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Abstract. The paper deals with the study of the emotive verbs as part of the
emotivity of the novel "The Old Man and the Sea" by E. Hemingway. Emotivity is
analyzed on the basis of anthropocentric paradigm in linguistic research, and the main
emothemes of the novel have been determined. The semantics and syntagmatics of
emotive verbs and also non-emotive verbs, which are made emotive in collocations in
the text, are described. The article emphasises the importance of taking into account
cultural and linguistic pecularities of the emotionally marked speech as well as
personal author’s style by the translator to adequately reproduce the emotions of the
characters and to evoke in the reader the empathy meant by the author of the original
text. Main transformations to adequately reproduce the emotional state of the main
character in the translation text are shown.
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KoxxHuif N1eHb JI0M KOHTAKTYIOTH 31 CBITOM Ta OTPHMYIOTh 0arato HOBOI
iHdopMarii, SKy BOHH, 3aBJISIKU CIELiaIbHIM MEXaHi3MaM Pi3HUX PIBHIB Ta CUCTEM B
OpraHi3mi, CHPHUHAMAOTh Ta MEPEOCMUCIIOITh. AJIe TaKOX ICHYE CBIT, SKHU
HalOBHEHHH CY0’€KTUBHUMHU MEPEKUBAHHIMH Ta €MOLIISIMH — 1€ CBIT BCEPEAMHI HaC.
Emouii nocinators ocobnuBe micue B XHUTTI JroguHu. EMolii € ckpi3b, KoXKHA pid i
KOXKHA TOisl BUKIIMKAE TIEBHY €MOLII0 1 (OpMy€e TyMKYy OCOOHCTOCTI CTOCOBHO i€l
pedi abo momii [7, ¢. 328].

EMomiiiHi mnepexuBaHHS JIIOAMHM — PI3HOCTOPOHHE Ta CKJIAJHE SBHIIE.
CxiragHicTh HOro BUBUEHHS 11OB’s13aHa, B IIEPIY Yepry, 3 Cy0’€KTHBHICTIO Y BiTUYTTI,
BUPa)XEHHI Ta BUBYEHHI EMOIIii, a TAKOX 3 YUMAJIOIO KUIBKICTIO MOBHHX 3ac00iB, 110
BepOaNi3ylOTh BHYTPINIHIA CTaH JOAUHH. OTHUM 13 MAIOJOCIIDKCHHX ACHCKTIB
JIHTBICTUYHOI Teopii eMOIii MOCTaE TEeKCTOBA PENpe3eHTallis] MOYyTTiB. XyI0XKHSA
JiTepaTypa BIITBOPIOE Ta IHTEpHIpeTye eMouiiiHy cdepy moauHu. [6, c. 255].
EMOTHBHICTD € HEBiJl'EMHOIO CKJIQJIOBOIO XYy/I0)KHBOTO CTHIIIO, OCKUIBKH 32 PaXyHOK
Hel 3MIHCHIOETHCS BIUIMB HA PO3YM 1 MOYYTTA YWTada. BU3HAUEHHS eKCIpPEeCHUBHO-
eMOIIIHNX 3ac0o0iB TBOPY € BAXJIMBUM I HOTO IHTepIpeTamii Ta PO3KPUTTA
BHYTPIIIHFOMOBHHUX 3aKOHOMIPHOCTEH, OCKITBKM XYIOXHS JIiTepaTypa J0IOMarae
BIITBOPHUTHU eMOIIIHY cdepy oauHu [3, c. 68].

IIpobnemMy aneKkBaTHOTO BiITBOPEHHS E€MOIIHHOTO 3MICTy TEKCTYy B IepeKiai
BUCBITJIIEHO B PO0OTax TakMX BHUJIATHUX Hepeksano3HaBliB, sk B. llaxoBchkuii,
B. Kowmicapos, 5. Penkep.
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OpmHAM 3 acHeKTiB wi€l MPOoOJIeMH € BiITBOPEHHS €MOIIMHOTO CTaHy MepcoHaka
XYIOXHBOTO TBOPY B mepekiani. KpiM Toro, icHyIOTh pi3HI MiIXOAW O BUBYCHHSI
SIBUII]a EMOTHUBHOCTI: CTPYKTypHO-ceManTnaanii (JI. babenko, T. I'padona, €. 3yepa,
I. Kgacrok, JI. [llaxoBa), pyrkmionansHo-cemanTnuanii (H. Birt, O. Kpasuenko, /1.
PomanoB), nparmarnunmii (T. Crapony6uesa, B. IllaxoBchkwmii), korHiTuBHuA (O.
Besconosa, O. bopucos, Jx. Elituncon, [Ix. Kinoyp), miHreokynsryposnoriunuii (C.
I'nangpo, C. ®ecenko), ncuxomninrsictnunuii (B. I'pexosa, B. Xenbsic, A. 3aneBcbka,
E. Hocenko, O. Msrkosa) ta iH.). B ykpaiHCbKOMY NepeKiIago3HaBCTBI MHUTaHHS
3aJIMIIAETHCS MAJOBHBYCHUM, OCKUIBKHM IPOBEAEHO JIMINE KUIbKa JOCIHIIKEHB,
MIPUCBSIYEHUX OCOOIMBOCTSIM IIEpEKIIay eMOLiiHO 3a0apBiennx oauHub (O. Kyuma,
I'. Yeuxk, C. Menpanayk) [5, c. 201]. Ilix yac mepexiany, pegaryBaHas abo aHAIIZy
JTepaTypHUX TBOPIB 3 OJHIE] MOBH HA IHIIY MepeKiIagad Ma€e BiITBOPUTH HE TUTBKU
MaTepialbHO-JIOTIYHY (IEHOTAaTHBHY) iH(OpPMAII0 TEKCTy, aje i1 KOHOTATHBHY
iHpopMamito, TOOTO BpaXyBaTH HOTO €MOIIIHY HACHYICHICTH, TIOBS 3aHY 3 IpeAadcto
MOYYTTIB I'epOiB XyA0KHBOTO TBOPY, NPH IEOMY BasKJINBO BPaXOBYBATH KyJIbTYpHI Ta
MOBHI HIOAHCH MOBH TepeKiany, IHAWBIAyaldbHY CBOEPIAHICTH TBOPYOCTI
MICbMEHHUKA, 11100 3a0e31eYnTH TOYHE MEepEeaHHsI CMUCIY Ta €MOILIMHOTO BILIUBY
OpUTIHAJIBHOI'O TEKCTY.

BinTBOpeHHS eMOTHBHHUX JIIECTIB B YKpaiHCHKOMY TI€peKJIai JiTepaTypHUX TBOPIB
€ BaOXIMBUM acleKTOM 3a0e3neueHHss 30€peXeHHs eMOLIHHOro  BIUIMBY
OpUTiHAJBHOI'O TEKCTy B MepekiajanbKiid Bepcil. EMOTHBHI JieciioBa — 1e oauH 3i
CHoco0iB BUKOPHUCTAHHS MOBH MJIsl IIepe/laBaHHS €MOI 1 CTBOPEHHS II€BHOTO
HACTPOIO Y aTMOC(epr B MUCEMOBOMY a00 YCHOMY MOBIICHHI. Hanpukiaz, to love —
mobumu, to hate — Henasudimu, to fear — bosmucs, to cry — naakamu, to laugh —
cmismucs, to scream — Kpuuamu, to sigh — simxamu, to whisper —wenomimu, to shout
— Kpuuamu, to sigh — 3imxamu, TOmoO. Y XyI0KHROMY ITUCKYPCi Ni€CIiBHI EMOTHBH €
HaliepeKTHBHIIIIM 3aco00M Mepeaadi ICHXO0JIOTi9HO-eMOIIIHHOTO cTaHy MOBIL. Ha
BIZIMIHY BiJl NPUKMETHUKIB a00 TNPHUCIIBHUKIB, SIKI MPOCTO ONHCYIOTh EMOIIii,
€MOTHBHI JIi€CIIOBA MOXYTh CHpaBJAi 3MyCHTH 4HMTada abo ciyxada BiIdyTH
ONHCYBAaHY €MOIlif0. BOHM 9acTO BHKOPHUCTOBYIOTBCA UIA Tiepefadi MO4yTTiB abo
CTaBJIEHHS TOTO, XTO NHIIE ab0 TOBOPHTH, O MEBHOTO MpeaMeTa abo CHTyarii.
BusnagaeMo eMOTHBHI Ji€cioBa fIK Taki, y SKMX B CEMAaHTHUYHIN CTPYKTypi HasiBHA
ceMa emorii [1].

Jleski BUeHI CTBEp/XKYIOTb, 110 EMOTHBHI AieciioBa OuIbII e()eKTHBHI B mepenadi
eMOIIiH, HDK 1HII JIGKCUYHI 3acO0M, OCKUIbKM BOHHM OinbIn Oe3mocepenHi 1 mpsmi.
JieciBHI OAMHUII HAWOUTBII MPUCTOCOBAHI IO BUPAKCHHS €MOIIii, OCKUJIBKU Y MOBI
€MOTHBHA CHUTyalis HEPO3pPHBHO IIOB’s3aHa 13 Ccy0’€KTOM, IO BiAYyBa€E EMOIIIO
(excmepieHcepom) Ta 00’ €KTOM, IO BUKIHKAE eMomito [1, ¢. 14]. EMoTHBHI niecimoBa
MOXYTh BUKJIMKATH Pi3HI €MOIlii, IK-OT pajicTh, THIB, CTpaX, CMyTOK, OTHy Ta iHIII.
I1i miecioBa TakoX MOXXYTh BUKOPHCTOBYBATHCS IS JOAABaHHS akKIEHTY abo It
CTBOPEHHS TIEBHOTO TOHY YH HACTPOIO B MMCHbMOBOMY YH YCHOMY MOBJICHHI.
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Takok BOHM BHKOPHUCTOBYIOTHCS [UIi BHUP@KEHHS CTABICHHS, MOYYyTT abo
HACTPOIO TOTO, XTO TOBOPUTH a00 MMHIIIE, O IEBHOTO MPEAMETa, JTIOINHH a00 CHTYaIIii.

ITig wac mepekiaay eMOTHBHEX IIi€CTIB MepekIagad Mae BpaXxOBYyBaTH KOHTEKCT,
y SKOMY BHKOPHCTOBY€ETHCS II€CIOBO, Ta €MOUINHNI BIUINB, SKWH BOHO NOKIIMKAHE
nepenatu. [lepexnangadyeBi Ta pelakTopy TakoX Ba)XJIMBO BPaxOBYBaTH TOH 1 CTHIIb
OPUTiHAJIBHOI'O TEKCTY ITiJl 4ac BIATBOPEHHS EMOTHBHHUX JIIECIIB MOBOIO HEpEKIay.
Hanpuknan, npamatndHuii ab0 NOSTHYHHUM TBIp MOKE BHMaraTH BHKOPHCTaHHS
CWJIBHILIMX JI€CIIB, 0 BUKIMKAIOTH €MOLIl, HIK NMpOCTilMi abo (akToiaoriyHuit
TekcT. TakuM 4YMHOM, BIATBOPEHHS €MOTHBHHUX JI€CTIB B yKpalHCBKOMY HepeKiai
JITEpaTYpHUX TBOPIB NOTpeOye PETENBHOTO BPaxyBaHHS KYJIBTYPHUX 1 MOBHHX
HIOAHCIB MOBH MEPEKJIay, @ TAKOXK KOHTEKCTY, TOHY 1 CTHIIIO OPUTiHAJIBHOTO TEKCTY.
KpamipikoBanuii mepexiagady Mae TparHyTH IepelaTd CMOIIMHWAN  BIUIHB
OPHTiHATIBHOTO TBOPY, TOYHO IEPEAAI0YH HOTO 3MICT MOBOIO IIEpEKIIaLy.

Ilin wac amamizy mepekiamy TBopy Epnecra [eminrses «Crapuit i mope»
YKpaiHCBKOI0O MOBOIO B@)KJIMBO 3BEPHYTH IHJIBbHY YBary Ha €MOTHBHI Ji€CIIOBa, SIKi
BHKOPHCTAHO B OPHUTIHAIFHOMY TEKCTi, 00 MEPEBIPUTH YX BIYIHO OYIIO MEpeaaHo
eMolLilHicTh onoBinanHs. Poman «Crapuii 1 Mope» — 11e JliTepaTypHUi LIeqeBp, SKU
3HAYHOIO MIPOIO CIIMPAETHCS HA BUKOPUCTAHHS EMOTHBHUX AI€CIIB JUIS NepelaBaHHs
€MOIIi{i IEPCOHAXIB 1 HACTPOIO OIOBIAHHS.

VY pomani Epnecra I'eminrBes «Crapuii i Mope» NpHUCYTHI pPi3HI €MOTHBHI
JECTIOBA, SIKI TOTIOMAraroTh 3a0€3MeUYnUTH EMOLIHHUH BIUIUB MOBicTi. TBIp € THIOBUM
3 TOYKH 30pY OCOOJIMBOCTEH CTHIICTHKH MHCbMEHHHKA — 3 MIPEBaKaHHAM IPOCTOTO
BUKJIQAy MOIiH, MIpKyBaHb T'OJIOBHUX TIepoiB, HE NEPEOOTSHKCHHX HaICKIIaTHUMHU
3BOpOTaMH, /IS ONHMCIB 3a3BMYall BJIACTHBE I€pPEBaKaHHS HEHTpanbHOi, ane 3
IJTHOOKHM MiATEKCTOM JIGHOTAaTUBHOI JICKCHKH. BaXIIMBO TakoX 3a3HaYMTH, IO TOH 1
CTHITB TIiCEMa ['eMiHrBes yacTo OyBa€e CKyIAM i IPSMOJIHIHHNAM, 3 aKIICHTOM Ha M0
Ta JiaJor, a He Ha PO3JIOTi OMHCH 4Yd camoaHamui3. Y pomani Epnecra ['eminrses
«Crapuii 1 MOpe» MICTUTBhCS I[la HHU3KA CMOTHBHHX [ECIIB, SKi CIPHUSIOTH
3arajiHOMY €MOIIHHOMY BIUTUBY poMany. L{i fieciioBa BUKOPUCTOBYIOTHCS B MCBHIH
CHHTarMAaTUYHIA CTPYKTypi, 100 CTBOPHUTH BiZ4yTTSI INIMOMHH Ta CKJIATHOCTI
MIEPCOHAXIB 1 oIl pomany. OnHI€0 3 HAUTIOMITHIIINX CHHTarMaTUYHUX CTPYKTYP,
AKi BUKOPHUCTOBYIOTHCS B poMaHi «CTapHii i MOpe», € 3iCTaBICHHS eMOTUBHHX JI€CTIB
3 Qi3uyHIMH JissMU 200 CTaHAMHU.

Hanpuknan, ronosHuii repoit pomany, CaHTBSIT0, 4aCTO OMHUCYETHCS K TaKUi, 1110
BiZuyBae ab0 Mepe)MBAE Taki eMOLlii, sIK CTpax, Oijb, BUCHaKEHHS 1 po3yapyBaHH,
4acTo B TO€JHAHHI 3 (I3MYHMMM HaBaHTKEHHSAMH abo crpaxiaaHHsAMH. Take
3icTaBieHHs (PI3MYHMX Ta EMOLIMHUX CTaHIB CIyTye JUIS CTBOPEHHS SICKPaBiIIOro
noprpera CaHTBSTO, a TaKoX JUIA TOro, MO0 IiAKPECIUTH, SK BaXKKO HOMY
noBoauThkes, Hanpukiaan: 1) With his prayers said, and feeling much better, but
suffering exactly as much, and perhaps a little more, he leaned against the wood of
the bow and began, mechanically, to work the fingers of his left hand.
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— Ilpokasaswiu moaumeu i nouysuiu cebe Kyou Kkpauje, Xou CHPAHCOAHHA 11020
auimpoxu ne nonecuant, a mModice, Hagimo we i 30IbUUIUC, CMAPULL CHePCsl Ha HOCOBY
00WUBKY 1] NOYAE MAUWUHATLHO 32AHAMU U PO3UHAMU NATbYI 1i60T pyKu.), to endure 2)
God help me endure. — booice, nomooicu meni éucmoamu. Y s 1L CTPYKTYpa CIIPHSE
3araJlbHOMY €MOLIHOMY BIUIMBY pOMaHy Ta JoIlOMara€ CTBOPUTH OaraTuid i
HIOAHCOBaHHMHU MOpTpeT xapakrepy CaHThsro Ta #oro 6oporsOu. llle omne BaxnBe
eMOTHBHE [i€CIOBO B OmoBimaHHi — hope. CaHTBAr0 — MEpCOHaX, SKUi HIKOJIU HE
BTpayae Ha/il, HABITb KOJN CTHKAETHCA 31, 3AaBasIoCst O, HE310JIAHHUMH MEPEIIKOJaMU.
There was more wind in the sky than there had been, and soon he hoped that he would
see land. — Xuapu menep nnuenu kyou wieuowie, Hixie paniut, i 6in CROOIBABCA HEBAOB3L
yenedimu bepee. B ykpaiHCbKOMY Tiepekiiai OyI0 BUKOPUCTAHO MIECIOBA HAOIAMUCS,
cnoodisamucs IUTA TIepeiadi bOT0 MOYYTTS ONTHMI3MY 1 Hajii. KpiM X BHIIe BKa3aHUX
MIPUKJIAJIB, B OMIOBiJaHHI BUKOPHCTOBYETHCS 03I 1HITIX EMOIIIMHUX IE€CIIB, SKi CIIi
BHOKPEMHTH TIiJ] 4ac aHAII3y MepeKIay YKpaiHChKOK MOBOIO.

AHani3 mepexyiaZly €MOTHBHHX MI€CIiB TBOPY YKpPaiHCBKOIO MOBOIO MOKa3ye
TEH/ICHITIIO 10 OUTBII JOKIaJHOTO, 0araTOCIiBHOTO BUKJIALy EMOLIHO HaBaHTaKEHOT
iHpopMallii, KU KOHTPAcTye i3 CTPUMaHUM 1 CKYIMM TKCTOM B aHTJIOMOBHOTO
opuriHany. 30IJbIICHHS TEKCTY 3a3BUYail XapaKTEepHO [UIS YKPaiHOMOBHOI'O
nepexiiaaly Ha JieKcH4HoMy piBHI. Kpim Toro, Ha mpolec nepekiaay TakoX BIUTHBAE
HalliOHANBHO-KYJIbTYpHA crenudika KapTUHH CBiTy, TOMY, JMJs YKpaiHCHKOTO
MepeKsIay XapaKTepHUM € BHIIHHA PiBEHb IHTEHCUBHOCTI €MOIIiH, aHDK B aHTIIACHKIHT
MoBi. [lepexiagay BUKOPUCTOBYE pi3HI MPUAOMH TEPEKIANY IIECTIB 3 eMOTHBHOIO
ceMor, abu 30eperTd HUTICHICTH 3aayMy aBTOpa, 30Kpema, TpaHcdopmarlii
KOHKPETH3aIlil, IONaBaHHS, MiJOUPAOYH BIAMOBIAHUKA MiTHOBOI MOBH, IO
XapaKTepU3yIOThCS BUILOKO eKcrpecuBHicTiO. Hampukian : 1) Most fishermen hated
the taste. — Binvwicmo pubanox ase 3 dywi eepuyno 6io iiozo dyxy. 2) There was
yellow weed on the line but the old man knew that only made an added drag and he
was pleased. — Ha owcunxy nonauinisnucs scoemi 6000pocmi, aie cmapuii 3Has, wo
BOHU MPOXU 2ATbMYIOMb Y06eH, | minbku padie 3 yvozo. 3) But we have no hurricane
coming now. Ta naubrudicuum wacom ypazany 6oamuce Hema uozo. 4) | hate a cramp,
he thought. It is a treachery of one's own body. « Henaguoocy xopui,— mag 6in.—
Tuoko, wo mebe 3padoicye enacne mino. 5) He was comfortable but suffering,
although he did not admit the suffering at all. Homy 6yno spyuno, are max camo
MANHCKO, XOU GIH | He 8U3HABAE YbO20.

Oco0auBuii iHTEpEC AT MepeKnaay MpeCTaBIsIOTh A1€CHIiBHI eMOTHBH 3 YiTKO
BUpakeHOIO HeemoTHBHOIO cemoro (have, make, take, get, become, etc.), Tak 3Bani
HeeMOTHBH (TOOTO, HEEeMOTHBHI Ji€CIIOBAa, SKi MOXYTh HaO0yBaTH €MOTHBHOTO
3HAQYCHHS B TEKCTI BHACIJOK 3BHYHOI KOJIOKAIlii, TaK 3BaHOI, «CEMaHTHYHOT
MPOCOil»), OCKUIBKH caMe 3aBIIKH iM peali3yeTbcsi MaKCHUMAaJIbHHUN ITOKa3HHUK
MIPOIYKTUBHOCTI [2, ¢.50].
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BceranoBneni ¢opMynHm BKa3yIOTh Ha BapiaHTH CHOJIYIYBAaHOCTI HEEMOTHBHHX
Ji€cTiB 3 PI3HIMHA EMOTHBHUME KOMIIOHEHTAMH, B SIKUX BiIOOPaKyeThCS €MOIIHHUI
CTaH MOBIIA:

1) verb + adj + n, e.g.: He loved green turtles and hawk-bills with their elegance
and speed and their great value and he had a friendly contempt for the huge, stupid
loggerheads, yellow in their armour- plating, strange in their love-making, and
happily eating the Portuguese men- of- war with their eyes shut. —Bix n06ue 3enenux
i 03b06amux uepenax 3a me, Wo 60HU MOMOPHI, 32pabHI MA U BUCOKO YIHYIOMbCS HA
PUHKY, A eTUUE3HUX OYPHUX MYNO20I08YI8, 3AKYMUX ) MEepOUll HCOBMUL NAHYUD, WO
napysanucs 8 makuil 4yoepHaybKutl Cnocio i, 3antiowusuu 0yi, 3 HAco100010 NOIOAIU
nopmy2anbCcokux Qizanii, RO-OPYHCHbOMY 3HEBANHCAB.

2) verb + adj, e.g.: Most people are heartless about turtles because a turtle's heart
will beat for hours after he has been cut up and butchered. — birvwicms arodeit ne mac
arcanto 00 yux icmom, 60 cepye uepenaxu 0'emvca we KilbKa 200UH N0 MOMY, K il
3a6"toms [ poszuunsims. Now you are getting confused in the head, he thought. — To6i
Kanamymumauscs 8 20J108i,— CnuHus in cebe.

3) verb + superlative adj, e.g.: That was the saddest thing | ever saw with them,
the old man thought. — To 6yra naiicymniwa 3 ycix moix pubanbcvkux npuzoo,—
nooymaas 6iH.

4) verb + noun phrase, e.g.: He took all his pain and what was left of his strength
and his long gone pride. — Bin 3i6pas 0oxkynu eéecw c6itt 6inb, i 0OCmanui peuimsu cui,
il 0asno 3adymy 2opoicme He is beautiful and noble and knows no fear of anything.
Bona eapua 11 bnacopoona icmoma, wo He 3HA€ HIAKO20 CMPAXY».

5) verb + gerund phrase, e.g.: He had been on the point of feeling himself go
each time. 3a koowcnow HO60I0 Hesdauelo Tiomy 3048AN0OCA, WO GiH OmM-Om
nycmumocs 0yxy.

6) verb +with(without) + (adjective)+noun, e.g.: He hit it without hope but with
resolution and complete malignancy. Yoapue 6e3 naoii, ane cnosnenuii piuyywocmi i
Hecmsamuol niomi. AHaNi3 JaHUX NPUKIAAIB CBIIYHUTH MPO TE, IO CXOXKa TITMOMHHA
CeMaHTHKa EMOTHBHHX JI€CIiB aHTJIIHCHKOI Ta YKPaiHCHKOI MOB 3HAXOJUTh BiJIMiHHE
BHPAXEHHA y HOBEPXHEBIM CTPYKTYpi, BiAJAI0UM IepeBary pi3sHUM CHHTaKCHYHUM
CTpyKTypaM. B yKkpaiHCBKili MOBI 3Ha4Ha YacTHHA JIECTIBHOI €MOTHBHOI JIEKCHUKHU
BHpa)KeHa HENepeXiTHIMH, 3BOPOTHIMHU Ai€CIOBAMH 3 TIOCT(IKCOM —cs, B TOH Hac sIK
B AHIJIHMCHKIH MOBI XapakTEpHUMH € BXKMBAaHHS KOHCTPYKLIH 3 IMEHHHKaMH,
MIPUKMETHUKAMU Ta JIENTPUKMETHUKAMH.

Cutijzt 3a3HAYNTH, 110 BIATBOPEHHS EMOTUBHHX JI€CIIB B YKpaiHCHKOMY TepeKyai
pomany «Ctapuii i MOpe» € BRXJIMBUM aCHEKTOM TOYHOTO IEpeAaHHs €MOLIHHOTro
BIUIMBY OIOBiJlaHHs. JIOCBITUEHUH NepeKanady Mae peTenbHO 3BaXKaTH HAa KOHTEKCT,
TOH 1 CTHJIb OPUTIHAJIBHOTO TEKCTY, MO0 OOpaTH BiIIMOBiIHI EMOTHBHI Ji€CIIOBA Ta
rmepenaTtd  3aayM aBToOpa MOBOIO mepekiamy. EwmomidiHi  giecnmoBa, 110
BHKOPHUCTOBYIOTBCS B pOMaHi, JOMOMAaralTh CTBOPUTH Oarathii i TOTYKHUH
EeMOIIIMHAN TIeH3axK, SKUH CIIpUsie HEMUHYIIIH MPUBAOIUBOCTI KHUTH.
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OTxe, MOXXHA 3pOOUTH BHCHOBOK, III0 BHKOPHCTAHHS €MOTHBHUX IIECIIB MOXE
JOTIOMOTTH CTBOPHUTH CHJIBHHUN €MOUIWHUHA 3B'A30K i3 unTaueMm abo ciyxadeM. Boxun
MOXYTh BHKOPHUCTOBYBATHCS JUIi BHPQXEHHS CHIBYYTTS, CHMIATIii, THIBY,
po3dapyBaHHs, pagocTi Ta 0araTboX IHMIMX eMoliif. OJHaK  BaXIMBO
BUKOPHCTOBYBATH €MOLIITHI JII€CIIOBA TOPEYHO 1 HE AOITYCKATH IXHHOTO BUKOPUCTaHHS
B MaHIMyJSTHBHOMY a00 HaJMIpHO ApaMaTHYHOMY KIIOYi. 3arajoM, KOHLEMLii Ta
KOMOIHYBaHHSI eMOTUBHUX JIIECIIB JOITOMAral0Th CTBOPUTH OaraTuii i HIOaHCOBaHUIA
emomiiHui nanamadrt y TBopi «Crapuil i Mope», MiJKPECIIOIYH TeMH OOpPOTHOH,
HATIOJICTJIMBOCTI Ta CKJIATHOCTI JIFOJCHKUX eMOIIiil y poMaHi.
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