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ENJETUKA YKPAIHCbKOT'O HAPOJHOT'O KOCTIOMY
B KOHCTPYKIII TEOPII HEHPOAPTY TA AHTPONIOJIOTII

Memoto cmammi € oKpecieHHs 83AEMO038 3Ky Mpaouyill YKpaincbkoeo HapoOH020 KOCMIOMY ma meopii netipo-
apmy Ha 0CHOGI AHMPONONO2Ii Mucmeymed. Y HapooHOMY KOCMIOMI 6MILEHO KYIbMYPHO-MUCTEYbKUL hyHOAMEHM
VKPaincoKoi Hayil, a 8 1i020 3HAKOBO-CUMBONIYHIT cucmeMi YOCcoOIeHo C8IMOonsA0HI yaeienHs ykpainyie. Mucmeyb-
Kull 06pa3 yYKpaincoKoeo KOCMIoMY € A8UleM, 8 AKOMY 6MiNeHUll ICIMOpUKO-KYIbIMyPHULE ma MUCmeybKuti ROCnyn
VKPAiHCbKO20 HAPOOy U0 MAE Bi3YaNbHO-MAMEPIAnbHY Ul HeMAMEPIanbHy CKIA008Y BUPAICEHUX Y CEMAHMUYT KOC-
mroma.

Cepeo pocraunnux Momusie yeHmpanbHuM CUMBONOM € Jlepego Jicummis y AKOMY 3aK0008AHO 00801i npocme 3a
dopmoro eusgy, apxaiune CnpuliHAMmMa YKpainyamu nooyoosu ceimy, de npedcmasieni HebecHull, 3eMHull ma nio-
3eMHUll c8imu. J{o pOCTUHHUX CUMBOIB Y BUMUBYT, MKAYMBT HATLEHCAMb 300PANCEHHL MPOAHOU (POACT, PYIiCE), Ainel,
aucms 0yoa, xmenro, UHOSPA0y.

Buxopucmannsa ceomempuunux 3HaKie yocoonoe 3emuepoocvke Cnpsamy8anHs ykpaincokoi Hayii. Cxemamuune
300pasicents pisHOMAHIMHUX KOMOIHayitl yux Qicyp 8 opHamenmax, npUCymuix Ha elemeHmax KoCmiomy, Aeise
coboro mamepianvnuii ceim. Toomo, semuto, HUgY, a, omaice, pooioyicme. /o HAUNOWUPEHIUUX 3HAKIE HATENCUTND
Xpecm (npamuil, Kocuil, NOOGINIHUIL) AK CUMBON NPUpoou ma womupvox ii cmuxii. Il{ooo 3Haky ceapeu, mo 6oHa €
Xpecmom 8 pyci — 0OHUM 13 HAUOABHIWUX CONAPHUX CUMBOIB, W0 yocodmoe dunamixy Conysa (61imKy ma 63uMmMKy,
6HOUI [ 80eHb). ¥V cnipani eminena nooyoosa Beecsimy ma 6cix scummesux yuxis. Ceped anmponomoppuux 300pa-
JiIceHb Meapun ma nmaxie nepesaza Haoacmuocs 0opasy bepecuni.

Obpa3z € cmpyKmypHOW MOOELII0 etioemUUHO20 MUCTEHHSA THOUHU | CHOCOOOM CNIIKY8AHHS THOOUHU 3 PeATbHUM
i boorcecmeennum ceimom. Komniexc 6opants yKpaincovko2o Hapooy po3enadacmscs, AK 00pas, aKuil cpopmysascs
YAPOO0BIC CMONIMb ma yYocobnoe, neput 3a 8ce, c8OEPioHy eudemuxy nepsicnocmi scumms. OCKinbKu KodiceH
MamepianbHull ma HeMamepiaibHUull eremMenm mpaouyitiHoeo KOCHMIOMY CHEOPEHUU CUNLOK TH0OCbKOI MEopuoi
OYMKU U MUCAYONTMHBO20 eMHOKYIbMYPHO20 NIOTPYHMSL, PEANi308aAHUL 3d O0NOMO2010 POy MEXHIK 0eKOpamueHo-
NPUKAAOH020 MUCIeYm8a 3 YMULImMapHo ma eCmemuyHor YiLuo ma, 8 niOCYMKY, 8e0eHull 8 1i00cbKuti nooym. [

Teopue ocmucnenns c8imoenady nonepeoHix NOKoONiHb 0d€ HAM MONCIUBICING AHANIZYE8AMU MPAOUYIUHUL KOC-
MIOM YKPAIHCbKO20 HApoOy 3 mMouku 30py eildemuku. Eitdemuunuti acnekm npobiemu o6pasy 8 YKPaiHCbKOMY
HapoOHOMY KOCMIOMI He 6u84ascs. 3’aco8aH0 SUHAUANbHULL GNIUE OMOUYIOU020 Cepedosuwa HA opmyeans
el0emuynux ysaeieHs JI0OUHU i i NOULYK eMOYIHO-MUCTNEYbKO2O BUPAIICEHHS CEIMO2NA0H020 KOHYENMY JCUMMAL.
Y kocmiomi ye 6yna 3naxoeo-cumeoniuna cucmema OpHaAMenmy8anHs 60panHs 3a 00NOMO2010 GUIUUBKU, MKAYMEd,
oiceponneminna mowo. Cioou Hanexcums i eama Koavopie, e K108y polb nocioaioms Oinull, 4opHull ma uep-
BOHULL KOTbOPU — KOLbOPU NPUPOOHBO20 YUKTLY. B KoHcmpyKyiii meopiiil Hetipoapniy ma aHmpononoeii mucmeymaea
elidemuKa yKpaiHCbK020 HapOOH020 KOCIOMY HOCMAE ACKPABUM YINBEPOHCEHHAM CBIMO2NA0HOI OOMIHAHMU, OdHCce-
pena sixoi bepyms c80i nouamxu 8 nepeiCHOCMI 1100CbKO20 OYMms.

Kniouogi cnosa: yxpaincokuil HapoOHUL KOCMIOM, HEUpoapm, aHmpononio2is, etoemukd, 00pas, cCeManmuxa.

Karpov Viktor. EIDETICS OF THE UKRAINIAN FOLK COSTUME IN THE
CONSTRUCTION OF THE THEORY OF NEUROART AND ANTHROPOLOGY

The purpose of the article is to outline the relationship between the traditions of the Ukrainian folk costume and
the theory of neuroart based on the anthropology of art. The cultural and artistic foundation of the Ukrainian nation
is embodied in the folk costume, and the worldview of Ukrainians is personified in its sign and symbolic system. The
artistic image of the Ukrainian costume is a phenomenon that embodies the historical, cultural and artistic progress
of the Ukrainian people, which has a visual-material and immaterial component expressed in the semantics of the
costume.
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Among the plant motifs, the central symbol is the Tree of Life, which encodes a rather simple form of manifestation,
the archaic perception of Ukrainians of the construction of the world, where the heavenly, earthly and underground
worlds are represented. Plant symbols in embroidery and weaving include images of roses (roses), lilies, oak leaves,
hops, and grapes.

The use of geometric signs personifies the agricultural orientation of the Ukrainian nation. The schematic
representation of various combinations of these figures in the ornaments present on the elements of the costume
represents the material world. That is, land, field, and, therefore, fertility. The most common signs include the
cross (straight, oblique, double) as a symbol of nature and its four elements. As for the sign of strife, it is a cross
in motion — one of the oldest solar symbols, representing the dynamics of the Sun (summer and winter, night and
day). The structure of the universe and all life cycles is embodied in the spiral. Among anthropomorphic images of
animals and birds, preference is given to the image of Berehyna.

The image is a structural model of human eidetic thinking and a way of human communication with the real
and divine world. The complex of clothing of the Ukrainian people is considered as an image that has been formed
over the centuries and represents, first of all, a peculiar eidetic of the primacy of life. Because each material and
immaterial element of a traditional costume is created by the power of human creative thought and a thousand-year-
old ethno-cultural background, realized with the help of a number of techniques of decorative and applied art with
a utilitarian and aesthetic purpose and, as a result, introduced into human life. [

Creative understanding of the worldview of previous generations gives us the opportunity to analyze the
traditional costume of the Ukrainian people from the point of view of eidetics. The eidetic aspect of the image
problem in Ukrainian folk costume has not been studied. The determining influence of the surrounding environment
on the formation of eidetic ideas of a person and his search for an emotional and artistic expression of the worldview
concept of life has been clarified. In the costume, it was a sign-symbolic system of ornamenting the outfit with the
help of embroidery, weaving, beadwork, etc. This includes the range of colors, where white, black and red play a
key role — the colors of the natural cycle. In the construction of the theory of neuroart and the anthropology of art,
the eidetics of the Ukrainian folk costume appear as a vivid affirmation of the worldview dominant, the sources of

which take their origins in the primitiveness of human existence.
Key words: Ukrainian folk costume, neuroart, anthropology, eidetics, image, semantics.

Hetiponayku, cripsMoBaHiI Ha BUBYCHHS IJIH-
OMH JIIOZICBKOTO MO3KY, HaOIU3UIIU JIFOJICTBO 10
BU3HAYEHHS] OCHOBHUX MO3KOBMX IMOJAPA3HHUKIB,
10 CTHMYJIIOIOTh TBOPYI iHIMIAIil Ta BIAYYTTS
KpacH, MOXYbO CIIyryBaTtu IHCTPyMEHTapiM y
JOCTI/DKeHI E€THOKYNBTYpH. Y BITYU3HSIHOMY
MHUCTEUTBO3HABCTBI aKTyaJIbHUM € CTYIIIOBAaHHS
HApOTHOTO KOCTIOMAa SIK BHpa3HUKA CTAJIHMX CBi-
TOIIIHUX YSIBJIEHb YKPAiHCHKOTO €THOCY, HOTO
00pa3HOCTI Ta EMIETUKHU.

Icropiorpadis Heipoapry Ta Helipoecre-
TUKU TPEICTaBI€HAa IPYHTOBHUMU JOCIIIKEH-
HSMHU 3apyODKHHMX HAyKOBHIB KiHIE XX —
nouatky XXI cromitra. Cepen nux [{. OnbsiHc,
. ®onwra-Agnymescebka, C. 3eki, B. Pamauan-
npas, 1. @pinbepr, 1. lleitHropH Ta iHMIIi.

B ykpaiHChKOMY MHCTEITBO3HABCTBI MPOOIEMY
HelpoapTy Ta HEWPOECTETUKU BIEPIIE IOYAIH
nocmimpkyBatn H.Cuporunceka ta B. Kapnos.
bepyun no yBary Kiro4oBy poib 00pa3sy, BUEHI
3a3HaYaloTh, 10 «00pa3» K CTPYKTypHA MOJIETb
MUCJIEHHS JIFO[JMHU € MPOSIBOM €HAETUYHOIO MHC-
JICHHSI JIIOIMHY, SIKa BUUIDIA 3 TIEPBICHOI TeuepH
1 MIOBEPHYITAcs JI0 BIACHOI CHMBOJIIYHOI TICYCPH —
BJIACHOTO MO3KY. TOXK, MOHATTS «E€110C» BUCHUMU
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TPAKTY€ThCS SIK CUMBOJI CITUIKYBaHHS JIFOMUHH 3
peabHUM 1 OOKECTBEHHHMM CBITOM Ta 31 CBOIM
MO3KOM, 110 B Pi3HUX TBOPUYMX Bapiallisix Ta icTo-
PUYHHUX €M0XaX TBOPHUTH SCKPaBi 00pa3u.

Hepo3puBHicTh eimeTHKH 3  HeloapToM
B. KapnoB TpakTye HaCTYyIIHUM YMHOM: HEUPO-
apT B I[bOMY KOHTEKCTI € TPOILECcOM «...0ioi0-
riYHOTO MEPETBOPEHHS PEATBHOCTI B ySBHI BHY-
TpimrHi 00pa3u, MO YTBOPIOIOTHCS Y JTIOCHKOMY
MO3KY Ha OCHOBI (DYHKIIOHAJHHHX MOXKJIHBOC-
Tell HEHPOHHUX MepexX, BiNOOpaKECHHS BHYT-
pIIIHIX MHCJIEBHX il Ta MCUXOJOTIYHHUX Tepe-
JKWBaHb Y HOBUX o0Opa3zax» [3].

BuBueHHs TeOopeTMYHMX 3acal EHUIETUKH
B KOHTEKCTI CBITOBOi HAayKH pO3IOYAIOCS B
20-x pp. XX cronitta B HiMeuuuni. [if npucss-
iy cBoi npami E. Menm, A. Pikens, O. Kpo ta
1HIII HAyKOBII. Y paJsHCHKUHN MEpioN eHAeTUKY
nociimkysamu O. Jlypis, JI. Burorcekwii Ta iHmmi
HAyKOBIIi. Y Tepioj] Cy4acHOCTI TIOHATTS «eiine-
THUKW» JJOCUTH TPYHTOBHO JOCIIIKEHO B Cydac-
Hill BITYU3HSHIN Meaarorimi. 30KpemMa, poi Tex-
HiK €WJIETUKH B OCBITHBOMY IIPOILIEC] TPUCBAYCHI
npami €. Arromyk, O. [Tamenko, A. beceninoi,
JI. Tlonogoi, 3. Xano, M. Kpasuis.
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B ykpaiHCbKOMY MHCTEHTBO3HABCTBI BHB-
YeHHs eHAeTUKU (PAKTUYHO po3modanocs 3
npaub B. Kapnoa, H. Cuporuncekoi, O. bon-
ik [4]. Bokpema, y crinbHil cTaTTi «ElineTnka
XyJAOKHBOI TBOPUOCTI B KOHTEKCTI HEHpoapTy»
HAyKOBI pOOJSATH BHUCHOBOK, W0 «pPE3yib-
TaTU OCMMCJICHHS CYTHOCTI HEMpOMHUCTELTBa
MOXYTh CIIyI'yBaTl Ba)XJIUBOIO CKJIaJOBOIO Yy
JOCTIKeHHI CYYacHUX KYJIBTYPHO-MHUCTELBKUX
3M00yTKIB, a TakoX y BHM3HAYCHHI IIHHICHUX
KaTeropiii rinepiHpopManiiHOro CyCHiIbCTBAY.
Criocobu Ta MeTOAM BUKOPUCTAHHS ejneTHy-
HOTO MUCJICHHS B MUCTELTB] YTOUHIOIOTh y CBOiX
npausx B. JInukosax Ta I. JIumap [1].

VY HapoAHOMY KOCTIOMi BTUIEHO KYJIBTYpHO-
MUCTELBKUN (yHAaMEHT yKpaiHChKOi Haii, a B
HOT0 3HAKOBO-CUMBOJIYHIM CHCTEMI YOCOOJICHO
CBITOIVIAHI ySBJICHHS YKpaiHIiB. I3 mux pakyp-
CiB, HAPOIHUI KOCTIOM K 00’€KT MaTepiaibHOi
KyJBTYPHOI CHIAILMHNA JOCUTh IPYHTOBHO JIOCITi-
JUKEHUHM B Taly3l MHUCTEITBO3HABCTBA TaKUMH
(dbyHIaMEHTaTbHUMHU JOCIIKCHHIMH K « YKpa-
iHcbkuil kocTioMm: Hanist Ha penecanc» (2005)
ta «lcTopist ykpaincekoi BummBkm» (2008). Ha
OKpeMy yBary 3aciyrOBYIOTh HAyKOBi JOCIHi-
mkenns T. Kapu-BacunbeBoi, T. HikomaeBoi,
K. Mareiixo, I. Crenpmamyk ta iH. Hematepi-
anbHi (00pa3Hi) IPUHIUIM YKPATHCHKOTO HApOI-
HOTO KOCTIOMA JOCHI/IKEHI, 30KpeMa, B MpaLsx
M. CeniBauosa Ta }O. MenpHuuyxa.

OnHak, KOMIUIEKCHOTO aHalli3y MHCTEI[KOTO
0o0pa3y YKpaiHCBKOIO HAapOIHOIO KOCTIOMY B
CYy4acCHOMY MHCTELTBO3HABCTBI JI0Ci HE IpOBe-
neHo. Sk BuHATOK — HanpauoBanHs C. Jlonecko,
B SIKUX JOCHIJHHLS PpO3NIAJAE MHCTEIbKUI
0o0pa3 yKpaiHCBKOTO KOCTIOMY SIK KOMIUIEKCHE
SIBHIIIE, B IKOMY BTUJICHUH 1CTOPUKO-KYJIBTYPHUN
Ta MUCTELIbKUI ITOCTYIl YKPalHCBKOIO HAapoLy B
JIep’KaBHOMY U MDKHApOJHOMY BHMipi Ta Mae
Bi3yaJIbHO-MaTepiajbHy ¥ HemarepianbHy (3Ha-
KOBO-CHMBOJIIYHY) CKJIQJIOBY. 30KpemMa, B CTarTI,
MIPUCBAYCHINA MUCTEIILKOMY 00pa3y yKpaiHChKOTO
HapOJHOTO KOCTIOMa B KaHPOBOMY HOPTPETI
YKpaiHChKUX XyIOKHUKIB B INEPio POCIHCHKO-
ykpaincekoi BiitHu (2022), aBTOpKa pO3IIsnae
MOHATTS «00pa3y» YKpaiHCHKOIO HapOIHOIO
KOCTIOMA SIK LIIHHICHOTO SIBHIIA, [0 B MOPTPET-
HOMY JKHBOITUCI Cy4aCHHX YKpPATHCHKHX XY/IOXK-
HUKIB «IIiJl 4ac BIffHM BHUKOHY€E pOJb TaK 3Ba-

HOI «MHCTEIBKOT 30poi», sika CTOITh Ha 3aXHUCTI
YKpaiHCBKOI KyJIbTypHY, MUCTELITBA Ta ICTOPUYHOT
Criailuam [2].

HaykoBi poO3BiIKH, TpPUCBAYEHI e€ieTHy-
HOMY KOHTEKCTY IpaJlaBHbOI 00pa3HOI CUCTEMH
TpaJULIHHOTO BOpaHHS YKpaiHIB 37e0iTb-
IOT0 HOCATH (pparmMeHTapHui Xapakrep. Takum
YMHOM, aHali3 ICHYIOYMX MHCTEITBO3HABUUX
JOKEepeNl BHSIBUB aKTYaJbHICTH JIOCHTIIKEHHS
eMJIeTHKH Ha MPHUKIAJl YKPaiHCHKOTO HAPOJAHOTO
KOCTIOMA.

Eiinernsm € omHUM 13 pi3HOBUAIB I1aM’SITi, 10
¢ikcye Ta BiATBOpIOE 00pazu 3 muHyjoro. /o
HUX HAJIEXaTh K OKpeMi MPEeIMETH YU 00’ €KTH,
Tak 1 sBUINA. EieTH3M sICKpaBo BUPAXKEHUU Y
JTUTSYOMY BiIll, @ B ICTOPUYHOMY aKICHTI — B
ernoxy nepBicHOCTI. [loTeHIian HayKOBUX TOCIi-
JOKCHb 3HAYHHM, TMOYMHAIOYM 13 1HTEeprpeTanii
Opaciery Mi3HHCBHKOI CTOSHKH 13 MEaHJIPOBHM
BI3ePYHKOM, SIKOMY HapaxoBYeTbcs 15 Tucsd
pokiB. EiineTnuni oOpas3u sk MUCTELIbKa O3HAKa
eMJIEeTUYHOTO MUCIEHHS 3YCTpIYaroThcs B Psi
nam’ATOK apxeoJorii, sk B YKpaiHi, Tak 1 3a ii
mexxamu. Cepell HUX BapTO BUOKPEMHTHU METPO-
rridu (HackenbHi 300pakeHHs) 3 HamioHans-
HOTO  ICTOPHKO-apXEOJIOTIYHOTO  3aMoBiIHHUKA
«Kam’ssna Moruna» — apXeoJoriyHoro KOMII-
JIEKCY CBITOBOTO 3HA4Y€HHs, /i€ MPUCYTHI 300pa-
»keHHs BiJ eroxu [li3aporo naneomnity go Cepen-
HbOBIYYs [7].

VIMOBipHO, 10 CTBOPEHHS APXEOJIOTiYHHX
HACKEJIbHUX 300pakeHb OyJ0 BHUKIMKAaHE €MO-
IHHUMH YUHHMKAMU (HAIpHUKIaJ, HepeXuBaH-
HAMH) y CHPUHHATTI TOTOYACHOIO JIFOAMHOIO
npeaMeTiB, moAiil un sBuil. ToOTo, eineTnuydHi
00pa3u, abo *k, NepBiCHI MUCTEIbKI TBOPHU CTAJIH
IPOJYKTOM 3/1aTHOCTI BIITBOPEHHS OTOYYIOYOI0
CepeIOBUINA Ta EMOILIMHOT CKIIaI0BOA.

Y XXI cTonmiTTi aKkTyami3yeThCsl poib eije-
TUYHOTO CHPUHHATTSA CBITY SK 00’ €IHYI0YO1
1103a4aCOBOi CKJIAZIOBOI MIXK JIIOABMU PI3HUX
MOKOJIiHb TA HaBITh ICTOPUYHHUX €HOX. Y IBOMY
pycIli Ha JaHu# Yac yKpaiHChbKUI HapOJHHIA KOc-
TIOM € YHIKaJbHUM KOMIUICKCHUM CHMBOJIOM,
10 NUIIXOM KoMOiHamii MarepianbHOl i Hema-
TepiaJIbHOT CKJIaI0BO1, TOMIPH 3HAYHI TpaHCcop-
Mmalrlii, yocobus y co0i OCHOBHI 00pa3Hi 03HaKH,
K1 CITIT PO3TISIHYTH 3 €MIETUYHOTO PaKypcCy, M0
IPOBOAMTHCS BIIEpIIE, HE3BAKAIOUU HA Te, 1O B

33



YkpaiHncekuli Mucmeumeo3sHasyuli duckypc / Ukrainian Art Discourse

Bunyck / Issue 3,2022

rajgy3li MUCTELTBO3HABCTBA, (ijocodii, mcuxo-
Jorii Tomo Oyno 37iiiCHeHO 6arato 1OCIHiKSHb
npobiemu popmMyBaHHs 00pasy.

JlocaiKkyBaHU KOMIUIEKC BOpaHHS yKpaiH-
CBKOTO HApOIy B JIaHI CTaTTi PO3MIANAETHCS,
nepeaycim, sik oopas, sskuii copMmyBaBcs yIpo-
JIOBXK CTOJITH Ta yOoCOOINIO€, Mmepir 3a Bce, CBO-
€PIIHY eHACTUKY MEePBICHOCTI KUTTS. OCKUTBKH
KOXKEH MaTepiaJibHUil Ta HeMarepiaslbHuil ele-
MEHT TPAJHULIHHOTO KOCTIOMY CTBOPEHH CHIIO0
JIOJICBKOT TBOPYOI JAYMKH M THCSYOIITHHOTO
€THOKYJIBTYPHOTO MIiAIPYHTS, peaii3oBaHUi 3a
JIOTIOMOT OO0 PSIAY TEXHIK IEKOPATUBHO-TIPUKIAI-
HOTO MHUCTELTBA 3 YTHIIITAPHOIO Ta €CTETUYHOIO
IJUTI0 Ta, B MiACYMKY, BBEICHUW B IOJACHKUI
MoOyT.

VY mepiury yepry, BApTO BHOKPEMUTH TiCHUI
B3a€MO3B’SI30K KOHCTPYIOBaHHS MHCTEI[BLKOTO
o0pa3y KOCTIOMY Ta HOTO 3HaKOBO-CHMBOJIIYHOL
CHCTEMH 3 JOBKOJUILIHIM NPUPOJHUM CEpPEeao-
BUIIEM B pi3HI icTopuyHi nepiogn. OCKIIbKH
3eMJIepOOCHKUI aCHEKT 1CHYBaHHS YKpPAiHCBHKOT
Halii Ta 3alleXKHICTh YKPAlHIIB BiJ PIYHOTO
COJISIPHOTO (3eMJIEPOOCHKOT0) IUKITY, PUCTOCO-
BYBaHHS J10 MIPUPOAHM, CIIOHYKAJIH IO CIOCTepe-
KEHHS 32 JIOBKOJIMIIHIM CBITOM, HAaKOIMUYEHHS
3HaHb Ta CHAJKOEMHUX BHCHOBKIB, (hopMyBamn
MOBary i MOKJIOHIHHS YKPAiHIiB CHJIaM IPUPOIU
Ta OTOUYIOUOMY cepenoBuiny. Ha wiif KoHCTpyK-
1111 BUHUKAE KOHIIETIT CaKpaJbHOCTI 00pa3y BTi-
neHuii y 3HaueHH1 Benukoi boruHi [5].

Tox, €THOKYIbTYpa YKpPaiHCBKOIO Hapody
0a3yeTbcss Ha  ONOETHU30BYBAaHHI  MPHUPOIH,
HaJaHHi 1l cakpanpHOro 3HaueHHs. Lo ¥ 3Ha-
WIIITO CBili BUSIB Y €HJICTHUHUX 3HAKAX TA CUMBO-
nax. Y ToMmy uucii, i y BOpanHi. [lepenycim, 1e
MIPEJCTAaBICHO B MUCTELTBI BHUIIMBKH, TKAIITBA,
OiCepoIUIeTIHHS Ta IHIMUX TEXHIKaX, TOTHYHUX
JI0 CTBOPEHHSI M JeKOopyBaHHs BOpaHHS — reo-
METPUYHUX, POCIUHHHUX, 300MOP(HUX 3HAKIB,
CHMBOJIIB Ta, B L{1JIOMY, ODHaMEHTIB.

PosristHemMo elaeTHUHMI 3MICT HAOIIpeHi-
mx 13 HuX. [{ogo pocauHHUX MOTUBIB, y 300pa-
YKCHHI OJTHOTO 3 IICHTPAJIbHUX CUMBOJIIB HE JIHIIIE
BUIIIMBKK, @ W BCHOTO JIEKOPAaTHBHOIO MHCTeE-
urBa — JlepeBa *UTTS (Ba30HY ), CXEMATUYHO 3aKO-
JIOBaHO JIOBOJIi MpocTe 3a (JOpMOIO BUSIBY, apxa-
TYyHe CHPUUHATTS YKpaiHISIMU MOOYJIOBU CBITY,
Jie TIpeACTaBIeHI HEeOSCHUM, 3eMHUI Ta Mia3eM-
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HU CBITH. /|0 POCITMHHUX CHMBOJIB Y BUIIMBLI,
TKallTBI HaJeKaTh 300pa)KeHHs TPOSHIU (POKi,
pyi), J1iel, IucTs ay0a, XMEt0, BAHOTPay.

J10 HaMOUIBII MOMYJISIPHUX TEOMETPUYHUX 3HA-
KiB HaJISKaTh KBAJApaTH W pomOH, 110 yocoOIo-
I0Th 3eMJIEPOOCHKE CIIPSAMYBAHHS YKpPAiHCHKOI
Hauii. CxemMaTnyHe 300pa’KeHHsS Pi3HOMaHITHUX
KOMOIHaIH 1uX Qiryp B OpHaMEHTax, MPUCYTHIX
Ha €JIeMEHTaX KOCTIOMY, SIBJIsIE COOOI0 MaTepiab-
Huii cBiT. ToOTO, 3eMITI0, HUBY, &, OTKE, POAIOUICTb.
BocbmukyTHa 3ipka cumBonizye Conre ta bora.
SIKI1I0 3BEPHYTHCH JI0 TOXPUCTUSHCHKHX YaciB, TO
came COHLIIO MOKJIOHSUTHCH YKPATHLI SIK O0XKECTBY,
10 JJapye TeIwIo i Bpoxail. Mo)KHA CTBEpIXKYBaTH,
110 3ipKa € THUIOBUM 3pPa3KoM €HIeTHUHHX 00pa-
31B. TPUKYTHHK € 3HAKOM BOTHIO H, y TIOJIAJIbILIOMY,
CHMBOJII3y€ TPOICTICTh MOOYJOBH CBITY.

Jlo HalmomMpeHIMX 3HAKIB HAJEXKUTh
XpecT (MpsAMUA, KOCHA, MOABIHMIA) K CHUMBOI
npupoar Ta 4otupbox ii cruxidd. llomo 3Haky
CBapru, TO BOHA € XPECTOM B pyci — OJHUM i3
HAWIaBHIMIUX COJSPHUX CHUMBOIIIB, IO YOCOO-
mroe quHaMiky COHIS (BIITKY Ta B3UMKY, BHOUI 1
BJICHB). Y cmipaii BTijieHa modynosa Beecsity Ta
BCIX JKUTTEBUX I[UKIIIB.

[I{on0 aHTpOnOMOP(GHUX CHUMBOIIB, TO BOHU
He HaOynu 3HauyHOro mnomupeHHs. Onucyrouu
CEMAaHTUKY BHIIMBKM Ha TMPHUKIAl PYLIHHKIB,
1O. MenpHnuyk 3Beprae yBary Ha Te, 1o «llosc-
HIOETHCSA LIe TOI0 OOPOTHOOI0, SIKY Besa LEpKBa 3
JABHIMU BEAMYHUMU BipYBaHHSIMU, CBITOIVISIOM
Ta CBITOCTIPUMHATTAM HAIIUX MpeakiB. ToMmy Bei-
JSIK1 OOKKH, 1107M 1 iX 300pa’keHHs, Ha PYIIHHU-
Kax B TOMY YHMCII, HEIIaJHO 3HUIYBaIHCA. Aje
JPEBHS PYILIHUKOBA KyJIbTypa HACTUIbKU CHJIbHA
Oyna Ha IIUX TepeHax, [0 He BAAJ0Cs MOBHICTIO
Mo/I0JIaTH 1i...» [6].

Cepen anTponoMopdHHX 300pakeHb, SKi B
KOHTEKCTI JIaHOTO JOCIIIKEeHb JOLITLHO BapTO
XapakTepu3yBaTH sAK eWIeTHYHI, € KIHOUl.
A HanTo, o0pa3 boruni, a0 xk, y Okl ycrane-
HOMy 3ByuaHHi, beperuni. Cepen 30omMopdHUX
300paXeHb Yy BUIIUBII, TKAITBI TOIIO, $Ki, JI0
CJIOBA, € TIPIOPUTETHUMH B EHICTUYHHUX 00pazax
NEPBICHOCTI SIK 03HAaKa KyJIbTY MUCJIMBCTBA, IPU-
CyTHI 00pa3u YOTHPUHOTUX TBAPHH (KiHb, KO3a
TOLIO) Ta NTaxiB (1MaBa, roiay0, TOPIULS Ta 1H.).

AHamni3yrouu psja BUIIE3TaJaHUX 3HAKIB Ta
CHUMBOJIB, 3aCTOCOBYBAaHHUX B THUX UM IHIIHUX
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€JIEMEHTaX YKpAiHCHKOTO HApOIHOTO KOCTIOMA,
BapTO BIJA3HAYUTU MOTYXHY CIAJKOEMHICTb
eiineTnunux oOpasiB. I3 mosiBoro iX B noxpuc-
TUSHCBKI 4YacH fAK YOCOOJIEHHS CIPUHHATTS
JIOIMHOIO TOTO, IO BOHA Oaumia mepea coboro,
SK ysBIISJIa LI€H CBIT, YOMY IMOKJIOHSUIACh — Il
3HAaKM # CUMBOJIM 3aKapOyBaJHCh B T€HETHYHII
nmam’ STl yKpaiHChKOi Hallil Ta mepeaaBaiuch Bif
MOKOJIIHHS /10 TOKOJiHHA. TyT HOLiIBHO 3ra-
JlaTy BUILUTI eneMeHTu BOpanHsa Kapmarchkoro
periony, sKi, sk 1 TpaAuLIiliHa KOCIBChKa Kepamika
9H Pi3b0SPCTBO, MOBOIO JIEKOPATUBHO-TIPUKIIAI-
HOTO MHMCTENTBA, 3a IOIMOMOIOK BiAIIOBIZHOL
KOJIipHOi ramMu (TepeBa’kaHHs TEMHO-3EJIEHOTO,
KOPUYHEBOTO, KOBTOTO KOJIBbOPIB) i reoMeTpHy-
HUX OPHAMEHTIB TPAHCIIIOE TUIOBI TPChKIi JaHI-
madrtu i pocaunaHicTs Kapnar.

Jani po3missHeMO eHAEeTUKY TpaauLiiHOTO
YKpaiHCBKOTO KOCTIOMa B OUIbII MaciiTabHOMY
BuUMipi. OCKUIbKH, OKPIM THX 00pa3iB, 110 3aCTO-
COBYIOThCS B JICKOpYBaHH1 BOpaHHs, poib eife-
TUYHUX 00pa3iB BUKOHYIOTH 1 OKpEMi €JIeMEHTH
BOpanHs. Jlo HalnommpeHimumx, HalOUIbII
yMi3HaBaHUX HaJeXaTh COPOYKa, MOsC, MIAIKa,
XyCTKa, KOKYyX, 4060Tu. IxHi popmu Gyau yTeep-
JDKeHI W 3aKpiluieHi OUThI HIK THUCSYOIITHIM
BUKOPUCTAHHSM HAITUMU MIPEIKaMU IT1JICB1IOMO,
SK CBIZOMa peaklisg Ha reorpadidHi 0COOIMBOCTI
JIOBKOJIMIIIHBOTO CEPEAOBUINA, 3MiHY Iip POKY,
CTHJIb JKUTTS, CUCTEMY BipyBaHb TOLIO.

L1i eleMeHTH TpaUIIHHOTO YKPaiHCHKOTO KOC-
TIOMa JIUILIH 0 HAIUX JHIB, 1 HA0yaH MihidHO-
MOETUYHMX PHUC Ta BAKOPHCTOBYBAJINCS B MAariyHO-
PUTYaIbHUX aKTax, L0 BUOKPEMIIIOBAIH OKpeMi
nepiogn OKuTTA JonuHU. Hanpukman, Hapo-
JDKEHHS, Tiepexiay (asy nopociiiianHs, BeciibHa
Ta MOXOPOHHA 0OPSIIOBICTH TOIIO. 30KpeMa, Mpu-
MITHOIO CTOPIHKOIO TPaJULIHHOIO BECUILHOTO
00psiy YKpaiHCHKOTO HApOJy € CaKaHHS MOJIO-
JIT Ha BUBEPHYTUH KOXKYX K IPaJaBHI CUMBOJ
6ararcTBa Ta pOAIOYOCTI.

Oxpemoi yBaru B CIPUHHATTI HIETUKU KOC-
TIOMa 3aCJIIyTOBY€ MWOro KoJopucTuka. Bona
TAKOK TPAHCIIIOE TEPBICHI YSIBICHHS yKpPaiHIIB,
Ta Ma€ XapaKTEepHI pUCH, € NepeBaka€ HasB-
HICTh O1IOT0, YOPHOTO ¥ YEPBOHOTO KOJIBOPIB.
Hanpuknan, 6iinit komip TpakTyBaBCs SIK CHUM-
BOJI YUCTOTU ¥ HEBUHHOCTI SIBHOI Ta TyXOBHOI,

CBATKOBOCTI ¥ JocTarky. BakiuBa, xou 1 He

JIOMIHYIO4a POJIb BiJBOJWIIACH 3€JIICHOMY, >KOB-
TOMY 1 CHHBOMY KOJIbOpaM.

[Tpu BUBUEHHI €IETUKHM KOMIUIEKCY BOpaHHS
YKpaiHIiB, OKPEeMOI yBaru 3aciayroBy€ MPUHLUI
rapMOHIHHOCTI 3arajbHOr0 00pa3y BOpaHHS,
copmoBaHOrO 0arato COTEHb POKIB TOMY.
JIOCKOHAJI0O MO€IHAHO KPYrOBUM ONNIAJN KOC-
TIOMa, 03700JeHHs (AeKopyBaHHs) W (yHKIIIO-
HAJIBHICTD, 3 IEBHOIO JIOKAJIbHOIO BIIMIHHICTIO.
OCKUIBKM TPEAKHd TBOPHIM CBOK ECTETHKY,
KEpYIOYUCh BJIACHUMHU TBOPYMMHU HOPHBAMHU Ta
BMIHHSM CIOCTEpIraTu 3a CBITOM, LIO iX OTOUY-
BaB. |, SIK HACHiZOK, MPOAYKYBAJIU B TBOPUOMY
mpolieci miacBiAoMiI Tpaodpasu, SKi MU XapakTe-
pu3yeMo sk eraeTrdni. ToOTo Taki, 10 CTBOPEHi
mifcBigoMo. Hampuknana, sk Bke 3a3HAYaloCh,
JEKOpYBalu CBOE BOpaHHS TUMH 3HAaKaMH, sKi
Oy/nu MPOIYKTOM TBOPYOTO OCMHCIEHHS OBKO-
JUIIHBOT PEeallbHOCTI, HAAUISIOUH 1X TUM CHUM-
BOJIIYHUM 3HAUEHHSM, sKe Oyso iM JOCTyIHE B
CHITY ITOCTYHaJbHOTO PO3BUTKY LIUBLII3ALIii.

Tox, TpakTyBaTH «eUIOC» YKPAaIHCBKOIO
HApOJHOTO KOCTIOMa BapTO SIK YTHIITApHI peui,
SKI B KOMIUIEKCI Oyl TBOPYUM IPOAYKTOM 3
NpUTAMaHHUMHU HOMY eWIeTHYHMMHU oOpa3amu
PI3HOTO PiBHS CIPUIHATTS Ta (HOPMYBaHHS MHUC-
TEIBKOTO 00pa3y KoCTIoMa.

BucHoBku. TBOpYe OCMHUCIIEHHS CBITOIVISLY
MOTIePE/IHIX TTOKOJIIHb JJA€ HAM MOXKJIMBICTh aHa-
Ji3yBaTH TPaIULIHUNA KOCTIOM YKpPaiHCHKOTO
Hapody 3 TOYKHM 30py euperuku. Elnernu-
HUI acmekT npobiemu o0pasy B YKpaiHCHKOMY
HapOJHOMY KOCTIOMI HE BMBYaBCA. 3’SCOBAHO
BU3HAUAIbHUI BIUIMB OTOYYIOUOTO CEpeIOBHIIA
Ha (popMyBaHHS €WICTUYHMX YSBICHb JIIOIUHU
1 11 MOIIyK eMOIIITHO-MUCTEIBKOTO BHPAKCHHS
CBITOIVISITHOTO KOHIICTITY XKHUTTS. Y KOCTIOMI 1€
Oyna 3HaKOBO-CUMBOJIIYHA CUCTEMAa OPHAMEHTY-
BaHHs BOpaHHS 3a JONOMOTOIO BHIIMBKH, TKa-
1TBa, OiceporuieTiHHs Tomo. Croau HalekHTh
1 TaMa KOJbOPIB, /1€ KIFOUOBY POJIb MOCIIAIOThH
O1IHMii, YOPHUH Ta YSPBOHUN KOJIBOPU — KOJILOPH
MPUPOTHBOTO MUKITY. Lle € oqHier0 31 CKIa0BUX
YaCTUH MUCTEILKOTO 00pa3y BOpaHHSI.

B xoHcTpykK1iii Teopiii HefipoapTy Ta aHTpOIO-
JIOTii MUCTENTBA eHJeTHKa YKpaiHChbKOTO HapoJ-
HOTO KOCTIOMY IOCTA€ SICKPAaBUM YTBEPIKECHHIM
CBITOIJISIIHOI JTIOMIHAHTH, JDKEpena sKoi OepyTb
CBOI ITOYaTKHU B NIEPBICHOCTI JIFOICBKOTO OYTTA.
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