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Croenudika XyI0:KHbOT0 MepeKaany: iliocTuib NucbMeHHHKA
(Anraificbkuii nepexsiaja BipmiB Mukosu XBuiboBoro « TpamBaiiHuii Juct»)

[IporasmHo0O € BiACYTHICTH MEPEKNAACHUX XYAOXKHIX TBOPIB YKPaiHCBHKOI
jmitepatypu. barato TanaHOBUTHX YKpalHCBKMX HHCbMEHHUKIB, €CTETHKA SKHX €
CBITOBOIO 32 TBOPYHMM ITOTEHIIaJIOM, HIKOMY B CBiTi He BitoMi. [Ipo Hac — ykpaiHIiB —
HIXTO HIYOro He 3Hae. Mu He BMieMo cebe mnpeseHTyBaTH. Jlias Toro, o0
PO3MOBCIOANTH 1H(GOPMALI0 PO HAC, YKPaiHCHKY JiTeparypy, NOTPIOHO TOBOPUTH
3pO3yMIJIOI0 CBITOBI MOBOIO — pI3HMMH iHO3eMHUMH MoBaMu. Ham motpiGHO
TepeKyIaiaTi Halll YKpaiHChKi XyMoxHi TBopH. ChOTOIHI 51 YCBIZOMITIOIO, IO OKPIM
HAC IOTO HIXTO poOWTH He Oyae. XyHOXHIH mepekia] YKpaiHCBKOI JiTepaTypHu
moTpideH It Toro, mo0 PO3MOBICTH MPO HAIIi 3T00YTKH Cy4aCHOMY CBITOBI.

XyInoXHIH epeKiaj € TBOPUYNUM IIPOLECOM, OCKUIBKN Ma€ BUKOHYBAaTHCh HE JIMIIE
Ha 3acajaX iIGHTUYHOCTI Ta 3BOPOTHOCTI, a 1 3 BIOUYTTAM iMIOCTHIIIO KOHKPETHOTO
ITMCBMEHHUKA, YPaXyBaHHIM KyJIbTyPHHX, COLIAbHUX Ta ICTOPUYHHUX HIOAHCIB 100H,
noJii Ta TeHAEHIIT K0T CTaNM MiAIPYHTSM ISl CTBOPEHHS KapTHHU CBITY NEBHOTO
1BOpy. OCO0JMBY yBary Ciiji IPUIISITA CIOBOTBOPEHHIO, SIKE YacTO BiOYBAa€THCS y
TAJIAHOBUTHUX Jitosieil. [IMCbMEHHNKN BUTaAylOTh HOBI CJIOBA, SIKMX HA iCHYE B MOBI,
aJie 3 4acoM 11l CJI0Ba MOXKYTh BXOJMTH B I1I}0 MOBY Ta 30arauyBaTH ii. Xouy HaBecTH
NPUKIAAM TAaKOrO CJIOBOTBOPEHHSA. B  yKpalHCbKOro IUCbMEHHUKAa Mukoau
XeunpoBoro (1893-1933) B onosiganni «CuHili mucroman» 1923 p. e ciosa
IDKUTITYBAINY, «HAIB-TUILA», TA IHIII. «... IPKUTITYBaIU COJOHi Bitpu» [ 1; c. 206]
— BiTEp TPEACTaBIIE KOCMIYHY CTHXilO, SKa HAIUISEThCS HAIiOHATHLHUMUA
KaBKa3bKUMHM  O3HaKaMH  ((DKUTITyBaIM». Mmwukona  XBUJIBOBHH  YTBOPIOE
BiJIIMCHHUKOBE JI€CTIOBO «KHTIT - IDKUTITYBaJIN», IKE IPUBHOCUTH CEHC CMIIUBOCTI,
azapTy, TOPJOBUTOCTI, TPCHKOT0 HACTPOIO, CAMOOYTHBOTO Te€0rpadiyHOTO MIPOCTOPY.
Mertadopa mepconidikoBaHa, OCKITBKH «BiTEp» (IMIPHPOIHE SBHUIIE) HATUIAETHCS
AKOCTSIMH JIFOJMHHA «IDKUTiTa» (OopeThes 3a CBiil Hapon, 3axumae). Ha Moo 1ymKy,
MOTPIOHO 3 MMOBArol0 CTABHTHCH J0 TBOPUOTO Oa)kaHHS MHCbMEHHUKA, Ta YTBOPUTH
BiIMTOBIHMI €KBiBAJICHT B iIHO3EMHIi MOBI, Ha SIKY TIEpEKIIaAa€ThCsA el TBip. Y IbOMY
BHIIA/IKY B3STH (hOpMHU Ti€CTiB MUHYJIOTO Yacy Ta JIEKCEMY IMEHHHKA, H YTBOPHTH
aJIeKBaTHE CIIOBO B MepeKai: anrmiicekoro "Salty winds jigited"; mopTyrambcpkoro
Ventos salgados jigitovavam.

51 mpomnoHylo BapiaHT BJIACHOTO MPHKJIALy XYAOKHBOTO IIEPEKIany BipIIiB
Muxkosu XBunboBoro «TpamBaiinuii quct [2].
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MuxkoJya XBHJILOBHH
TpamBaiinuii 1uct

|

IMocmimana Kyauck Ha MiTHHT,
BXKE CMEpKaJo 1 IIOKCH IBiJH,

1 34aBaAJIOCh: B JaJeKiM CTOJITTL
HEJAJIEKO TpaMBay IUIMB.

[Noracana npo3opa ociHb,

i 6a1b0PO JI3BEHIB KPOK.

$1 yomych onkuaana Kocu

it mouyBana: GyHTY€E KpOB.
[ToBepHyna 1o TpamBast KpyTo,
panToMm crajna: mo Take?

Ha rasky cT0iTh HE KOHIYKTOD,
a Miif M 3HSB KaIIKeT.

Tax 1 KHHYIach g Ha CXIJIi. ..
Aue Hi, To OyB He TH:

Mii KOXaHHH 1€ OiIbI OiTOIHIIMIA,
Miit KoXaHui 11e OiIbII MOJIOANH.
— IIpomy xButokx? — Hate! —
st cKasasa (Hapo/ myMiB)

1 ITOCTaBMIIa PATOM JATy

— Ha JTUCTi — TOOI.

[umry Ha xomiHi, B BaroHi
(KOHIYKTOp 3HOB MPOMIIOB), —
TYyJH, Ha TBOT JIbOHH,

JIe TH Ka)KeIll — «TaK XOPOILIO».
[Mumty st To61 npo pajicTs,

PO BEUipHilf MPUCMEPK B OTHAX
(i mo peui: 6e3 Tebe rpatu
po3JeTinucs B 1Ba JTHA),

st Mo0aumIa CXiTHAN TOPO/T

1 SIMOHCHKI BITPUHM KPAMHUIIb.
Le nanexo kparie 3a Mope

1 TBOT BEUOPHHIII.

Taxa yorika THX, 10 MPIOThH
PO Ca/ti XUMep B LBITY:

KOJIM Tpeba, To 3poduil 3 mosii
KaOpioJeTH 30JI0THX yM.

Taxa jorika TuXx, 110 3HAIOTh,

SIK 32 CMEPTIO M1 KUTTS:

Mykola Khvylovy

Tram Letter

1

In a hurry someplace to a meeting,

I could see in the twilight and bloom,
like a vision, a tram that was fleeting
nearby, through the century’s womb.

Transparent autumn has gone faded,
and each step was loud and brisk.
For some reason, I’d throw back my braids
and | could feel my blood rebell.

I turned to the tram abruptly

to suddenly stop: what was it?

It’s no conductor at the entrance,

but my darling with his cap off.

And so I rushed to the stairs...

But no, it wasn’t you:

my beloved is much more white-faced,
my beloved is much more youthful.
Fares, please? — Here you are!

I said (people were loud)

and suddenly I put a date

—ona letter — to you.

I’m writing on my knee, in the coach
(the conductor passed me by again), -
there, to your flaxes,

where you say it is “so good”.

I’m writing to you about joy,

about the twilight in the lights

(and by the way: the bars without you
flew to bits in two days),

| saw the eastern garden

and Japanese storefronts.

It is far better than the sea

and your parties.

This is the logic of those who dream
about gardens of chimeras in bloom:
if necessary, you will turn a whore
into cabriolets of golden thoughts.
This is the logic of those who know
how death is followed by life:
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1€ K BOHU 30JIOTUMH CHAMH
po3aivyHi 60I0Ta MYTATE.

OTxe, IpyXe, ALY B BarOHI

i TyXMSTHAR eNeKTPUIHAH ITyM
1 IUTFOXO HA TBOI JTHOHH, —

1e BiX cepIls ToOI Kaxy.

3apa3 TpamBaii miaX0IUTh

JI0 CTOSIHKH (TOPHTB JIIXTap).
...MIX IHIIKM: Tonania B 60TH

Ha LEHTpaIbHIH cTaHwii Boa. ..

3aa3BeHiB, IMiUICTIB, 3yITHHUBCS,
BUXOJATH, BXOJIATh, iMyTh,

1 371a€ThCS, IO BCE TI€ CHUTHCS,
110 S B IpEeKpacHiM Openy.
3BAKHYB Pi3KO J3BOHHK,

Miif KOHAyKTOp: — Bamt KBUTOK. ..
Toxi 3HOBY BUpHHAE i TOHE
BEYipHIiX TOJMH MaHTO.

11

Tu nrcaB MeHi: 1o TO Oy/e,
KOJIM 3aBariTHIIo ...

Are e x, Milf KoXaHWiA, OyIeHb,
cipuii, HyTHUH 5B.

TBoro cuna (10uKy, Moxe?)
OJITHECY sI B TPETiHl iHTEpHAT,

a TH TPUILTA MEHI KOIIHK
BHHOTPAIHOTO BHHA.

Byny taka BnsuHa,

UM 1 3a0yZIeMO HaIly CBSI3b.
CrnoBo yecTi: 3a THM He Iagy,
110 TH MEHE B35B.

A 3 Ti€l TOJIMHHOI HOUI,

KOJIU B CTPiCi CTPUMIB MOJOAMK,
3apa3 TUIbKU TEMHI KJIOYYs,

110 JIETATDH CIO/U U Ty[IH.

Bce 3a0yia, 00 Tpeba 3a0yTH,
SK He 0avy W 3pyHHOBaHMH MIIMH:
e OyJia y3amiTHa CyTiHB

1 TiJT HEFO — BIBOX — MH.
[Tam’siTaenm «gacu maHTeizMy»
Ha Morwiax (ocen, pika).

it is they whose golden dreams
muddy prosaic swamps.

So, my friend, I’'m writing in a coach
to the odorate electric noise

spittong on your flaxes,

this, I’m saying to you from my heart
Now, the tram is approaching

the stop (the lantern is lit).

...By the way: my boots leaked

at the central station...

Clanked, flew up, stopped,

People get out, get in, go away,

and it all seems like a dream,

as if I were in a state of wonderful delirium.
There came a sharp buzzer,

my conductor: Your ticket...

Then there re-emerges and drowns

a manteau of evening hours.

II

You wrote to me: what would happen,
when I got pregnant...

But this is, my beloved, a week day,
gray, dull reality.

I will give your son (daughter, maybe?)
to orphanage No. 3,

and you, send me a basket

of grape wine.

I will be so grateful

for this, and we will forget our bond.
Word of honor: | am not crying
because you took me.

And from that wormwood night,

when the young moon shone through the roof,
there now reman but dark tatters

flying here and there.

I’ve forgotten it all as I need to forget,
as [ can’t see the destroyed mill:

it was remarkable dusk

and in it — together — the two of us.

Do you remember the "times of pantheism"
on the graves (the houses, the river).
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S mama T061 OymuTy 9KCTY,

KOJIM TH MEHE TaM IOTYKaB.

A 1m0 mami? AGCTpakiis — TiJbKH,
roxy0o0i TOCKH Bara. ..
S 1 noci 9yro KpUKH,

TH 10 MeHe: «ara! ara!»
[Tam’siTaem Moi po3MoBH

PO KOMYHY 3aripHUX JrOeH?
Tu Toni mo3ixap BiJl yTOMU

1 ka3aB: «He Te! He Te!»

I Toxi s mima Big Tebe

i 10 Tebe BXKe HE MPHHLTY,

00 HIKOJH cepe]] CTemy

He naiiny cBoro merty.

i

CKOpO CTaHIIis, TaM BATI3aTH,

1 crimry s KiHeb HAMTH. ..
S mpamroro tenep y Pami

1 IIKABITIOCh, 1€ K — TH?

Tu nutaens, 91 1 MapKCUCTKA?
He ckaxy T00i: «Tak, Takay...
Komynapka 1... mock 6JIU3BKO. ..
SIK TH KaKell,

Oinst Tep’kaBHOTO TTalKa.

I TebGe ysaBisto 3apas,

SIK — TIOPOYKHIN THUIAH CMIIIOK,
1 He IMBHO: TH X )XHB Ha 0a3api

1 BiJl MEHE TAaBHO OINIIIOB.

A BTiM, 51 3a0irja aaneko,

HE TIPO 1€ 5 XOTiJIa CKa3aTh.

(Ot i Maemnr: »oIHOT CTIeKH,

a Tpoiia Taka rposal)

Miit koHIYKTOp Oi1st MEHE 3HOBY,
Ta HE B HbOMY CIIPaBa, Kaxy:

s HapewUITi HalIuIa Te CIJIOBO,

1110 POAMB HOTO OYHHUI HIyM.
Lle, BtacHe, HE CJIOBO — JIETCHA.
IIpekpacHa ereHaa 3 JeTeHI.

fi poskazas meni Tenna,

B miepexuai (3 ckidebkoi) I'eny.
IIpo cuHiii BewipHil TOPOS,

I gave you a pure soul,

when you called me there.

And what’s next? Abstraction — nothing but,
blue grief burden...

I can still hear

you calling to me: “aha! aha!”

Do you remember my talkst

about the commune of behind-the-mountain
people?

You then yawned with fatigue

and said, “not that! not that!”

And then | left you

and I will not come to you again,

for never in the steppe will I find my goal.
11|

The station is soon to get out there,

and I’m in a hurry to find the end...

I’m now working in the Rada

and | wonder where you are

You are asking if | am a Marxist?

I will not tell you: “yes, I’m like this”...
I’m a Communard... something close...
as you say

at the public trough.

I’m picturing you now,

like — an empty rotten laugh,

and no wonder: you lived in the market
and left me behind a long time ago.

And yet, | have ran far,

that’s not what I wanted to say.

(Here is what you have: no heat,

and such a storm it was!)

My conductor is near me again,

but he is not the issue, I’'m telling you:
I have finally found that word

that the violent noise produced.

This, in fact, is not a word — a legend.
A beatiful legend of legends.

Tenda told it to me,

translated (from Scythian) Gend.
About the blue evening city
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Jie BiYHO KPHIUTH MYEI3HH, where the muezzin keeps crying for ages,

110 B HIM MiHApeTH — TOpH, that in it, minarets are mountains,
II0 B HiM, SIK CHM(OHIs, I3BiH. that in it, like a symphony, there’s ringing.
Haiimra, X0 i T0Bro nrykaina, Found it, though it took me long to find,
Il CHHI OCelTl MICBKI. .. these blue city houses...
I tam, e GiIyKalOTh NIAKaIH, And there where jackals roam,
s BKe 6auy BITUHU3HM €CKi3. I can already see a sketch of my Homeland.
I'enianbHe aziaTchke MIiCTO A genius Asian city
(6e3 6pyny, 6e3 mosiii, 6e3 6pexwi). | (no dirt, no whores, no lies).
V Hi4 3acypMUTH BiCTi, The news will be announced by night
IIO0 IPsi/IC OCTAHHIN THIB. that the last anger is upon us.
Temnep Oauu MOE JHXO, Now, you can see my misfortune,
II€ HE JINX0 — CMIX OJIMH. .. It’s not misfortune, but mere laughter...
He TypOytics, mo mix ceprem tuxo | Don’t you worry that under my heart
MIOBEPHYBCS TBil CHH. your son quietly turned over.
Vomy nixko Haiiny B iHTepHaTi, I’ll find him a bed in the orphanage,
Ta TOO1 OT BXKE MICIISI HEMA. .. But for you, there is no place left...
Tuchy pyky. [Ipowuaii, miii 3aB3stuii, | Let’s shake hands. Goodbye, my zealous,
NPOXKUBY 5 i cama. by yself will I live just fine.
v v
TpamBaii 3ynuHuBcs. JIoCHTS. The tram stopped. Enough.
KonaykTop y npucMepKy 3HUK. .. The conductor disappeared in the dusk...
MeHe 3ycTpivyae He OCiHB, It’s not autumn that meets me,
a TUIBKHU OCIHHI CHH. but only autumn dreams.
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