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Cy4acHHH CITOPT BUIIUX JOCSTHEHb HEMHUCIMMUI 6€3 )KOPCTOKOI 3MarajabHOL
60poTh0OH. 3MaraHHs BUMAararoTh BiJl CTOPTCMEHa MoOimi3anii Beix cui - i GisndHuX, i
NCUXIYHUX, IPUYOMY, NCUXIYHMX HacaMIepes, Tak SK y4acTb B 3MaraHHAX 3aBXAd
HETpOCTO Oco0MCTa CIIpaBa CIIOPTCMEHA, a CIIpaBa BHUCOKOI CYCIHINIBHOI 3HAYUMOCTI.

Hacrineku BifgmoBifallbHa Ta BHMCOKO MOTHBOBaHA JISUIBHICTH XBHIIIOE
CIIOPTCMEHa, a OCOOJHMBO B IOHAIFKOMY Billi, BUKJINKAE LTy TaMy IEpeKUBaHb - BiJ
TBepe301 BIIEBHEHOCTI B CBOIX CHJIaX JI0 NMAHIYHOTO CTpaxy i HeOa)aHHS BUXOJIUTH Ha
cTapT. B Takux yMoBax CIIOPTCMEHHM CXWIbHI JO PI3HHX HECIPHUATIMBUX CTaHIB,
HMOBIPHICTIO TOTipIIye iX AisTbHICTh. CTYMiHD XBIJIIOBaHHS 1 MOOOIOBAaHHA 3a YCIIX B
TAHOMY 3MaraHHi 0araro B YoMy BH3HAua€ ICHXIYHUHA CTaH MapaliMIiins mepexn
BUXOJIOM Ha CTapT i piBeHb Horo MotuBauii. MOTUB HE TUIPKM BHU3HAYA€ MOBEHIHKY
CHOPTCMEHa, aje i OOyMOBIIIOE KIHIEBHU pe3yibTaT ioro misuibHOCTI. Buxomsuum 3
I[bOTO, HEMOXKJIMBO HE OLIHWTH HaI3BHYallHO BaXXJIMBY POJIb IICUXOJOTA Y MiATPUMI
MapaiMITIAIIB IMiJ] Yac 3MaraHb B IOHAIILKOMY BIilli.

Crucok Jirepatypu

. boiiko I M. Camoopranizaiist CIIOPTCMEHIB BHCOKOI KBamiikamii sk cy0’eKTiB
IisuTbHOCTI B mapanimmilicekomy cmopti / I. M. boiiko // Bicauk YepHiriBcpkoro
HalioHaNBHOTO menarorigynoro yHiBepcutery. Cep. : Ilemaroriuni Hayku. Pizuune
BUXOBaHHs Ta cropT. - 2014. - Bum. 118(1). — 31 c.

. MatBeeB C.®., Bpickin 10.A., Koryr 1.O. Icropuuni, opranizamiiini Ta comiaibHi
aCTEeKTH PO3BUTKY CHOPTY. IHBAJIiB: HABY. MOCIO. JUIA CTYJ. BHUIIMX HaBY. 3aKITajiB
¢i3. BuxoBaHHs Ta copTy. AckoHiT, 2011. — 250 c.

. Iinostm P.A. MoTuBauis cioptuBHoi fisbHOCTI: / [TinosH P.A. - M.: ®@iC. 1986. — 108
c.

. Cimaxog [0.I1. [TapaomiMniiicbkuii pyx: CTpyKTypa Ta TeHaeHwii po3Butky / BHAIDK.
Te3u Bcecoro3HOi HaB. KOH(Q. 3 mpodieM omiMmiiickkoro copty. 1991. — 48 c.

Hayxroeuii kepienux: Koxapeea A.M.,
KaHO. neo. HayK, OOYyeHm

UDC 159.93(043.2)
Kuzmych O.V.
National Aviation University, Kyiv

INSTALLATION AS A MODERN FORM OF INFLUENCE ON THE
CONSCIOUSNESS OF THE INDIVIDUAL

The most popular stereotype about contemporary art is the following:it is
incomprehensible, closed, somewhat provocative, and does not require much effort
from the artist. However, since it appeared, more and more people are becoming
interested in it, looking into its philosophy as it concerns us directly. Contemporary art
expresses the world we live in. Modern art exists not just for the sake of art but for the
impact it produces on people at large.

The last two decades of the 20th century are becoming a period of a creative open
mindedness that nullifies artificially imposed art. Meanwhile, it is a period of carrying
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out new tastes and preferences, the demand for which is implemented in the works of
contemporary artists. The art of installation occupies an important place in works of
artists of the 20th and the beginning of the 21st centuries. In the meantime, they have
created numerous compositions without avoiding real subject forms that forced to
percept their design ideas in a new light, which were ahead of their time helping to
combat stylistic simplifications and stereotypes in pop culture. There is a growing
public interest in the art of installations as one of the brightest forms of influence on
human consciousness within the context of the everyday world. It is evidenced by
regular biennials, festivals and exhibitions that take place all over the world and across
Ukraine,the result of which is an enhance of the role of installation in particular
situations perceived by a human.

According to Borys Groys, /... / installation is the leading form of a contemporary
art, as it demonstrates a certain selection, a chain of acts of choice, the logic of
introducing and excluding elements. Thus it affirms /... / certain ideas about what is old
and what is new, what is the original and the copy. Each /... / installation is created in
order to reorganize an archive of memories or to propose new criteria for the message
to show the differences between the past and the future.”

The impact of art on human life and health has long been known, as well as it has a
close connection between physical and mental processes of the individual. But at
present, there is no plenty research on the impact of interactive art on human
consciousness. Therefore, we consider accurately both the features of interactive art
and the characteristics of its impact on human consciousness. Needless to say that there
is an impact on the state of mind of an individual in the process of interaction with art
objects, both consciously and subconsciously : on the one hand it may help to relieve
tension, stress, anxiety or get rid of depression, on the other,it may intensify these
manifestations instead. These reactions will depend on many psychological factors such
as individual characteristics, thoughts, experiences, interests of a person, as well as life
experience. Therefore, the perception of an interactive art object will not always be the
same. This is the main phenomenon of interactivity: the viewer is not always capable of
perceiving the creator's idea, but he or she will never remain indifferent "experiencing"
that sort of installation.

Art, especially interactive one, provides and maintains peace of mind and balance.
Evidently, psychotherapists in Ukraine and around the world are increasingly using a
variety of methods in their practice: art, fairy tales and music therapy, as well as offer a
variety of installations for the consideration. Depending on his or her mental condition,
an individual feels and perceives through the prism of his or her own experience. If a
person has experienced a similar situation in his or her life or has occupied this
profession, thus he or she will surely find a response within himself or herself. If a
person is not "involved" in this composition, he or she will find there what he or she
dreams of, his or her desires or what troubles him or her.

Art is communicative in its nature, it involves the reflection of perception, co-
creation of an artist and a spectator. The images, created by the artists, evoke counter-
feelings and become a source of percepting their own identity and the world around
them. They motivate to an inner monologue and attempts of creative self-expression.

Excessively sensitive viewers can easily feel the influence of contemporary art. At
times, there may be a certain “sediment” in the heart of an individual after viewing such
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compositions. An individual may catch so-called insights after long contempletion on
what is seen,otherwise he or she begins to percept and realize things, not like before.
The main phenomenon of this interactive is that it is a three-dimensional. An individual
can see it, touch it and be inside it. Evidently, the strongest influence on a person is
what he or she can feel experiencing first-hand.It helps to break stereotypes inside the
human head, to see things unconventionally, not in the way we are accustomed to.
Thus, artistic practices, associated with installations of various kinds, types, shapes
and techniques have not emptied their capacity, but on the contrary, have been the most
effective means of influence on human consciousness and subconsciousness. Visual
and verbal landmarks are created to achieve a greater awareness of the event, image and
action in observer's consciousness by means of installation. Artistic tastes are formed
by means of installation as well. Everyone is able to realize his or her creative ideas,
using it as methods of a therapy. Installation has been firmly rooted in the cultural space
as a form of social projects by its artistic means.These are creative pursuits and
realizations of both professional artists and those individuals for whom it is a phobia.

References
1.Chemberzhi D. A., Installation as a socio-cultural phenomenon/ Chemberzhi D. A., //
Modern Art.— 2017. — Iss. 13. — p. 199-206.
2.Remeniaka O. An object in the space of art / O. Remeniaka // Modern Art. - 2010. - Iss.
7.-p. 197-208.
Scientific adviser: Lytvynchuk N.B.,
Senior Lecturer

UDC 159.99+355.253(043.2)
Lobzova M.YU.
National Aviation University, Kyiv

PREVENTION OF ADAPTATION OF RECRUITS TO THE CONDITIONS OF
MILITARY SERVICE

The problem of disadaptation of military service recruits is a pressing issue for
many populations and spheres of activity. The young 18-year-old, constantly living in
the comfort of home unexpectedly or expecting extremely from accompanying people
(sel- on-self in completely new unusual living conditions). The specifics of
experiencing new conditions is accompanied by a number of adaptation experiences of
the young person during this period, namely: adaptation to the army way of life;
adaptation to the new collective; adaptation to subordination and hierarchy; adaptation
to carrying weapons; adaptation to possible participation in military actions.

The process of adaptation to military service conditions is rather complicated for a
recruit's personality and depends on a whole list of factors. In this connection, recruits
with signs of disadaptation to military service come to the attention of psychologists.
Most often, disadaptation is associated with a psychological state of frustration and
depression, inadequate communication skills and behavioral disorganization, internal
stiffness and stressed aloofness - this is by no means an exhaustive list of its symptoms.
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