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Oco0eHHOCTH NTepeBoJa rOTHYeCKUX MOTHBOB B pomaHe K. Hcurypo
«Tam, rae B IbIMKe X0JIMBD»

The article deals with some gothic motives traced in K. Ishiguro’s novel A
Pale View of Hills. The motives include a half empty house, empty rooms,
nightmares, noises, sounds, imaginary ghosts. The key translation techniques
include transposition, equivalence, modulation, and compensation.

Keywords: novel, gothic motives, K. Ishiguro, character, image,
translation techniques.

T'oTnyeckuit poMaH — poMaH «y’KacoB U TalH». TpaguIlMOHHO MEPBHIM
HACTOSIIAM TOTHYECKHM poMaHOM cuuTaercsa «3amok OtpaHto» (1765)
X. Yonmnona, Ha3BaBLIETO €ro «rOTHMYECKUM» B 3HAYEHUU «CPEIHE-
BEKOBBII». B nanbpHelieM MHOHATHE TOTUYECKOTO MEPEOCMBICISAETCS Kak
CHHOHHMM YXKacCHOTO, CTpPAIllHOTO, CBEPXBECTECTBEHHOTO. [ OTHUeCKuii
poMaH 0OBIYHO MOCTPOEH Ha (haHTACTHUECKHUX CIOKETaX, COYETAIIINX, KaK
MIPAaBUJIO, Pa3BUTHE [EHCTBHA B HEOOBIYHON 0OCTAHOBKE (B HMOKHMHYTBIX
3aMKax, OamrHsX, a00aTcTBaX, KOMHATaX, HACEJEHHBIX MPHU3pPaKaMH, Ha
KiIan0uiax, Ha (QoHe 3JI0BEIIMX Mei3akeil) ¢ PeaMCTUYHOCTBIO Kak
Jeraneil ObITa, Tak M ONHCAHUM, YTO emle Ooliee yCHIMBAET OCTPOTY U
HalpspKeHUE IOBECTBOBAHMUSA, OTTEHSIET €ro KOIIMAapHOCTb.

B rorudeckom poMaHe Ha TOBEPXHOCTh BBIBOISTCS TIIyOWHHEIE,
TEMHbIE CTpaxM M JKEJaHHs YeJOBEKa, HEOXXHUJIAHHBIE, HETPUBHAJIbHBIC
MMOBOPOTHI  CIOXKETa, MOJYac dSPOTHUSCKUHA IIOATEKCT, H300paKeHHe
KOIIMApOB W YyJec. [OTHUeCKuid pOMaH OTIMYAEeTCS! 3BIOKOCTHIO TPaHMI]
MEXIy JKU3HBIO M CMEPTHIO, CHOM M SBBIO, BUIUMOCTBIO U JICHCTBUTEIb-
HOCTBIO, pEATBbHBIM U (PaHTACTUIECKUM, OOHAKEHHUEM «BEYHBIX MPOOIEeM» —
no0pa ¥ 371a, BUIUMOCTH WU CYIIHOCTH, & B KOHIIE KOHIIOB, OOHaKEHHUEM
MIPUKPBITOW TOBCEAHEBHOW CYeTOW TMEPBOOCHOBBI OBITHS — CTOJIKHOBEHHS
IByX Havan: bora u npsBoia. B pomane co3gaercs atmocdepa “suspense”.

Crpax mepe] MOTYCTOPOHHHM, IpU3paKaMH, MOCIAHLIAMHU MPOILIOTO,
MepTBEL[AMH XapaKTepeH [Jisl KIACCUYEeCKOW TOTHKH, B COBpPEMEHHOMU
JUTEepaType OH YCTYIHI MECTO CTpaxy Iepell TEMHBIMH O€3IHAMH IyIIH
YeNoBeKa: Teleph Ha MEPBBIHA IUIAH BBIIBUTACTCS CTPax mepel 00IecTBOM,
WHCTUTYTaMH TOAABICHHS JIUYHOCTH, nepen OynyummM. OObeKTOM cTpaxa
CTAaHOBUTCS HayKa, HECyllas Yrpo3y TOTaIBHOW THOeNH, pa3pyliaromas
IIPUBBIYHBIA MUD YEJIOBEKA.
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loTnyeckuii pomaHn npuBieKai K cebe nucarelsieil Ha MPOTSHKEHUH BCETO
XX B. W mpojoImKaeT MHTEpecoBaTh M 10 ced jaeHb. ['oTHKa 3aTpoHyia
tBopuectBo  P. Kumnmnra, A.K. doina, 3. bmdkByna, A. MeiiueHa,
V. lenamapa, M. Cnapk, Hayuneix ¢anractoB  (/[x. bamiapna),
I'. Oxeiimca, JIx.K. Oyrc. B coBpeMeHHOW «HEOTOTHKE» BBIIEISAIOTCA
npomsBenenus A. Kaprep, 3. Tennant, II. MakKeii6a, K. Cunkiepa,
I1. Axpoiina, M. DOmmca, U. MakpiodHa W Op., B KOTOPBIX BOIUIOTHIICS
XapaKTepHBIA MJIs TTOCTMOIEPHUCTCKOM IUTEPaTypbl CHMOHMO3 TOTHKH,
rporecka, (HaHTacTUKH, napoxuu. Hambornee SApKUMH XapaKTePHBIMHU
YepTaMH TMOCTMOJCPHUCTCKON TOTHKU SIBJSIFOTCS OIMCAHUE [eTpaIalliH,
pacmaga MHUpa, BCCBO3MOXKHBIX OPTHH, CEKCYalbHBIX W HAPKOTUIECKUX H3-
BpalleHHi, pa3pylIeHne U caMmopaspylieHue JMYHOCTH. Bee mapoaupyeres,
nuaercs Tparu3ma. «[ OTHYecKuil» CTaHOBUTCS CHHOHMMOM JIUTEPATypHhI
rpoTecka, HepeaJbHOro, 6ec4eIoBeYHOro. B mocTMomepHUCTCKONH TOTHKE
MOBTOpMIIACh curyanms koHia XIX B.. pasryn crpacteil, BceoOmias Tpe-
BOra, HEOarnoKaJWIITHYeCKue HacTpoeHus. ['0THKa oKkazaiach XyJ0XKEeCT-
BeHHO-(mocodckoit  popmol, Hambonee aJeKBaTHOM MHMPOOLIYILEHUIO
«KoHI[a Bekay [1, c. 184-186].

Poman Kazyo Umurypo (p. 1954) «Tawm, rae B apiMke xonmbn» (A Pale
View of Hills, 1982) ne sBnsercs rotMdeckuM pOMaHOM B €ro KIacCH-
YecKOM ITOHUMaHHU — B HEM CKOopee HaOII0Tal0TCsl HEKOTOPhIE TOTHIECKHE
MOTHBHL: KaK TO H300pakeHHE IMOIYITyCTRIHHOTO JI0Ma, KOMHAT, KOIIMAapHI,
LIOPOXH, 3BYKH, MHUMBbIE IIPUBHUACHUSL.

B Teopuu 3HaKoB j0M pacuin(ppoBHIBACTCS KaK YMEHBILIEHHAS MOJENb
BCEJIEHHOH, OCBOCHHOE, TOKOPEHHOE, «0JOMAIIHEHHOE» IIPOCTPAHCTBO, T'1ie
YeJOBeK HaxomuTcsi B Oe3omacHOCTH. oM BBICTYNaeT CHMBOJIOM poOJa,
POZIOBOM MYAPOCTH; YTO NMPOUCXOAUT B JOME, TO M BHYTpH yenoBeka. OT
0O0JIBILIOTO ITYCTYIOLIETrO JIoMa TI1aBHO#M repouHu Enyko, Ha000poT, HCXOAST
XO0JIOJI, TOCKa U OAMHOYECTBO. DTO JIOM, I/l OOJIbIlIe HET )KU3HH U PaJI0CTH:
MYX yMep, MJaJmas J04b yexaja, cTapiias, )XHBS OJHA B 4y>KOM TOpOJE,
MIOKOHYMJIA ¢ cO00W. ['eponHs CIIOBHO M HE JKHBET B 3TOM JIOME, a CKOpee
y0eraeT B BOCIIOMHHAHUsSI O MPOILIOM; U3 HACTOSIIETO €i JOCTAIUCH JIUIIb
OecKOHEeUHblEe Tep3aHWs O TOM, Kakod, HaBEpPHOE, HENPHUIIAHOW H
HenpuOpaHHOW Oblila KOMHAaTa, B KOTOPOH J04b ynuia u3 >ku3Hu. OOpa3
9TO KOMHATBI INpECiiefyeT MaTh M JTHEM, U HOublo. HouHble KOIIMAapbl
YCyryOusitoTCS IIOPOXaMH M3 JPYrod KOMHAThI — KOMHATBI, KOTOpas
paHbIlle IPUHAIE)KaTa CTapIIel JoUepH, KOT/Ia Ta eIle )Kuja JoMa.

Bor mpumep W3 Tekcra, KOTAa TEpOWHS, KaK € KaKeTCs, CIBIINT
IIOPOXH U3 KOMHATHI TOYEpPH:

AHTIUHCKHUI BapuaHT Pycckuit BapuaHT

Beyond the staircase, at the far | 3a mecTHuued, B JaipbHEM KOHIE
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end of the hallway, | could see the
door of Keiko's room. The door, as
usual, was shut. | went on staring
at it, then moved a few steps
forward. Eventually, 1 found
myself standing before it. Once, as
I stood there, I thought I heard a
small sound, some movement from
within. | listened for a while but
the sound did not come again. |
reached forward and opened the

NpUXOXKeH,  BUAHENach  JABEPh
komHatel  Koiiko. JlBepp, Kak
00bIYHO, ObLIa 3amepTa. S BcMoTpe-
Jack B Hee, NMOTOM CAefana Imar-
JIpyrod BIEpel — U OKa3ajlach
nepen Hell. 3a IBepbl0 MHE BAPYT
MOYYJIWICS  KaKoH-TO  CJaObIit
HIOPOX, YbE-TO JIETKOE JABHXKEHHE.
S Bcnymianace, HO Bce OBITIO THXO.
Sl mpotsHyna pyky M pacnaxHyna
JIBEPE.

door.

B pycckom Bapuante mnepeBomuuk Cepreit CyxapeB 3aMeHHI
npemioxkeHne ¢ MogansHeiM Titarosom | could see the door of Keiko's room
Ha MPEJIOKEHHE C BO3BPATHBIM IJIATOJIOM GUOHENACh 08epb KOMHAMbl
Kbiiko, namenuB nipu 3ToM U areHt jaeficteus — | could see na suonenacey
O0gepy. Ilo 3TOM mpuuMHE B PYCCKOM BapuaHTEe TEKCT CTal 3BYy4YaTh
HelTpanbHee U Oojiee OTCTpaHEeHHO, YeM B aHrimiickom. ®pasza | went on
staring at it mepenana Ha pycckMii SI3bIK Kak 4 6cMompendach 6 nee, 4ro
HECKOJIPKO HCKaXKAeT TOT 3aJI0OKCHHBIA aBTOPOM OpWUTHHAIA MOMEHT
JUTUTEIIFHOTO W HE3aBEepIICHHOTO OICTICHEHUsI, IEPEAaHHOT0 Yepe3 TepyH-
auii staring. Jlanee mepeBoqYMK OOBEAMHSIET JABa NPEAJIOXKEHHS B OJHO,
MpaBaa, CHHTAKCHYCCKH pa3ielisieT UX MpU MOMOIIU THpPE, YTO B KaKOU-TO
crerieHn coxpansieT co3ganubeiii K. Mcurypo addexT ncmyra u Hepemmreb-
HOCTH, KOTOPBIH YCHJIMBACTCS KPATKUMH OJHOCIIOKHBIMH TPEIUIOKECHHAMHU.
dpaza Once, as | stood there mepemana KOHTEKCTYalbHON 3aMeHOM 3a
08epbio, YTO HaM KaXXeTCs BIIOJIHE ONpPaBIaHHBIM. Taxke yIJauHo MeperaH
raroj Opened mpu MOMOIIH BAPHAHTHOTO COOTBETCTBHUS PACNAXHYIA.

B KaHBY poOMaHa BIUIECTCHbI W MHHMBIC TIPUBUIACHHUA, IIOHAYAITy
MIPECIEaYIONINe TePOeB, a BIOCIEACTBUN OOpETAoNIie BIIOJIHE pPa3syMHBIE
obwsicuenus. K mpuBHAeHMAM MOXHO OTHECTH 00pa3 ymMepiueil nodepu
TJIAaBHOW T€POMHU POMaHa, MBICIH O KOTOPOH NPECIeyIoT paccKa3uuily H
ee Miamyto noub. Jlaxke ObIBIIAs KOMHAra JAEBYNIKH HaBEBaeT Ha HHUX
ykac, U HX OOJbHOE BOCHPHUITHE YJABIMBAECT JMOJICTAIOIINE M3 HeEe
CTpaHHBIE 3BYKH.

AHrnmmiickuii BapuaHT Pycckuii BapuaHT

"By the way, Mother," said Niki. | — Kcratu, mama, — mnpousHecia
"That was you this morning, wasn't | Huku. — D10 Beb Thl OblIa CEroaHs
it?" yTpoMm, 1a?

"This morning?"
"l heard these sounds this morning.

— Ceronust yrpom?
— V1pom s casimana mopox. CoBceM
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Really early, about four o'clock."
"I'm sorry | disturbed you. Yes, that
was me." | began to laugh. "Why,
who else did you imagine it was?" |
continued to laugh, and for a
moment could not stop. Niki stared
at me, her newspaper still held open
before her. "Well, I'm sorry | woke
you, Niki,” | said, finally
controlling my laughter.

paHo, yaca B 4eThIpE.
— U3BuHM, uTO mobecrokomna TeOs.
Ha, 310 6bU1a 5. — S paccMmesnack. —
A KTO Xe€ elle, NO-TBOEMY, 3TO MOT
ObITE? — S mpomoIDKaIa CMEATHCS |
HUKaK HE MOTJIa OCTaHOBHTHCS.
Huku cmoTpena Ha MeEHS yIUB-
JICHHO, Jiep>ka ra3eTy nepej codoit. —
Ox, Huku, u3BuHHN, 4TO pa3dyauia
TebOs. — S Bce-Taku cymena OBIaleTh

o000,

[epeBoqUuMK He COXpaHUI rpadUuecKoe BIIETICHHE KypCHBOM (TJIaros
Wwas), CyIecTByIOIlee B OPHIMHAIBHOM TEKCTE; CYIIECTBHTEIBHOE BO
MHOKECTBEHHOM dYHciie (SOUNdS) mepemaHo CYIIECTBUTEIBHBIM B €IHH-
cTBeHHOM uHcie (wopox); ¢pasa | began to laugh B pycckom Bapuante
3BY4UT Kak S paccmesiace, 4To GOJICe €CTECTBEHHO JUIA PYCCKOIO SI3bIKa,
Hexxenmd Obll Obl OyKBaJIBHBIM TepeBojl. Tarke NEepeBOJYHMK BIIOJHE
OTpaBAaHHO WCIOJB3yeT nobaBieHue (yousienno) mpu mepeBoge (pasbl
Niki stared at me — Huxu cmompena na memns yousienno; Omyckaer cjiosa |
said, uTo HHUKOMM 0Opa3OM HE OTPa3UJIOCh HA CMBICJIE, HA0OOPOT, CMOT
n30eKaTh HEHYKHOTO YTSKEICHHS TMPEUIOKEHHs; MpHOeraeT K TeHepa-
m3anun, nepesess finally controlling my laughter kak 4 eéce-maku cymena

oenadems cobol.

MJ'Ia,Z[H.[a?[ JA0Yb, IpUeXaBlldasi HABECTUTb MaTb, AK€ HC MOKET CIIaTh B
KOMHATC 110 COCCACTBY U MPOCUT HepCﬁTH B ApPYT'yIO CIaJIbHIO.

AHIIIMHACKHIA BapUAHT

Pycckuii Bapuast

"Do you mind if | change rooms
tonight?" Niki said. "I could use
the spare bedroom." We were in
the Kkitchen, washing the dishes
after breakfast.

"The spare bedroom?" | laughed a
little. "They're all spare bedrooms
now. No, there's no reason why
you shouldn't sleep in the spare
room. Have you taken a dislike to
your old room?"

"I feel a bit odd sleeping there."
"How unkind, Niki. I hoped you'd
still feel it was your room."

—Tel He TPOTHB, €cIM CeTOAHS 5
mepeiiny B APYryl0 KOMHaTy? —
cnpocuna Huku. — Hampumep, B
CBOOOJTHYIO CHANTBHIO.

Mel ¢ Hell Ha KyXHE MBUIM MOCYAY
MIOCTIE 3aBTPaKa.

—B cBoOomHyro cnampHIO? —
ycMexHynach 4. — Bce cnanbHu
Ternepb cBoOoaHbIe. B camom nere,
noyemy Obl Tebe W He HEepelTH B
MyCTyl0 KOMHAaTy. A 4TO, TBOSA
cTapas KOMHaTa TeOe pa3oHpa-
BUJIAch?

—MHe TaM HOUYBIO Kak-TO HE IO
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"Yes, | do," she said, hurriedly.
"It's not that | don't like it." She
fell silent, wiping some Kknives
with a tea-towel. Finally she said:
"It's that other room. Her room. It
gives me an odd feeling, that room
being right opposite." <...>

"Well, I can't help it, Mother. I just
feel strange thinking about that

cele.

— Hexopouio, Huxku. S-to
HAJIesATach, YTO ThI MO-TPEIKHEMY
CUHTACIIh 3Ty KOMHATY CBOCH.
—Jla, KOHEYHO, —  TIOCIEIIHO
no6asuna Huku. — Jleno He B TOM,
4TO MHE TaM He HpaButcsa. — OHa
YMOJIKJIA, BBITUPAsk HOXKHU O YaHOE
MOJIOTEHIIE. — JTO W3-3a JPYroi

koMHaTHl. M3-3a ee xomHatel. Ee
KOMHATa HAlpOTUB — U MHE H3-3a
Hee Kak-To He 110 cebe. <...>

— Mawma, s Hu4ero He MOTy ¢ co0oi
nojenaatb. MHE CTAHOBHUTCS KaK-TO
He 1o cebe, Korma s Ha4YHHAIO
IyMaTh 00 3TOH KOMHATe — OHa Kak
pa3 HaIPOTHB MOCH.

room being right opposite.”

B mepeBome BblpaxkeHHe Change rooms ajgeKBaTHO 3aMEHEHO Ha
nepeiidy 6 Opyeylo KomHamy, Tpu nepeone tonight wncmonp3oBaHa
TeHepAIN3aLusl ce200Hs, TaKOW JKe NPHEM HCIOJB30BaH M B CIECIYIOIEM
cyyae you shouldn't sleep in the spare room — nouemy 6v1 mebe u ne
nepeimu ¢ nycmyio KOMHAmMy, aHTIMHACKOE MPEIOKEHHUE C MPUYIACTHBIM
o6oporom washing the dishes after breakfast nepenano B pycckom si3bike
MPOCTHIM TIPEAJIOKEHHEM; B JPYroM Cilydae MOJO00HOE MPEIIOKEHHE C
npuyacTHeiM 06opoTom thinking about that room B pycckom si3bike cTano
CIIOKHOTIOMYMHEHHBIM —mpeiokenneMm. @pasze | laughed a little
NEePEeBOJUHK ITOJ00PaT KOHTEKCTYAbHYIO 3aMEHY VCMEXHYIACh 51, A3MEHHB
TaKKe M IOPSIJIOK CIIOB; OH TAKXKE HCIIOIB30Ball aHTOHUMUYECKUIT TIepeBoa
B caydae ¢ No, there's no reason why, npemioxuB B pyccKOM s3bIKe
yTBepAUTENbHYI0 (pazy B camom dene, nouemy 6wvi. [lpudactre B aHrIHiA-
ckoM mpemioxennn | feel a bit odd sleeping there B pycckom
KOMIICHCHPOBaHO HapeyheM Houvio. UTO KacaeTcs mpeanoxenus How
unkind, Niki, To ono nepenano Gonee HelrpanbusiM Hexopowo, Huxu — B
9TOW CBS3M B HEM HECKOJIBKO YTPAYMBACTCS MOPATHHO-ITUYECKUM ACTIEKT.
B crnenyromem npemoxenun | hoped you'd still feel it was your room
[JIaroyl 4yBCTBEHHOTO Bocmpustus feel mepeBenen rmaronmoM MbIciu-
TENBHON ESITEIBHOCTH CYUMAelib, ITO CMEIIAET aKIIEHT UPPAITHOHATBHOTO
CTpaxa Tepei KOMHATOW B IJIOCKOCTH JIOTHYECKOro W pasymHoro. [amee
nepeBourK ommyckaet ¢pasy Finally she said, uro He BmoJHE onpaBaaHHO,
TaK KaKk B OpUTHHAIC OHA IIOKA3bIBACT 3aMEIIATENbCTBO TCPOUHH, €€
MOMBITKY Pa3o0paThCsi CO CBOUMH OLIYLICHUSMH U OA00paTh MpPaBHIbHbIC
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CIIOBA, YTOOBI UX BBIPA3UTh. JIBE PEIUIMKH, HECKOJIBKO CXOXKHE, HO, CKOpEE,
CHHOHUMWYHBIE B aHTIHMiCKOM si3bike — It gives me an odd feeling, | just
feel strange — mepeBomumK mepenan MPAKTHYECKH OJMHAKOBO B PYCCKOM

A3bIKE — MHe U3-3a Hee KaKk-mo He no ceobe.

Matb TepoMHHM HCIBITBIBAET CXOXHE YyBCTBA I10 OTHOIICHHIO K
KOMHAaT€ YIIeANIeH W3 JKU3HH CTaplied OO4YepH, XOThb M HE XKEIaeT
NIPU3HABAThCSA B HAX AOYEpH. B 4acTHOCTH OHA rOBOPHT:

AHIIHICKWIA BapuaHT

Pycckuii BapuaHT

Although | had made a show of
being upset by Niki's request to
change rooms, | had no wish to
make it difficult for her to do so.
For | too had experienced a
disturbing feeling about that room
opposite. In many ways, that room
is the most pleasant in the house,
with a splendid view across the
orchard. But it had been Keiko's
fanatically guarded domain for
so long, a strange spell seemed
to linger there even now, six
years after she had left it — a spell

XoTs s W cHaenanla BHI, YTO
oropueHa mpocsboit Hukm o
nepeMeHe KOMHAaThl, MHE HUYYTh HE
XOTeI0Ch €M B OTOM  IpEersT-
CTBOBaThb. Y MeEHsS camMoil 3T1a
KOMHAaTa HalpOTHB TOKE BBI3HIBAJIA
OecrokoiictBo. Bo MHOrom oHa
JMy4lle IpyruX B JIOME: W3 OKOH
OTKPBIBAETCSI BETUKOJICTIHBIN BU HA
caa. Ho ato O6bimu Bragenus Koiiko,
JIOJITO€ BpeMsl pEeBHHMBO €10 obepera-
e€MBle W COXpaHSBIIHE CTPAHHYIO
3a4apOBaHHOCTh W 10 CeH JCHB,
XOTS MHHYJO IIeCTh JIET TMOcCje ee

that had grown all the stronger
now that Keiko was dead.

yxonaa, u 3a4apOBaHHOCTbL  3Ta
TOJIBKO BO3pocjia TCIEpb, KOrla €€
HCT B )KHUBBIX.

AHanmu3upysl [OaHHBI [pUMep, CTOUT CKa3aTh, 9YTO IIEPEBOJUHK
HCIOIb30Bal KOHBEPCUIO M CTshkeHHe B ciydasx ¢ make it difficult u
disturbing feeling, mepenaB crnoBocoueTaHHs COOTBETCTBEHHO TIJIATOJIOM
npensimcmeosams W CyIIECTBUTEIBHBIM OeCnoKolcmeo, oxoopai SKBUBa-
nent uanome had made a show of — coenana 6uo, repynauansuyro ¢pasy
being upset by mepeman MOTHOICHHBIM TPETOXKEHHEM, 000COGIICHHOE
nononuenue ¢ npeorom With a splendid view across the orchard raxxe
CTalO [BYCOCTaBHBIM MPEAJIOKEHHEM B PYCCKOM SI3BIKE — U3 OKOH
omKpwieaemcs — enuxonenHwvili 6ud Ha cad. Hapeumo fanatically
MEePEBOAYHK ITO00pa OKKA3HOHAIBHOE COOTBETCTBHE PEGHUBO; OH TAKKe
M3MEHWJI M CHHTAaKCHYECKYIO CTPYKTYPY MPEUIOKEHHS, CIOeTIaB IOJIe-
xaree Spell momonHeHneM. MBI He BIOJIHE COTJIACHBI C TIEPEBOIOM (pasbl
six years after she had left it kak munyno wecms 1em nocne ee yxooa, rax
KaK B PYCCKOM SI3bIKE CIIOBO YXOJ» aCCOLMUPYETCSI HUMEHHO CO CMEPTHIO, a
9TO SIBJIACTCS MCKAKCHUEM CMBICIIA, HOO LIECTh JICT Ha3a[ JAeBYIIKa IPOCTO
yexaia u3 oMy, a He yMepJia.
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B apyroﬁ pa3 repouHe MmovYyanjioChb, YTO OHa HE OJHA B KOMHATe, 4YTO
TaM €CTb KTO-TO €HIC, CJIOBHO TCHb yMepuIeﬁ A04YCpHU IMpuluia K HEel u3

CBOCH KOMHATHI.

AHIHICKWIA BapuaHT

Pycckuit BapuaHT

At first, 1 was sure someone had
walked past my bed and out of my
room, closing the door quietly. Then
I became more awake, and | realized
how fanciful an idea this was.

I lay in bed listening for further
noises. <...>

The sound of birds came from
outside, but my room was still in
darkness. After several minutes |
rose and found my dressing gown.
When | opened my door, the light
outside was very pale. | stepped
further on to the landing and almost
by instinct cast a glance down to the
far end of the corridor, towards
Keiko's door.

Then, for a moment, | was sure | had
heard a sound come from within
Keiko's room, a small clear sound
amidst the singing of the birds
outside. | stood still, listening, then
began to walk towards the door.

INonavary y MeHs He OBUIO HUKaKHX
COMHEHHI, 4TO KTO-TO MPOLIEN MUMO
MO€H ITOCTENIN U BBIIIET U3 KOMHATEL,
TUXO TPHUTBOPHUB 3a COOOH JBEPb.
ToNbKO OKOHYATENHHO TPHJIS B CE04,
s IOHsD1a, HACKOJIBKO (DAaHTaCTHYHBIM
OBLIIO ATO TPEIIOIOKEHIIE.

S nexama B mocTend, MPHUCTYIIN-
BasCh K IIOpOXaM. <...>

3a OKHOM CIBIIIATCS IIe0eT MTHII,
HO B KOMHATe OBUIO €II€ TEMHO.
UYepes HECKONMBKO MUHYT 51 BCTala U
HalllJJa CBOM Xajar. 3a IBEPBIO TOXKE
enBa cerieno. CTyIMB Ha JICCTHUY-
HyIO HJ'IOI]_[aZ[Ky, s IIOYTU HUHCTUH-
KTUBHO OpocuIiia B3IJISJ B JajbHUN
KOHEI[ Kopuiopa, Ha aBepb Kaiiko.
Ha Mur mHe COBEpIICHHO OT4YET-
JUBO TOYYIWICS THXHHA MIOPOX,
JIOHECIIUICSA U3 €€ KOMHATBI, SICHO
pa3nuYuMbIi Ha (OHE ITHYBEro
nexus. S mocrosna, HpUCITyLIU-
BasCh, IOTOM marHyna K I[Bepl/l.

B pycckom BapuaHTe MBI BHINM aHTOHHMHYECKHH mepeBox — | was
surely mens ne 6bl10 HUKAKUX COMHeHUll, 3aMEHy Hapedusi OUl riaroiom
evluien, onynieHue npunaratensuoro further u vapeuus then, xousepcuio B
ciyyae ¢ darkness u memno u by instinct u uncmunkmugno, KOMIEHCALUIO
npunararensueix sSmall clear B mpyroit yacTu npeiokeHus, HO yKe TPH
MOMOIIM Hapeuyus W TPHIaraTeIbHOro omuemaueo W muxuti. CpencTBaMu
PYCCKOrO sI3bIKa IEPEeBOAYMKY YIajoCh MEpelaTh HMHBEPCHIO, BBEACHHYIO
ABTOPOM JIJISl YCHIJICHHUS SMOLIMOHAIBHOTO COCTOsIHUS TepornHH, — how fanciful
an idea this was / nackonvko anmacmuunvim 66110 M0 NPeOnoaONCEHUE.
EcTh Takke CTSDKCHHE CII0KHOTIOMYHHEHHBIX MPEIIOKCHUH 0 MPOCTHIX:
When | opened my door, the light outside was very pale/3a dsepwio mooice
eosa ceemnenro u | was sure | had heard a sound/mme cosepuienno
OMuUemauU8o NOUYOUICS MUXULL WLOPOX.

B o00pase TOTHYECKOTO TPHUBHACHHS BBICTYNAeT W O>KCHIIMHA W3
JaNeKOr0 MPOLLIOr0 PacCKa3ydMiibl, KOTOpas SKOOBI SBISIIACH MAalICHbKOW
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JloYepu ee NpusATeNbHHULBL. J[eBouka ¢ y»acoM pacckasblBaja MaTepH, YTO
TO B OKHE, TO B JBEPHOM IIpOE€ME€ OHa BHJeENa KEHIIMHY — B TEMHBIX
OZIeXKJIaX U C MIPUCTAJILHBIM B3IJIAJIOM, KOTOPBIH OHA HE CBOJMIIA C IEBOUKHU.
BceM HCHTYpOBCKMM «IIPUBUACHUSM», Ka3ajgoch ObI, MOXHO HalTu
JIOTUYHOE OOBSICHEHWE, OJHAKO B HUX €CThb HEKWH MHUCTHYECKHH W
TOTHYECKUII MOTHB, KOTOPBIH CBOMMH KOPHSMH YXOAHUT B SIOHCKYIO
TPaIULHIO, O] BIUSHUEM KOTOPOM HaXOIUTCS TBOPUYECTBO MUCATEIS.

IIpoananu3upoBaHHBIM TEKCT MEPEBOAA HaM KaKETCS aJeKBAaTHBIM,
SKBUBAJICHTHBIM M BIOJHE yaadHbIM. OCHOBHBIMH TIE€PEBOJYECKHMH
pelleHUsAMH AJs MepeJadyd TOTHYECKHX MOTHBOB CTalM KOHKPETH3alWs,
TeHepanu3alys, KOHBEPCHUs, OIyIEHHe, W3MEHEHHE CHHTAKCHYECKON
CTPYKTYPBI, B HEKOTOPBIX CIIy4asiX aHTOHUMHUYECKUH NepeBO.
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