IponymepyiiTe iX 1 MiIKPECIIOBAHHIM
BUJIUTITh HEOOX1THUHN (parMeHT peueHHs. biisi KO)KHOTO pedeHHs HaBENliTh HOTO
AHTICHKUN Tiepekiiaf (3 aHriiichbKOTO Mepekiaay aaHoro TBopy). IloTim min
TEKCTOM MPOKOMEHTYHTE KOKHUN arioMOpdi3M B YKPATHCHKUX PEUCHHSIX B CBITIII
KOHTPACTUBHOTO aHaIi3y, NOPIBHIOIOYH iX 3 IX BIANOBIIHUKAMU B aHTJIIHCBKOMY
nepekJiajii, BAKOPUCTOBYIOUM TEPMIHU 3 JeKuiil 3,4,5.

He cnij moBTOprOBaTH pUCH, YHUKANUTE aOCOMIOTHO 1ACHTUYHUX BUMAAKIB. 3pOOITh
OMHC KOXKHOTO BHIMAJAKy KOPOTKUM (3-4 pedeHHs), aje JOCHTb TIOBHHM,
CIIUPAIOYKCH HA JICKIIII.



Bukonyroun 3aBmaHHs, AOTpUMyHTeCh (GOpPMH, BKa3aHOI B 3pas3Ky. 3pa3ok
TUTYJTBHOI CTOPIHKHM HaBEJICHUH B TOAATKY 1.

3pa3ok TUIOJOTIYHOIO aHAJII3y

I. G.Orwell. Animal Farm xopax Opsessi.  ®epma TBapuH (3 aHIiiicbKol
moBH nepexkjaas IBAH HEPHATUHCBKUN)

1. | have been asked to write a preface to the Ukrainian translation of Animal
Farm. — 4 orpumaB npoxanusa unanucamu nepeomosy Onsi nepekiady «Animal
Farm» na ykpaincoky mogy.

In English the category of correlation is expressed morphologically by Present
perfect

form. It is an overt obligatory category in English. In this example the
communicative function of the form is giving news.giving news. In Ukrainian it is
a covert non-obligatory category expressed by context.

2. But I had only got in there by means of a scholarship; otherwise my father could
not have afforded to send me to a school of this type. — Ilpome, s nonasé myou
MinbKYU momy, ujo 6ye

cmunenoucmom. Inaxkwe moi bamvku He 3mo21u 6 MeHe GYUMU Y WKOAL YbO2O
muny.

In the English sentence the category of mood is expressed by Subjunctive 3 form
with a perfect infinitive to express an unreal consequence in the past. In Ukrainian
the category of mood is expressed by past verb+ particle 6/6u. An unreal action in
the past is never shown explicitly in Ukrainian.

Il. Tapac Byan6a. Muxoaa I'oroas. Taras Bulba. Translated by C.J.
Hogarth

1. A mo ece nycme, uum 3amaximprowms 8auii 20108U. i akademis, i 6ci mi
KHUMCKU, OVKeapi, ginoCois, sce ye kasna-wo, Hauxamu Ha wvoco! — All the rest
people stuff your heads with is rubbish; the academy, books, primers, philosophy,
and all that, | spit upon it all!

Ukrainian has indefinite generalised one-member sentences. Such are unknown in
English. In the English translation a two member sentence is used, with the subject
of a general semantics people.

Iepenik nuTanb AJs MiATOTOBKHU 10 iCIUTY
«ITopiBHSJIbHA TPAMATHKA AHIJIIICHKOI TA YKPATHCHKOI MOB»



The subject of Linguistic typology and its aims.

Language as a system. Language and speech. Language and speech level units

Binary nature of linguistic units.

Systemic relations in language (paradigmatic and syntagmatic).

The notion of absolute universals. Explanations for language universals.

Language and culture. The “Whorfian Hypothesis” or Linguistic determinism.

Linguistic relativity.

7. Genealogical classification of languages of the world. The Indo-European
family of languages.

8. Typological classifications of languages of the world. Morphological
classification of languages by W.Humboldt. Morphological types of English
and Ukrainian

9. Dominant features of analytic languages.

10.Dominant features of synthetic languages.

11. Morphemes and their types in English and Ukrainian.

12. Parts of speech in English and Ukrainian. The criteria fot their identification |
the contrasted languages.

13. The notions of the lexical meaning and the grammatical meaning of the word.

14. Universal grammatical meanings.

15. Grammatical category. Grammatical oppositions. Oppositional reductions.

16. Typology of the grammatical categories in English and Ukrainian. Lacuna
categories.

17. The noun. Its implicit grammatical meaning and grammatical categories.

18. The noun. The grammatical category of number in the contrasted languages.

19. The noun. The grammatical category of case in the contrasted languages.

20. The noun. The grammatical category of definiteness/indefiniteness in English
and its expression in Ukrainian.

21. The verb. Its implicit grammatical meaning and grammatical categories.

22. The verb. The grammatical category of tense in the contrasted languages.

23. The verb. The grammatical category of aspect in the contrasted languages

24. The verb. The grammatical category of corelation in the English language and
its expression in Ukrainian.

25. The verb. The grammatical category of voice in English and Ukrainian. Ways
of translation English passive constructions into Ukrainian.

26. The verb. The grammatical category of mood in the contrasted languages.

27. The verb. The grammatical category of person in the contrasted languages.

28. Non-finite forms of the verb in English and Ukrainian. Isomorphic and
allomorphic features.

29. The use of non-finite forms of the verb in secondary predicative functions in
English as an allomorphic feature. Ways of translation of secondary predicative
constructions into Ukrainian.

30. Types of phrases in the contrasted languages. Isomorphic and allomorphic

features.

onhkowdE



31. Structural syntax. Typology of the simple sentence in the contrasted languages.
Types of simple sentences in the contrasted languages.

32. Structural syntax. Typology of the parts of the sentence in the contrasted
languages.

33. Structural syntax. Allomorphic features of the composite sentence in the
contrasted languages.
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